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PREDMLUVA

vé navazuje na tragédii Julius Caesar z roku 1599. Sleduje dalsi osu-

dy vitéza v bitvé u Filipp, triumvir@ Marka Antonia, Octavia
Caesara a Marka Aemilia Lepida. Shakespeare v ni v§ak vytvofil hru, kterd
se klasickému zanru tragédie v mnohém vymyk4. Je to drama véa$nivé 14s-
ky v kulisdch svéta, oslava lidskosti a trpky vysméch samolibé moci. Svym
vyznénim i dataci je na pfechodu mezi velkymi tragédiemi autorova zralé-
ho obdobf{ a pozdnimi romancemi.

V centru hry stoji nejslavnéj$i mileneckd dvojice starovéku, jiz se pred
Shakespearem i po ném dostalo fady literdrnich zpracovani. Hlavnim pra-
menem jsou jako u Julia Caesara Platarchovy Zivoty slavnych Rekii a Rima-
nit. P¥ibéh velkého vojeviidce Antonia, kterého ke zkaze pfivede ,kurtiza-
na“ Kleopatra, jak ho s mnoha ptsobivymi detaily vypravi tento anticky
Zivotopisec (46 — 120 n. 1.) a jak se zapsal do povédomi zdpadni kultury,
nabyl v riznych adaptacich i odlisnych podob. Uz Geoffrey Chaucer ve
své Legendé o dobrych Zendch (1385) Kleopatru do zna¢né miry rehabilituje
a rovnéz zpracovani latky z pera Shakespearova soucasnika Samuela Dani-
ela (Tragédie Kleopatry, 1594) zduraznuje jeji vznesené stranky. Shakespeare
tedy nepiejimal jen zndmy déj, ale mohl vychdzet i z rozporuplnych hod-
nocenf titulnich postav.

Léska a politika jsou témata, kterd prolinaji celym Shakespearovym di-
lem a pod vlivem spolecenskych zmén a jisté i osobnich autorovych zku-
$enosti nabyvaji raznych podob a akcentt. Znatelny zlom nastidvd koncem
16. stoleti. Shakespeartiv renesan¢ni optimismus se vytraci a stfid4 ho skep-
se. Zatimco v tragédii Romeo a Julie (1596) zni¢i mlady par nenavist oko-
li, ale jejich ldska prezivd, v tragikomické grotesce Troilus a Kressida (1602)
milenci pfeziji, ale v prostfedi valky se jejich 1dska rychle proméni v zradu.
Ve skupiné her spiSe politického rdzu se dramatik odkldni od domdci his-
torie a poukazuje na doméci poméry prostiednictvim her odehréavajicich se
na jinych mistech a v jinych ¢asech. Od Julia Caesara pfes dalsi velké tra-
gédie Hamlet, Othello, Macbeth, Kral Lear az po Coriolana (1607) je
v ohnisku autorovy pozornosti ¢lovék spjaty s moci a odpovédnosti ke své
zemi. Ve hfe Antonius a Kleopatra jako by se oba zminéné proudy tvor-
by setkaly. Je to pfibéh lasky Celici neptfatelskému okoli, stejné jako piibéh
vladce, ktery musi osobni city podfizovat zdjmim zemé.

Q ntonius a Kleopatra, hra napsané na ptelomu let 1606 a 1607, d&jo-
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D¢jistém hry je, alesponi ze sebestfedného hlediska jejich protagonisti,
cely tehdejsi svét. Piibéh se volné prfelévd mezi dvéma jeho protipdly,
Rimem a Egyptem, ale pteskakuje ¢asto jakoby filmovym stiihem na Sici-
lii, do Athén, Syrie... Hra je zalidnénd postavami, které nékdy s ustted-
nim déjem souviseji zcela okrajové, a popisuje historické udalosti dlou-
hych deseti let. Shakespeare navic zndmy piibéh do zna¢né miry zbavuje
dramati¢nosti. Ve hie 1idé mluvi, vtipkuji, zpivaji, hddaji se, miluji, zlob{
a opijeji, ale nikdo tu nikoho nezabije. Bitvy se odehrdvaji mimo jevisté.
Kdyby piibéh neskondil sebevrazdou obou milencu, z nichZ ta prvnf je
smé$né nepodafend a ta druhd tchvatné teatrilni, a kdyby celou hrou
neprostupoval pocit osudové neodvratnosti tragického konce, tézko by
se dalo mluvit o tragédii. Zvlast kdyz tragicky pocit v zdvéru je vyvizZen
pocity triumfu, vysméchu a smifeni.

Co tedy ¢ini z této hry dilo, které mnoz{ povazuji za jeden z vrcholu
dramatikova uméni? MozZnid je to ddno tim, jak dokonale se zde Shake-
spearovi na vSech rovindch podatilo vyjadfit sloZitost a hloubku lidského
ptistupu k Zivotu, naplnit konkrétni osudy psychologicky prokleslenych
postav obecnou platnosti a pfitom se vyhnout apriornim soudim a ne-
chat na divdkovi ¢i Ctendfi, aby se v konfrontaci s vlastnim zaloZenim
dohadoval motivaci jednan{ a povah jednotlivych postav.

Shakespeare charakterizuje oba pély rozdéleného svéta fadou proti-
kladnych aspektil. Zatimco Rim, reprezentovany mladym dobyvatelem
Octaviem Caesarem a jeho vojéky, pfedstavuje civilizaci, jiZ patii budou-
cnost, tajemny Egypt s jeho stdrnouci vladkyni Kleopatrou, v jejichz
tenatech uvdzl pfed Antoniem nejeden fimsky potentdt, je mistem
radostného prozivini pfitomnosti a soucasné i mistem odsouzenym
k zdniku. Muzsky a Zensky princip, rozum a cit, povinnost a slast lezi
v této hie na opalnych stfelkich kompasu. Uprostied stoji Antonius,
jehoz k Zépadu vdZou povinnosti fimského velitele a k Vychodu ldska
ke Kleopatfe. Na rozdil od pfedchozich dramatikovych hrdind Bruta,
Hamleta ¢ Macbetha v§ak Antonius nepodstupuje muka vnitfniho boje.
Neni filozof a jednd impulzivné. Kdyz Rim zaveli, bez velkého vahan{
opousti Kleopatru, a dokonce si i bere za manzelku Octaviovu sestru.
KdyZ pochopi, Ze jeho §tésti lezi v Egypté, poddd se své osudové visni
a vraci se ke Kleopatfe. Protoze je viak vojak a velitel, vi, Ze jeho sou-
krom4 l4ska je zradou vlastn{ zemé. Jeho postaveni je o to horsi, Ze nikdy
nemuze védét, zda si Kleopatra jeho obét zaslouZzi.

Mnozi se shoduji v tom, Ze v Kleopatie vytvofil Shakespeare svou nej-
zdafilej$i Zenskou postavu. Je kvintesenci vSech Zenskych ctnosti i ne-
ctnosti. Um{ byt vznesend i nizkd, je proménlivé jako Luna, kterd je jeji

patronkou. Ona je tou nejvétsi egyptskou zdhadou. Tato milenka s boha-
tou minulosti si jako na svou posledni kofist poli¢ila na Antonia, zmoc-
nila se ho a snad ani ona sama (jako on) nevi, zda ho miluje nebo jen
vyuzivd k vlastnim zdméram. O¢ je jejich ldska vzhledem k okolnim tla-
kim a bezvychodné budoucnosti nejistéjdi, o to je intenzivnéj$i. Antoni-
us podlehne kouzlu této ,¢arodéjky” a bez ohledu na vie se od ni nechi-
va vést do zdhuby.

Vztah Antonia a Kleopatry nen{ ve hfe nahliZen jen z jejich perspekti-
vy. Jejich laska je ,véci vefejnou” a autor ji vystavuje mnohohlasému sou-
du a zejména odsudku vefejnosti. Ukazuje se, Ze pro tyto ,pilife svéta® je
stdvajici svét pfili§ maly. Jejich ldska, plnd zvratd a nervozity, muze
dozrit do plné intenzity citu az ve chvili, kdy oba tento svét opoustéji
a triumfuji nad svétskymi malichernostmi. Jak uboze z jejich pohledu
musi vypadat Octavius s jeho vitéznou pompou. Koneénym vyznénim,
které pfindsi smifeni se smrtf a pozvedd osud hrdina do sfér vé¢nosti, hra
otevird cestu k dal§{ etapé dramatikovy tvorby.

V tragédii Antonius a Kleopatra dozrivd i Shakespearovo basnické
mistrovstvi. Uchvatné metafory promitaji lidské déje a postavy do nad-
pozemskych dimenzi a vzapéti je srdZeji do prachu zemé. Autor si hraje
s proménami perspektivy a hledisek, zrychluje a zastavuje ¢as, monumen-
talnost stfid4 se smé$nosti a prostotou. Vytvofil tak drama, které je prévé
tak stfetem abstraktnich ideji jako intimnim pfibéhem posledni vésnivé
lasky dvou vyjimeénych, ale veskrze lidskych osobnosti.

Shakespeare napsal dal${ hru, ktera sice po obsahové i forméln{ strin-
ce navazuje na tradi¢ni vzory, ale osobitym pojetim i vyrazovym mi-
strovstvim je vyrazné pfevysuje. Autorovo poselstvi je viceznaéné. Jako
obcan své zemé vi, Ze vlida a moc jsou neslucitelné s lidskymi slabostmi
a ze budoucnost patii lidem typu Octavia Caesara, ale jako ¢lovék strani
nemordlnim milencim, ktef{ se dokdZou vymknout zdkonitostem svéta
a na konci zZivota chtéji radéji byt a milovat nez dobyvat a vlidnout.

JIRT JOSEK
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DRAMATIS PERSONAE

MARK ANTONY
OCTAVIUS CAESAR } triumvirs
M. AEMILIUS LEPIDUS

DEMETRIUS

PHILO )
DOMITIUS ENOBARBUS
VENTIDIUS

SILIUS

CANIDIUS

SCARUS

EROS

DECRETAS /
SCHOOLMASTER

MAECENAS \
AGRIPPA

TAURUS

THIDIAS y  Caesar’s friends and folowers
DOLABELLA

GALLUS

PROCULEIUS ’
OCTAVIA, sister of Octavius Caesar and wife of Antony
SEXTUS POMPEIUS or POMPEY
MENAS

MENECRATES

VARRIUS

CLEOPATRA, queen of Egypt
CHARMIAN

IRAS

ALEXAS

MARDIAN, a eunuch Cleopatra’s attendants
DIOMEDES

SELEUCUS, Cleopatra’s treasurer

SOOTHSAYER

CLOWN

EGYPTIAN

Messengers, servants, soldiers, officers, guardsmen, Cleopatra’s ladies.

} Antony’s friends and followers

Pompey’s friends

Scene: In several parts of the Roman Empire.

OSOBY

MARCUS ANTONIUS

OCTAVIUS CAESAR } triumvirové
M. AEMILIUS LEPIDUS

DEMETRIUS

FILO \
DOMITIUS ENOBARBUS
VENTIDIUS

SILIUS

CANIDIUS

SCARUS

EROS

DECRETAS /
UCITEL

MAECENAS \
AGRIPPA
TAURUS
THIDIAS y  Caesarovi pritelé a spojenci
DOLABELLA
GALLUS
PROCULEIUS /
OCTAVIA, sestra Octavia Caesara a manzelka Antoniova
SEXTUS POMPEIUS

MENAS

MENECRATES

VARRIUS

KLEOPATRA, egyptska krdlovna
CHARMIAN

IRAS

ALEXAS . ..
MARDIAN, eunuch Kleopattina druzina
DIOMEDES

SELEUCUS, Kleopatfin pokladnik

VESTEC

VESNICAN

EGYPTAN

Poslové, slouzici, vojaci, dustojnici, strdzni, Kleopatfiny dvorni ddmy.

} Antoniovi pfételé a spojenci

Pompeiovi ptitelé

Misto déje: Na riznych mistech Rimské fise.



PHILO

CLEOPATRA
ANTONY
CLEOPATRA
ANTONY

ATTENDANT

ANTONY
CLEOPATRA

ANTONY

ACT TI.

SCENE 1.
ALEXANDRIA. CLEOPATRA'S PALACE.

Enter Demetrius and Philo.

Nay, but this dotage of our general’s

O’erflows the measure. Those his goodly eyes,
That o’er the files and musters of the war

Have glow’d like plated Mars, now bend, now turn,
The office and devotion of their view

Upon a tawny front. His captain’s heart,

Which in the scuffles of great fights hath burst

The buckles on his breast, reneges all temper,

And is become the bellows and the fan

To cool a gipsy’s lust.

Flourish. Enter Antony, Cleopatra, ber ladies, the train,
with eunuchs fanning her.

Look, where they come:
Take but good note, and you shall see in him.
The triple pillar of the world transform’d
Into a strumpet’s fool. Behold and see.

If it be love indeed, tell me how much.
There’s beggary in the love that can be reckon’d.
I’ll set a bourn how far to be beloved.
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Then must thou needs find out new heaven, new earth.

Enter an Attendant.
News, my good lord, from Rome.

Grates me! The sum.

Nay, hear them, Antony.

Fulvia perchance is angry; or, who knows

If the scarce-bearded Caesar have not sent

His powerful mandate to you, ‘Do this, or this;
Take in that kingdom, and enfranchise that.
Perform’t, or else we damn thee.’

How, my love!

12
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FILO

KLEOPATRA
ANTONIUS
KLEOPATRA
ANTONIUS

SLOUZICI

ANTONIUS
KLEOPATRA

ANTONIUS

JEDNANTI I.

SCENA 1.

ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Demetrins a Filo.

To Antoniovo poblouznéni

uz pfesahuje meze. O, které

mu blyskaly jak me¢, kdyZ pfeméfoval
Siky svych vojaku, ted otupéle

upind ke své umudlané modle.

A velitelské srdce, které mu

pii tézkych bojich bilo do $titu
zmuzilé hrudi, se ted rozkochané

jen tfese na to, aby ukdjelo

vasné té cikdnky.

Fanfdra. Vystoupi Antonius, Kleopatra, jeji dvorni ddmy, druZina,

Uz pfichézeji.
Viimnéte si, jak pilif, na némz stoji
tfetina svéta, je ted proménény
a déla sagka dévce. Vidite to?
Jestli mé milujes, fekni, jak moc.
Kdo lasku zméti, ten je v ldsce zebrak.
J& urcuji, az kam tva ldska saha.
Pak pro ni objev novy svét i nebe.
Vystoupi Slouzici.
Poselstvi z Rima.

Pro¢? O¢ jde? Tak stru¢né!

Ne, Antonie, jdi a vyslechni je.

Mozna té Fulvia chce pokdrat

anebo holobrddek Octavius

ti rozkazuje: ,Tohle udélej!

Tuhle zem zaber, tuhle osvobod.

Poslechni, jinak si nis nepfej.”
Lésko!
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1/1

CLEOPATRA

ANTONY

CLEOPATRA

ANTONY

CLEOPATRA
ANTONY

DEMETRIUS
PHILO

Perchance? Nay, and most like:

You must not stay here longer, your dismission

Is come from Caesar; therefore hear it, Antony.
Where’s Fulvia’s process? Caesar’s I would say? Both?
Call in the messengers. As I am Egypt’s queen,

Thou blushest, Antony; and that blood of thine

Is Caesar’s homager: else so thy cheek pays shame
When shrill-tongued Fulvia scolds. The messengers!

Let Rome in Tiber melt, and the wide arch

Of the ranged empire fall! Here is my space.
Kingdoms are clay: our dungy earth alike

Feeds beast as man: the nobleness of life

Is to do thus; when such a mutual pair (Embracing)
And such a twain can do’t, in which I bind,

On pain of punishment, the world to weet

We stand up peerless.

Excellent falsehood!
Why did he marry Fulvia, and not love her?
I'll seem the fool I am not; Antony
Will be himself.

But stirr’d by Cleopatra.
Now, for the love of Love and her soft hours,
Let’s not confound the time with conference harsh.
There’s not a minute of our lives should stretch
Without some pleasure now. What sport tonight?
Hear the ambassadors.

Fie, wrangling queen!

Whom every thing becomes - to chide, to laugh,
To weep; whose every passion fully strives
To make itself, in thee, fair and admired!
No messenger, but thine; and all alone
Tonight we’ll wander through the streets and note
The qualities of people. Come, my queen;
Last night you did desire it.

(To attendants) Speak not to us.

Exeunt Mark Antony and Cleopatra with their train.
Is Caesar with Antonius prized so slight?

Sir, sometimes, when he is not Antony,
He comes too short of that great property
Which still should go with Antony.
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KLEOPATRA

ANTONIUS

KLEOPATRA

ANTONIUS

KLEOPATRA
ANTONIUS

DEMETRIUS
FILO

Pro¢ tfikdm ,,moznid“? Zkratka je to tak.
Nesmis tu zustat. Octavius Caesar
té odvolal. Co poroudi tvd Zena Fulvie?
Chci fict Octavius? Anebo oba dva?
Zavolej posly! Ty se Cervenis.
Jako Ze jsem egyptskd krdlovna,
tvéfe ti hofi k pocté Caesara
¢i hanbou, Ze té Zena zprazi! Poslové!
At Tibera zaplavi Rim a klenba
nebe se zhrouti. Muj vesmir je zde.
Krilovstvi je kus bldta. Z hnoje zemé
se Zivi zvéf i lidé. Vznesené
je pouze to, co déldme my dva, (Obejme i)
dva sobé v ldsce rovni, kterym se
na svété nikdo nevyrovnd. Af
to nékdo popfe.

Lhafi! Pro¢ sis tedy
Fulvii bral, kdyZ jsi ji nemiloval?
Mé¢ chces poblaznit, abys mohl ty
zUstat sdm sebou?

Sdm sebou? Jen s tebou.

Pro ldsku k lasce, prosim, milacku,
pfestanl byt nemild a miluj mé,

at nepfijdeme ani o vtefinu
spole¢né radosti. Co budem délat?
Ptijmeme posly.

Dost! Ty se chce$ hidat,
m4d krdlovno? Hubuj mé, sméj se, breg,
viechno ti slusi. V tobé kazdy cit
je skute¢ny, ryzi a nddherny!

J4 nechci vidét posly, chei jen tebe
a veler, jak sis pféla, ptjjdem spolu
jenom my dva do ulic mezi lidi
divat se, jaci jsou.

(K slouzicim) Ted nemdm ¢as.

Odejdou Marcus Antonins a Kleopatra s doprovodem.

Tak malou tdctu chovi k Caesarovi?

Nékdy, kdyz neni zrovna Antoniem,
velikost, s kterou byvd spojovin,
je stéZi patrnd.
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DEMETRIUS

CHARMIAN

ALEXAS
SOOTHSAYER
CHARMIAN
SOOTHSAYER

ALEXAS

ENOBARBUS

CHARMIAN
SOOTHSAYER
CHARMIAN
SOOTHSAYER
CHARMIAN
IRAS
CHARMIAN
ALEXAS
CHARMIAN
SOOTHSAYER
CHARMIAN
ALEXAS

1/1,2

[ am full sorry DEMETRIUS
That he approves the common liar, who 60
Thus speaks of him at Rome: but I will hope
Of better deeds tomorrow. Rest you happy!

Exeunt.

SCENE 2.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Charmian, Iras, Alexas, and a Soothsayer.

Lord Alexas, sweet Alexas, most any thing Alexas, CHARMIAN
almost most absolute Alexas, where’s the soothsayer

that you praised so to the queen? O, that I knew

this husband, which, you say, must charge his horns

with garlands! 5

Soothsayer! ALEXAS
Your will? VESTEC
Is this the man? Is’t you, sir, that know things? CHARMIAN
In nature’s infinite book of secrecy VESTEC
A little I can read.

(To Charmian) Show him your hand. 10 ALEXAS
Enter Domitius Enobarbus.

Bring in the banquet quickly; wine enough ENOBARBUS
Cleopatra’s health to drink.

Good sir, give me good fortune. CHARMIAN
I make not, but foresee. VESTEC
Pray, then, foresee me one. 15 CHARMIAN
You shall be yet far fairer than you are. VESTEC
He means in flesh. CHARMIAN
No, you shall paint when you are old. IRAS
Wrinkles forbid! CHARMIAN
Vex not his prescience; be attentive. 20 ALEXAS
Hush! CHARMIAN
You shall be more beloving than beloved. VESTEC
[ had rather heat my liver with drinking. CHARMIAN
Nay, hear him. ALEXAS

16

Obévam se,
Ze na zvéstech, které se o ném ${f{
po Rimé, néco je. Doufim, Ze zitra
svou poveést napravi. Na shledanou!
Odejdon.

SCENA 2.
ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Charmian, Iras, Alexas a Vétec.

vivs

Alexo, Alexicku, ty nejalexovatéjsi Alexasi, Alexo

vSech Alexti, kde je ten véstec, kteréhos tak
vychvaloval krdlovné? At uz mi povi o tom
manzelovi, ktery tak touzi po parozich,

co mu s ldskou nasadim! Slibils mi ho.
Véstle!

Prejete si?

To je on? Vy jste ten, co viechno vi?

Z tajemné knihy pfirody pér slov

jsem schopen vydist.

(K Charmian) Tak mu ukaz ruku.
Vystoupi Domitins Enobarbus.

Pfipravte pohosténi. A dost vina,

af pfipijem krilovné na zdravi.

Dejte mi hodné $tésti, drahy pane.

Jé $tésti neddvdm, jen piedpoviddm.

Tak mi ho pfedpovézte, prosim.

Budete stile vétsi krasavice.
Chtél tim fict, Ze ztloustnu?

Ne! Chtél fict, Ze se budes ¢im dél vic malovat.

Vrasek se dozit nechci.

Sousttedte se a nerozptylujte ho.

ps!

Budete vic ldskou hofet nez ldsku roznécovat.
Tak to se radsi utopim ve viné.

Poslouchejte.
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172

CHARMIAN

SOOTHSAYER
CHARMIAN
SOOTHSAYER

CHARMIAN

SOOTHSAYER

CHARMIAN
ALEXAS

CHARMIAN
ALEXAS
ENOBARBUS

IRAS
CHARMIAN
IRAS
CHARMIAN

SOOTHSAYER
IRAS
SOOTHSAYER
IRAS
CHARMIAN

IRAS
CHARMIAN

Good now, some excellent fortune! Let me be married

to three kings in a forenoon, and widow them all!
Let me have a child at fifty, to whom Herod of Jewry
may do homage! Find me to marry me with Octavius
Caesar, and companion me with my mistress!

You shall outlive the lady whom you serve.
O excellent! I love long life better than figs.

You have seen and proved a fairer former fortune
Than that which is to approach.

Then belike my children shall have no names.
Prithee, how many boys and wenches must I have?

If every of your wishes had a womb,
And fertile every wish, a million.

Out, fool! I forgive thee for a witch.

You think none but your sheets are privy to your
wishes.

Nay, come, tell Iras hers.
We’ll know all our fortunes.
Mine, and most of our fortunes, tonight, shall

be - drunk to bed.

There’s a palm presages chastity, if nothing else.
E’en as the o’erflowing Nilus presageth famine.
Go, you wild bedfellow, you cannot soothsay.

Nay, if an oily palm be not a fruitful
prognostication, I cannot scratch mine ear.
Prithee, tell her but a worky-day fortune.

Your fortunes are alike.

But how, but how? Give me particulars.

I have said.

Am I not an inch of fortune better than she?

Well, if you were but an inch of fortune better than
[, where would you choose it?

Not in my husband’s nose.

Our worser thoughts heavens mend! Alexas - come,
his fortune, his fortune! O, let him marry a woman
that cannot go, sweet Isis, I beseech thee, and let
her die too, and give him a worse, and let worst
follow worse, till the worst of all follow him
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CHARMIAN

VESTEC
CHARMIAN
VESTEC

CHARMIAN
VESTEC

CHARMIAN
ALEXAS

CHARMIAN
ALEXAS
ENOBARBUS

IRAS
CHARMIAN
IRAS
CHARMIAN

VESTEC
IRAS
VESTEC
IRAS
CHARMIAN

IRAS
CHARMIAN

No dobfe, ale af to §tésti stoji za to! Af se se mnou 25
ozeni hned tfi krdlové a tentyz den mé udélaji vdovou!
At ve svych padeséiti porodim kluka, kterému se bude
klanét 1 Herodes, nebo at si mé vezme Octavius Caesar
a udéld ze mé stejnou ddmu, jako je moje pani!

Ta, které slouzite, zemfe dfiv nezli vy. 30
Skvélé! Cim déle budu Zit, tim déle si budu uZivat.
Cist zivota, jiz mdte za sebou,

byla $tastnéj$i neZ ta, co vés ekd.

Tak to uz mé ¢ekd jenom rozen{ parchanta?

Kolik budu mit klukd a holek, nevite? 35
Byt kazdé vase pfani pocetim,

méla byste jich vic nez milion.

Hlupéku! Odpoustim ti jen proto, Ze nic nevis.

Ty si vazné myslis, Ze o tvych pranich vi leda tvij
polstar? 40
Ted hédejte tady Iradé.

Vsichni se dnes dozvime svou budoucnost.

Pokud jde 0 mé a o vétSinu z vds, budoucnost je
jasnd. Do postele dneska pijdem pofddné namazani.

Ma dlan ukazuje na neposkvrnénou pocestnost. 45
Tak jako bahno Nilu ukazuje na hladomor.

MI¢, ty prostopasnice. Ty z dlané &ist neumis.

Ze ne? Jestli tahle pacinka nevypovida o kupé déti,

at uz se nikdy nepodrbu za uchem.

Reknéte ji, co ji ¢ekd a nemine. 50
Obé vis ¢ekd stejny osud.

Ale jaky? Chuci slySet podrobnosti.

Co jsem fek, jsem fek.

Necekd mé ani o kousek vétsi §tésti nez ji?

A kdyby i ¢ekalo, kde bys ten vétsi kousek 55
chtéla najit?

Urdité ne na nose svého muze.

Bohové! Snad ne tam, kde si myslim! Ted' Alexas!
Hiédejte jemu. Drahd Isido, zapfisahdm té, at si vezme
zenu chladnou a neplodnou a at mu brzy umfe. 60
A po ni at ma jesté hor¥{ a po ni jesté hordi a tak dale
az do hrobu a viechny af ho klamou a sméjou se mu,
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MESSENGER
ANTONY
MESSENGER
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laughing to his grave, fifty-fold a cuckold! Good
Isis, hear me this prayer, though thou deny me
a matter of more weight; good Isis, I beseech thee!

Amen. Dear goddess, hear that prayer of the people!
For, as it is a heartbreaking to see a handsome man

loose-wived, so it is a deadly sorrow to behold

a foul knave uncuckolded. Therefore, dear Isis, keep

decorum, and fortune him accordingly!
Amen.
Lo, now, if it lay in their hands to make me

a cuckold, they would make themselves whores, but

they’d do’t!

Hush! Here comes Antony.
Not he; the queen.

Enter Cleopatra.

Saw you my lord?

No, lady.

Was he not here?

No, madam.

He was disposed to mirth; but on the sudden
A Roman thought hath struck him. Enobarbus!

Madam?

Seek him, and bring him hither. Where’s Alexas?
Here, at your service. My lord approaches.

We will not look upon him: go with us.

Exeunt.

Enter Mark Antony with a Messenger and attendants.
Fulvia thy wife first came into the field.

Against my brother Lucius?

Ay;

But soon that war had end, and the time’s state

65

70

75

80

85

90

Made friends of them, joining their force ‘gainst Caesar;
) g &

Whose better issue in the war, from Italy,
Upon the first encounter, drave them.

Well, what worst?
The nature of bad news infects the teller.
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az z ného bude padesitindsobny parohaé¢! Drahd Isido,
prosim té pékné, to mi spln, i kdybys mi misto toho
méla upfit dulezitéj$i véci. Prosim, prosim, Isido! 65
Amen. Drahd bohyné. Vyslys laskavé, o¢ té lid z4d4!
Protoze jakkoli srdcervoud je vidét hezkého muze,
kterého klame Sereda, jesté otfesnéjsi je vidét ohavu,
jemu? je Zena vérnd. A proto, drah4 Isido, zachovej se
fadné a nadél mu jen tu nejodpudivé;si! 70
Amen.

Ach jo, kdyby ty dvé mély Sanci udélat ze mé

parohace, nebude jim zatézko udélat ze sebe

dévky!

Mi¢te! Pichdzi Antonius. 75
Ale ne. Krélovna sem jde.

Vystoupi Kleopatra.

Nevidéli jste Antonia?

Ne, pani.

Tady nebyl?

Nebyl. 80
MEéI chut se bavit, ale pfisla na néj

néjakd fimska starost. Enobarbe!

Pani?

Pfivedte mi ho. Kde je Alexas?

Zde, k vasim sluzbdm. Pan uz pfichazi. 85
Nechci ho vidét. Doprovod mé odtud.

Odejdou.

Vystoupi Marcus Antonius s Poslem a slouzicimi.

Vase chot Fulvia tu vélku zacala.

A proti komu? Bratru Luciovi?

Ano.

Hned se v§ak usmifili a své sily 90

spojili proti Octaviovi,
ktery je ale prvnim ttokem
porazil a pak vyhnal z Itdlie.

Ma4s jesté hors{ zpravu?
Kdo zlou zvést nese, se zlou potdzZe se. 95
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ANTONY When it concerns the fool or coward. On.
Things that are past are done with me. *Tis thus:
Who tells me true, though in his tale lie death,
I hear him as he flatter’d.

Labienus -
This 1s stiff news — hath, with his Parthian force,
Extended Asia; from Euphrates
His conquering banner shook from Syria
To Lydia and to Ionia;
Whilst -

MESSENGER

ANTONY Antony, thou wouldst say —
MESSENGER O, my lord!

ANTONY Speak to me home, mince not the general tongue:
Name Cleopatra as she is call’d in Rome;
Rail thou in Fulvia’s phrase; and taunt my faults
With such full licence as both truth and malice
Have power to utter. O, then we bring forth weeds,
When our quick minds lie still; and our ills told us
[s as our earing. Fare thee well awhile.

MESSENGER At your noble pleasure.
Exit.
ANTONY From Sicyon, ho, the news! Speak there!
1. ATTENDANT The man from Sicyon - is there such an one?
2. ATTENDANT He stays upon your will.

ANTONY Let him appear.

These strong Egyptian fetters I must break,
Or lose myself in dotage.

Enter another Messenger.
What are you?
2. MESSENGER Fulvia thy wife is dead.
ANTONY Where died she?
2. MESSENGER In Sicyon:

Her length of sickness, with what else more serious
Importeth thee to know, this bears.
Gives a letter.
ANTONY Forbear me.
Exit 2. Messenger.

There’s a great spirit gone! Thus did I desire it:
What our contempt doth often hurl from us,
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1. SLOUZICT
2. SLOUZICI
ANTONIUS

2. POSEL
ANTONIUS
2. POSEL

ANTONIUS

Jen u hlupéki nebo zbabélct.

Co stalo se, ned4 se odestit.

Lepsi nez lichotka je pro mé pravda,
i kdyby zvéstovala smrt.

Labienus -
nerad to fikdm - se svym parthskym vojskem
obsadil Asii, od Eufratu
jeho korouhve vlaji nad Syrii,
pfes Lydii aZ po Jonii.
Zatimco -
Antonius, chtéls fict —
Pane!

Rekni to rovnou! Povéz, co se #ka.
O Kleopatte. Jak ji vidi Rim?
Spust na mé zostra jako Fulvia!

A s oprédvnénym rozhotéenim mi
vy¢ti mé chyby. Zlenivéld mysl
zarUsta plevelem, tak do mé zaryj
a vrat mé Zivotu. Ted ale zmiz!

Jak poroudite, pane.
Odeyde.
Ze Sikyonu nejsou zddné zprivy?
Nékdo pry dorazil. Nevis, kde je?
Ceké tu za dveimi.
Zavolej ho.
Z téch egyptskych pout kdyZ se nevymanim,
tak mé m4 vasen znidi.
Vystoupi' 2. posel.
Co mi neses?
Fulvia, vase Zena, zemfela.
Kde zemfela?
V Sikyonu.
Zde stoji vie o jejyi nemoci
a dalsich jesté zdvaznéjsich vécech.
Poddvd dopis.
Jdi.
Odeyde 2. posel.

Zemfela. Pfesné jak jsem si to pral.
Co s pohrddnim odvrhnem, to ¢asto
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We wish it ours again; the present pleasure,

By revolution lowering, does become 125
The opposite of itself: she’s good, being gone;

The hand could pluck her back that shoved her on.

[ must from this enchanting queen break off:

Ten thousand harms, more than the ills I know,

My idleness doth hatch. How now! Enobarbus! 130

Enter Domitius Enobarbus.
What’s your pleasure, sir?
I must with haste from hence.

Why, then, we kill all our women. We see how
mortal an unkindness is to them; if they suffer
our departure, death’s the word. 135

[ must be gone.

Under a compelling occasion, let women die. It were
pity to cast them away for nothing, though, between
them and a great cause, they should be esteemed
nothing. Cleopatra, catching but the least noise of 140
this, dies instantly; I have seen her die twenty

times upon far poorer moment. I do think there is
mettle in death, which commits some loving act upon
her, she hath such a celerity in dying.

She is cunning past man’s thought. 145

Alack, sir, no; her passions are made of nothing but

the finest part of pure love. We cannot call her

winds and waters sighs and tears; they are greater
storms and tempests than almanacs can report: this
cannot be cunning in her; if it be, she makes 150
a shower of rain as well as Jove.

Would I had never seen her.

O, sit, you had then left unseen a wonderful piece

of work; which not to have been blest withal would
have discredited your travel. 155
Fulvia is dead.

Sir?

Fulvia is dead.

Fulvia!

Dead. 160

Why, sir, give the gods a thankful sacrifice. When
it pleaseth their deities to take the wife of a man
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touzebné chceme zpét. A co nis nyni

povznési, zdhy na nis dolehne 125
jak balvan. Dobr4 je, protoze neni.

PrehliZel jsem ji, ted’ ji marné hleddm.

Musim se vymanit z moci té ¢arodéjky.

Z mé necinnosti lithne se vic $kod,

nez stadim spoditat. Enobarbe! 130
Vystoupi Domitins Enobarbus.

Prejete si, muj pane?

Okamzité musime odjet pry¢.

To bude smrt pro vSechny nase Zenské. Jak zndmo,

ty jsou na mrtvici pokazdé, kdyZ na né nejsme mili,

ale jestli jim vezmem roha, tak to nepfezijou. 135
Musim odjet.

Kdy? to jinak nejde, at tedy zhynou!

Je sice $koda si takhle pro nic a za nic zatizit svédomi,
ale protoze je Zenskd lehké zbozi, nade svédomi

to unese. Az se toho Kleopatra domdkne, Ze jste 140
pry¢, bude po ni jedna dvé. J4 sdm jsem ji uz vidél
umirat nejmin dvacetkrdt za mnohem méné zdvaznych
okolnosti. Rek bych, Ze pro ni je umirdni hotové
rozko$. Miluje ho. Je k umirdni pfimo stvofena.

O jejich tricich velmi dobfe vim. 145
Kdepak, pane. Jeji va$né vykazuji veskeré projevy

té nejryzejsi lasky. Ta kdyz kvili, prekfi¢i uragin,

kdyz place, rozvodni feky. Jeji city dokdZou vic

zahybat poc¢asim neZ viechny povétrnostn{ zvraty,

o kterych se kdy psalo v dé¢jinach. Takovou 150
potopu, co svedou jeji o¢i, nerozpoutd ani Jupiter.

Kéz bych ji byval nikdy nepotkal.

To byste ale, pane, nevidél néco,

co se hned tak nevidi, a nezaZil néco,

co se hned tak nezazije. 155

Fulvia je mrtva.

Prosim?

Fulvia je mrtva.

Fulvia!

Mrtva. 160

To ale, pane, vzdejte bohum diky. Kdyz se jejich
vysostem urd¢i pfipravit manzela o manzelku,
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pak ndm jako pravi mistfi krej¢ovského femesla

taktné naznadi, Ze pokud uz nase staré aty

doslouzily, pfisel ¢as dat si spichnout novy model. 165
Kdyby Fulvia byla jedind Zenska na svété, skondil

byste takfikajic s holym zadkem a bylo by pro¢

nafikat. Ale vae ztrita pfind${ s sebou i mozny zisk.
Je-li va$ stary rukdv nadranc, vklouznéte do nového

from him, it shows to man the tailors of the earth;
comforting therein, that when old robes are worn

out, there are members to make new. If there were 165
no more women but Fulvia, then had you indeed a cut,
and the case to be lamented. This grief is crowned

with consolation; your old smock brings forth a new
petticoat: and indeed the tears live in an onion

that should water this sorrow. 170 a slzy rorite leda nad cibuli. 170
ANTONY The business she hath broached in the state ANTONIUS Stav, v némz se moje zemé ocitla,
Cannot endure my absence. uz nesnese mou dal$i nepfitomnost.
ENOBARBUS And the business you have broached here cannot be ENOBARBUS Stav, ve kterém se octla Kleopatra,
without you; especially that of Cleopatra’s, which va$i nepfitomnost tuplem nesnese.
wholly depends on your abode. 175 Bez viés se chudinka neobejde. 175
ANTONY No more light answers. Let our officers ANTONIUS Dost vtipkovani. Rekni veliteltim,
Have notice what we purpose. I shall break jaky mdm Umysl. J4 zatim zpravim
The cause of our expedience to the queen, krdlovnu o diavodech svého spéchu
And get her leave to part. For not alone a rozlou¢im se. Nejen smrt mé Zeny,
The death of Fulvia, with more urgent touches, 180 i dalsi, jesté naléhave;si 180
Do strongly speak to us, but the letters too zprdvy mé zenou domu. Pfisly listy
Of many our contriving friends in Rome od ptitel z Rima, v nich? mé Z4daji,
Petition us at home. Sextus Pompeius abych se vratil. Sextus Pompeius
Hath given the dare to Caesar, and commands si troufd na Octavia a z mote
The empire of the sea. Our slippery people, 185 ho ohrozuje. A vrtkavy lid, 185
Whose love is never link’d to the deserver ktery vZdy oceni jen toho, jehoz
Till his deserts are past, begin to throw zésluhy uz jsou passé, na syna
Pompey the Great and all his dignities velkého Pompeia ted vr{ pocty
Upon his son, who, high in name and power, mrtvého otce. Mladik, nehoden
Higher than both in blood and life, stands up 190 cti ani jména, jeZ mu prisuzuji, 190
For the main soldier; whose quality, going on, se pasoval na vidce a ted muze
The sides o’ the world may danger. Much is breeding, nés svét vést do zkdzy. Mnohé se chystd
Which, like the courser’s hair, hath yet but life, a lepsi je to hadé zaslipnout,
And not a serpent’s poison. Say, our pleasure, nez bude moci u$tknout. Rozhlas viem,
To such whose place is under us, requires 195 kdo podléhaji mému veleni, 195
Our quick remove from hence. ze odjizdime.
ENOBARBUS I shall do’t. ENOBARBUS Hned to udéldm.

Exeunt.

26
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SCENE 3.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Cleopatra, Charmian, Iras, and Alexas.
Where is he?
I did not see him since.

See where he 1s, who’s with him, what he does:
I did not send you: if you find him sad,

Say I am dancing; if in mirth, report

That I am sudden sick: quick, and return.

Exit Alexas.

Madam, methinks, if you did love him dearly,
You do not hold the method to enforce
The like from him.

What should I do, I do not?
In each thing give him way, cross him nothing.
Thou teachest like a fool; the way to lose him.

Tempt him not so too far; I wish, forbear:
In time we hate that which we often fear.
But here comes Antony.

Enter Mark Antony.
[ am sick and sullen.
[ am sorry to give breathing to my purpose —

Help me away, dear Charmian; I shall fall:
[t cannot be thus long, the sides of nature
Will not sustain it.

Now, my dearest queen —
Pray you, stand further from me.

What’s the matter?
I know, by that same eye, there’s some good news.

What says the married woman? You may go:
Would she had never given you leave to come!
Let her not say ’tis I that keep you here:

[ have no power upon you; hers you are.

The gods best know —

O, never was there queen
So mightily betray’d! Yet at the first
[ saw the treasons planted.
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SCENA 3.
ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Kleopatra, Charmian, Iras a Alexas.
Kde je?

Jesté se neobjevil.
Zjisti, kde je, s kym je a co ted dél4.
Nendpadné. KdyZ bude smutny, naznac,
Ze j4 si tancuju, kdyz vesely,
tekni, Ze mné je zle. Pak se vrat zpétky.
Odejde Alexas.

Jestli ho ale milujete, pro¢
déléte vSechno proti tomu, aby
on vas mél rad?

A co bych méla délat?
Ve v§em mu vyjit vstfic. Byt na néj hodna.
Ty hloup4, to bych o néj brzy pfidla.
Netrapte ho. Nechte ho na pokoji.

Lidem se znelibi, ¢eho se boji.
Privé sem jde.

Vystoupi Marcus Antonius.

Charmian, mné je $patné.
Bohuzel jsem ti pfiSel ozndmit —
Pomoz mi odtud, dfiv nez upadnu.
Mam pocit, Ze mé nohy neunesou,
jak je mi mdlo.

Ma draha krélovno -
Nepfiblizuj se, prosim.

Co ti je?

V odich ti ¢tu, Zes dostal dobré zpravy.
Co vzkazuje ti Zena? Uz smi§ doma?
Pro¢ viibec dovolila, abys odjel?
Af netikd, Ze ja t€ tady drzim.
Takovou moc j4d nemdm. Patfi§ ji.
Bohové védi -

Z4adna kralovna
nebyla potupena vic. Tu zradu
jsem ale c¢ekala.
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Cleopatra -

Why should I think you can be mine and true,

Though you in swearing shake the throned gods,

Who have been false to Fulvia? Riotous madness,

To be entangled with those mouth-made vows, 30
Which break themselves in swearing!

Most sweet queen —

Nay, pray you, seek no colour for your going,

But bid farewell, and go. When you sued staying,

Then was the time for words: no going then;

Eternity was in our lips and eyes, 35
Bliss in our brows’ bent; none our parts so poor,

But was a race of heaven. They are so still,

Or thou, the greatest soldier of the world,

Art turn’d the greatest liar.

How now, lady!

[ would I had thy inches; thou shouldst know 40
There were a heart in Egypt.

Hear me, queen:
The strong necessity of time commands
Our services awhile; but my full heart
Remains in use with you. Our Italy
Shines o’er with civil swords. Sextus Pompeius 45
Makes his approaches to the port of Rome.
Equality of two domestic powers
Breed scrupulous faction; the hated, grown to strength,
Are newly grown to love; the condemn’d Pompey,
Rich in his father’s honour, creeps apace, 50
Into the hearts of such as have not thrived
Upon the present state, whose numbers threaten;
And quietness, grown sick of rest, would purge
By any desperate change. My more particular,
And that which most with you should safe my going,
Is Fulvia’s death.

Though age from folly could not give me freedom,
It does from childishness. Can Fulvia die?

She’s dead, my queen:

Look here, and at thy sovereign leisure read 60
The garboils she awaked. At the last, best:

See when and where she died.

30

1/3
ANTONIUS Kleopatro -
KLEOPATRA Jak mohla jsem - vzdor pfisahdm, pfed nimiz

ANTONIUS
KLEOPATRA

ANTONIUS
KLEOPATRA

ANTONIUS

KLEOPATRA

ANTONIUS

se museli tfdst sami bohové —
uvefit zrddci vlastni Zeny? Slibtim,
jez neplati, sotva jsou vyfleny,
véfi jen hriup a blézen!

Kralovno -

Prosim té, jen se na nic nevymlouvej,
rozlué¢me se a jdi. Kdyz jsi chtél zustat,
namluvil ses azaz. Ne o odchodu.
Vééné jsi touzil hledét do mych odi,
libat mé rty. Nebylo na mém téle
nic, co bys nezboziioval. Mdm to pofdd.
Nebo’s mi ty, nejvétsi vojdk svéta,
jen pusté lhal?

Prosim té, znejmilejsi -
J& kdybych byla muz, poznal bys, co je
egyptskd kurdz.

Vyslechni mé, prosim.
Jen hold nezbytnost si nyni z4d4
mych sluzeb jinde, ale moje srdce
zUstane tady s tebou. Italie
se jez{ medi. Sextus Pompeius
po mofi tahne na Rim. Celd zem
se roz$tépila na dva tibory.
Dfiv nendvidéni se opét vzmohli
a lid je miluje. Pompeitv syn
s pfisvojenou cti otce vetfel se
do srdci téch, jimz v novych podminkdch
se piili§ nevedlo, a brzy uz
necinnosti zbytnélé dobé miru
pustime zilou. Muj osobni divod,
ktery té asi nejvic presvéddi,
je Fulviina smrt.
Jsem v letech a mdm nérok hloupnout, ale
détinska nejsem. Fulvia je mrtva?
Zemfiela, krilovno.
Zde ¢ti, az se ti zachce, jaké hruzy
rozpoutala, a pak to nejlepsi,
kdy a kde zemfela.
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O most false love!
Where be the sacred vials thou shouldst fill
With sorrowful water? Now I see, I see,
In Fulvia’s death, how mine received shall be.

Quarrel no more, but be prepared to know
The purposes I bear; which are, or cease,

As you shall give the advice. By the fire
That quickens Nilus’ slime, I go from hence
Thy soldier, servant; making peace or war
As thou affects.

Cut my lace, Charmian, come;
But let it be: T am quickly ill, and well,
So Antony loves.

My precious queen, forbear;
And give true evidence to his love, which stands
An honourable trial.

So Fulvia told me.
[ prithee, turn aside and weep for her,
Then bid adieu to me, and say the tears
Belong to Egypt. Good now, play one scene
Of excellent dissembling; and let it look
Life perfect honour.

You’ll heat my blood. No more.

You can do better yet; but this is meetly.
Now, by my sword -

And target. Still he mends;
But this is not the best. Look, prithee, Charmian,

How this Herculean Roman does become
The carriage of his chafe.

I’ll leave you, lady.

Courteous lord, one word.

Sir, you and I must part, but that’s not it:
Sir, you and I have loved, but there’s not it;
That you know well: something it is I would,
O, my oblivion is a very Antony,

And I am all forgotten.

But that your royalty
Holds idleness your subject, I should take you
For idleness itself.

"Tis sweating labour
To bear such idleness so near the heart

32

65

70

75

80

85

90

173

KLEOPATRA

ANTONIUS

KLEOPATRA
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ANTONIUS

KLEOPATRA

Ty falesniku!

To neuroni$ ani jednu slzu?
KdyzZ ztrata Fulvie té nermouti,
jak snadno pfijme$ moje Gmrti.
Nechci se hddat. Chci ti fict, Ze jsem
odhodldn navzdy ve viem vsudy se
fidit uz jen tvou vuli. Pfi slunci,
jez libd behy Nilu, pujdu odtud
jako tvij vojak, bit se, nebo smifit,
jak porudis.

Charmian, rozepni mé.

Pockej! Mné je hned zle, hned dobfe, podle

Antoniovy ldsky.

Uklidni se
a vé&f mi, drahd, Ze t& miluju.
Presvédeim té.

Tak jako Fulvii?

Prosim té, oto¢ se a zapla¢ pro ni,
pak mi dej sbohem a pir slzicek
vénuj i mné. Tak honem. Sehraj mi tu
svou skvélou komedii, at se zd4,
Ze jsi ctnost sama.

Dost. Jenom mé drdzdis.

Ujde to, ale zkus tam ddt vic citu.
Pfi meéi -

Neme¢. A bude to dobré.
Umis to lip. Koukni se, Charmian,

jak dokédze ten f{msky Herkules
nddherné zufit.
Sbohem, krilovno.
Zdvofily pane, je$té na slovicko.
Je ¢as se rozejit — Ne, jinak. Takhle:
milovali jsme se — Ne, jeité jinak.
Vis, co chci fict. Chei vyjadiit -
Pamét mé opousti jak Antonius
a mizim v zapomnéni.
Krilovno,
vlddnete zemi. Zkuste ovlddat
i sama sebe.
J4 mdm, pane, srdce,
to neovlddidm a nezvlidnu unést,
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ANTONY

CAESAR

LEPIDUS

CAESAR

As Cleopatra this. But, sir, forgive me;

Since my becomings kill me, when they do not
Eye well to you. Your honour calls you hence;
Therefore be deaf to my unpitied folly.

And all the gods go with you! Upon your sword
Sit laurel victory! and smooth success

Be strew’d before your feet!

Let us go. Come;
Our separation so abides, and flies,
That thou, residing here, go’st yet with me,
And I, hence fleeting, here remain with thee.
Away!

Exeunt.

SCENE 4.
ROME. OcTAvVIUS CAESAR’S HOUSE.

Enter Octavius Caesar, reading a letter, Lepidus,
and their Train.

You may see, Lepidus, and henceforth know,

It 1s not Caesar’s natural vice to hate

Our great competitor. From Alexandria

This is the news: he fishes, drinks, and wastes
The lamps of night in revel; is not more manlike
Than Cleopatra; nor the queen of Ptolemy

More womanly than he; hardly gave audience, or
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Vouchsafed to think he had partners. You shall find there

A man who is the abstract of all faults
That all men follow.

I must not think there are
Evils enough to darken all his goodness.
His faults in him seem as the spots of heaven,
More fiery by night’s blackness, hereditary,
Rather than purchased, what he cannot change,
Than what he chooses.

You are too indulgent. Let us grant, it is not
Amiss to tumble on the bed of Ptolemy;

To give a kingdom for a mirth; to sit

And keep the turn of tippling with a slave;

To reel the streets at noon, and stand the buffet
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ANTONIUS

CAESAR

LEPIDUS

CAESAR

co ho tak tiZi. Nezlobte se, ale
vse dobré ve mné je mi jenom ke zlu,
kdyZz vdm to vadi. Povinnost té vola.
Jdi. Nevsimej si mého tfestén,
a bozi af t€ chrani. Na tvij mec
kéZ seslou vitézstvi a pozehndnim
ti zdobf cestu!

Jdeme. Odchézime.
N4s rozchod neni zddné rozloudeni.
Kdy?z tebe v sobé odnds$im si tam,
sdm sebe v tobé tady nechdvim.

Jdem!
Odejdou.

SCENA 4.

RiM. V DoME OCTAVIA CAESARA.

Wystoupi Octavius Caesar, ctouci dopis, Lepidus
a jejich doprovod.

Lepide, ¢ti a zjistis, Ze ma z4ast

k naSemu spojenci nepramen{

jen z pouhych pfedsudkua. Z Alexandrie
pisou, jak chlasta, flimuje a trévi

¢as v radovankdch. Kleopatra je

vic chlap neZ on, a on je zZenstilejs,
ne? je ta Ptolemajka. Posly odbyl.
Jsme pro néj vzduch. Jen ¢ti, a uvidi,
Ze zosobtiuje vSechny nectnosti
muzského rodu.

Nezd4 se mi, ze by

v ném $patnd strinka prekryla tu dobrou.

Na ¢istém nebi kazdy mricek zd4 se
hrozivéj$i, nez je. Chybuje, ale

ne védomé a ze zIé viile, spi$

je to tak trochu v jeho povaze.

Jsi piili§ shovivavy. Kdyby jenom

se valel v posteli s tou Ptolemajkou
a za $pds ddval fiSe, kdyby jenom

s otroky pfipijel si na zdravi,

motal se po ulicich mezi davy
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LEPIDUS
MESSENGER

CAESAR

2. MESSENGER

With knaves that smell of sweat. Say this becomes him -
As his composure must be rare indeed

Whom these things cannot blemish - yet must Antony
No way excuse his foils, when we do bear

So great weight in his lightness. If he fill’d 25
His vacancy with his voluptuousness,

Full surfeits, and the dryness of his bones,

Call on him for’t. But to confound such time,

That drums him from his sport, and speaks as loud

As his own state and ours - ’tis to be chid 30
As we rate boys, who, being mature in knowledge,
Pawn their experience to their present pleasure,

And so rebel to judgment.

Enter a Messenger.
Here’s more news.

Thy biddings have been done; and every hour,

Most noble Caesar, shalt thou have report 35
How ’tis abroad. Pompey is strong at sea;

And it appears he is beloved of those

That only have fear’d Caesar: to the ports

The discontents repair, and men’s reports

Give him much wrong’d.

Exit.

I should have known no less. 40
It hath been taught us from the primal state,
That he which is was wish’d until he were;
And the ebb’d man, ne’er loved till ne’er worth love,
Comes dear’d by being lack’d. This common body,
Like to a vagabond flag upon the stream, 45
Goes to and back, lackeying the varying tide,
To rot itself with motion.

Enter 2. Messenger.

Caesar, I bring thee word,
Menecrates and Menas, famous pirates,
Make the sea serve them, which they ear and wound
With keels of every kind. Many hot inroads 50
They make in Italy; the borders maritime
Lack blood to think on’t, and flush youth revolt.
No vessel can peep forth, but ’tis as soon
Taken as seen; for Pompey’s name strikes more
Than could his war resisted.

Exit.
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LEPIDUS
POSEL

CAESAR

2. POSEL

a pral se s lazou, potom feknu: Dobfe,

je takovy — ackoli na cti mu to
urité nepiida -, ale kdyz jeho
prohfesky padaji na nasi hlavu,
pak shovivavost kondi. At se kurvi,
kdyZ ho to bavi, a af za to pykd
syfilidou anebo kapavkou.
Ale kdyZ ho od jeho zdbavy
neodtrhne hlas bubnu, které vésti
jeho i nasi zkdzu, zasluhuje
napréskat jako kluk, jenz mé uz dost
rozumu, aby védél, co se patfi,
a pfitom stfeckuje.
Vystoupi Posel.

M4§ dalsi zpravy?
Vzneseny Caesare, tvé rozkazy
jsou vykondny. Kazdou hodinu
dostane$ hldseni. Pompeius uz
ovladl mofe a md podporu
téch, ktefi byli tvi jen ze strachu.
Hrnou se k pfistavu a kfici, Ze
se Pompeiovi kfivdi.
Odeyde.

Tusil jsem to.
Lid miluje vzdy toho, kdo chce moc,
a kdyz ji ziskd, ldsku lidu ztrati.
A ten, kdo ztrat{ moc a neni nic,
toho zas lidé za¢nou milovat.
Lid je jak korouhvicka ve vétru,
todi se doleva i1 doprava,
az uvrt{ se k smrti.

Vystoupit 2. posel.

Caesare,
Menecrates a Menas, prosluli
pirati, brazdi mofe na svych lodich
a podnikaji kruté vypady
na pevninu, az celd Itdlie
se strachy tfese. Zverbovali mlidez.

Ted kazd4 lod, kterd si troufne vyplout,
je ztracena. Pompeius vic neZ vojskem

ndm $kod{ uZ svym jménem.
Odeyde.
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CAESAR

LEPIDUS
CAESAR

LEPIDUS

CAESAR

LEPIDUS

CAESAR

Antony,
Leave thy lascivious wassails. When thou once
Wast beaten from Modena, where thou slew’st
Hirtius and Pansa, consuls, at thy heel
Did famine follow; whom thou fought’st against,
Though daintily brought up, with patience more
Than savages could suffer. Thou didst drink
The stale of horses, and the gilded puddle
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Which beasts would cough at. Thy palate then did deign

The roughest berry on the rudest hedge.

Yea, like the stag, when snow the pasture sheets,
The barks of trees thou browsed’st. On the Alps
It is reported thou didst eat strange flesh,
Which some did die to look on. And all this -
It wounds thine honour that I speak it now -
Was borne so like a soldier, that thy cheek

So much as lank’d not.

*Tis pity of him.
Let his shames quickly
Drive him to Rome. ’Tis time we twain
Did show ourselves 1’ the field; and to that end
Assemble we immediate council. Pompey
Thrives in our idleness.

Tomorrow, Caesar,
[ shall be furnish’d to inform you rightly
Both what by sea and land I can be able
To front this present time.

Till which encounter,
[t is my business too. Farewell.

Farewell, my lord. What you shall know meantime
Of stirs abroad, I shall beseech you, sir,
To let me be partaker.

Doubt not, sir;
[ knew it for my bond.

Exeunt.
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CAESAR

LEPIDUS
CAESAR

LEPIDUS

CAESAR

LEPIDUS

CAESAR

Antonie,
vzpamatuj se. KdyZ prchals od Modeny,
kde vlastni rukou odpravil jsi dva
konzuly, Hirtia a Pansu, hlad
té provazel a ty, ktery jsi zil
vzdy v ptepychu, jsi bojoval s tou tryzni
jak divoch z pralesa. Pils koniskou mo¢,
nebo i z louzi plnych slizu, z nichz by
se zvife nenapilo. Pojidals
nejtrpli bobule z kdejakych kfovin.

A kdyz napadl snih, jak zvéf jsi hryzal
1 kiiru ze stromd. Povid4 se,

ze v Alpach snédls tak ohavnou havét,
na niz se jini bali podivat.

To v8e — cozZ dnes ti na cti nepfida -
jsi délal s tak vojenskou kdzni, Ze jsi
snad ani nezhubnul.

Je ho moc $koda.

KéZ by ho tak stud
dokazal zahnat domu. Nezbyvd
nez tdhnout do pole i bez néj. Thned
svolejme radu. Nase liknavost
Pompeia posiluje.

Zitra budu
ti schopen pfesné fict, jak velké sily
na pevniné i na moti jsem s to
do boje poslat.

Do té schuzky ja
uéinim totéz. Zatim na shledanou.
Sbohem. A kdybys mezitim se doslech
néjaké novinky, prosim té, pode;j
mi o tom zprivu.

To je samoziejmé.
Je to mé povinnost.
Odejdou.
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CLEOPATRA
CHARMIAN
CLEOPATRA

CHARMIAN
CLEOPATRA

CHARMIAN
CLEOPATRA
CHARMIAN
CLEOPATRA

MARDIAN
CLEOPATRA

MARDIAN
CLEOPATRA
MARDIAN

CLEOPATRA

SCENE 5.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Cleopatra, Charmian, Iras, and Mardian.
Charmian!
Madam?
(Yawning) Ha, ha!
Give me to drink mandragora.
Why, madam?

That I might sleep out this great gap of time
My Antony is away.
You think of him too much.
O, ’tis treason!
Madam, I trust, not so. 5
Thou, eunuch Mardian!
What's your highness’ pleasure?

Not now to hear thee sing; I take no pleasure

In aught an eunuch has: ’tis well for thee,

That, being unseminar’d, thy freer thoughts

May not fly forth of Egypt. Hast thou affections? 10

Yes, gracious madam.
Indeed!

Not in deed, madam; for I can do nothing
But what indeed is honest to be done:

Yet have I fierce affections, and think
What Venus did with Mars.

O Charmian, 15
Where think’st thou he is now? Stands he, or sits he?
Or does he walk? Or is he on his horse?
O happy horse, to bear the weight of Antony!
Do bravely, horse, for wot’st thou whom thou movest?
The demi-Atlas of this earth, the arm 20
And burgonet of men. He’s speaking now,
Or murmuring “Where’s my serpent of old Nile?’
For so he calls me. Now I feed myself
With most delicious poison. Think on me,
That am with Phoebus’ amorous pinches black, 25
And wrinkled deep in time? Broad-fronted Caesar,
When thou wast here above the ground, I was
A morsel for a monarch; and great Pompey
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SCENA 5.

ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Kleopatra, Charmian, Iras a Mardian.
Charmian!
Pani?
(Zivd) Ha!
Pfiprav mi ndpoj z mandragory.
Pro¢?

Abych tu dlouhou dobu prospala,
co bude pry¢.
Pustte ho chvili z hlavy.
Ne, to by byla zrada!
Ale kdez.
Ty, Mardiane!
Prejete si, pani?

Co bych si mohla pfit od eunucha?
Tvidj zpév mé nebavi a vibec nic.
Zavidim ti tvyj stav. Ty nemds touhy,
co by t& tahly pry¢. Jsi schopen lasky?
Zajisté, pani.

Ty muze$ milovat?
Milovat mtZu v rdmci moznosti,
na néZ se zmuzu bez své muznosti.
Vzdy to vSak ve mné hdra pfi predstavé,
co spolu délaji Mars s Venusi.

Charmian,

kde asi je? Co dél4? Stoji? Sedi?
Prochézi se? Jde pésky? Na koni?
Ten kur se m4, Ze on mu tiskne boky!
Konicku, ¢in se. Vi§ ty, koho neses?
Jeden ze slouptt, na nichz stoji svét.
Obrénce lidstva. Sly$im, jak si fikd:
»,Kde je m4 hadi Zena od Nilu?“
Takhle mé nazval. Jen se opdjim
fale$nou predstavou. Nemysli na mé.
M4 tvaf, z¢ernald od polibku slunce,
se ztrdci pod vrdskami. Kdysi jsem
byvala soustem pro vzneSené muZe,
kdyz jesté zil velky Julius Caesar.
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CLEOPATRA

ALEXAS

CLEOPATRA
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CLEOPATRA
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CLEOPATRA

ALEXAS

CLEOPATRA

Would stand and make his eyes grow in my brow;
There would he anchor his aspect and die 30
With looking on his life.

Enter Alexas.
Sovereign of Egypt, hail!

How much unlike art thou Mark Antony!

Yet, coming from him, that great medicine hath

With his tinct gilded thee. 35
How goes it with my brave Mark Antony?

Last thing he did, dear queen,
He kiss’d - the last of many doubled kisses -
This orient pearl. His speech sticks in my heart.

Mine ear must pluck it thence.

‘Good friend,” quoth he, 40
‘Say, the firm Roman to great Egypt sends
This treasure of an oyster; at whose foot,
To mend the petty present, I will piece
Her opulent throne with kingdoms; all the east,
Say thou, shall call her mistress.” So he nodded, 45
And soberly did mount an arm-gaunt steed,
Who neigh’d so high, that what I would have spoke
Was beastly dumb’d by him.

What, was he sad or merry?

Like to the time o’ the year between the extremes
Of hot and cold, he was nor sad nor merry. 50

O well-divided disposition! Note him,
Note him good Charmian, ’tis the man; but note him:
He was not sad, for he would shine on those
That make their looks by his; he was not merry,
Which seem’d to tell them his remembrance lay 55
In Egypt with his joy; but between both:
O heavenly mingle! Be’st thou sad or merry,
The violence of either thee becomes,
So does it no man else. Met’st thou my posts?
Ay, madam, twenty several messengers: 60
Why do you send so thick?
Who'’s born that day
When I forget to send to Antony,
Shall die a beggar. Ink and paper, Charmian.
Welcome, my good Alexas. Did I, Charmian,
Ever love Caesar so?
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Pompeius o¢ima se do mé vpijel,
jako by touzil dusi vypustit

v mém ndruci.

Vystoupi’ Alexas.

Zdar, vznesena vladkyné Egypta!

Tak jiny jsi nez Marcus Antonius,
a ptece jsi jak pozlaceny tim,
zes ptiSel od ného.
Jak se m4 state¢ny Antonius?
Naposled jsem ho vidél, krdlovno,
jak stokrat zlibal tuhle vzicnou perlu.
Jesté mi v uchu zni, co pfi tom fikal.
To ucho utrhnu ti.

SPrtell,
tek, ,povéz krilovné, Ze vérmny Riman
ji posila ten klenot mofte, jehoz
nicotnd cena bude vykoupena,
az polozim ji k nohdm celé fige.
Stane se vlddkyni Orientu.”
To fek a vyhoupl se na htebce,
ktery tak mocné zarzdl, az mi ufal
slova od ust.

Byl vesely, ¢ smutny?

Jako kdyZ neni horko ani mraz,
ani smutny a ani vesely.
Je vzécné vyvézeny, Charmian.
Viimla sis? To je muz. SlySelas to?
Kdyby byl smutny, rozesmuttioval by
ty, kteff se v ném vidi. Vesele
kdyby se tvafil, kazdy by zas poznal,
ze mysli na mé. Nasel zlaty stfed.
My drahy, at jsi vesely ¢i smutny,
nikomu jinému to neslusi
tak jako tobé. Potkal jsi mé posly?

Ano. Bylo jich vic nez dvacet, pani.
Pro¢ tolik?

Kdokoli se narodi
v den, kdy mu zapomenu napsat, at je
do smrti Zebrdk. Podejte mi pero.
Bud vitin, Alexo. Charmian, méla
jsem Julia taky tak rdda?
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O that brave Caesar!

Be choked with such another emphasis!
Say, the brave Antony.

The valiant Caesar!

By Isis, I will give thee bloody teeth,
If thou with Caesar paragon again
My man of men.

By your most gracious pardon,
[ sing but after you.

My salad days,
When I was green in judgment: cold in blood,
To say as I said then! But, come, away;
Get me ink and paper:
He shall have every day a several greeting,
Or I'll unpeople Egypt.

Exeunt.
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Chrabry Caesar!
Udav se témi slovy. Rekni spis:
State¢ny Antonius.
Velky Caesar!
Pri Isidé, ja ti ddm do zubu,
jestli chce$ vyvySovat Caesara
nad mého milécka.

J& s dovolenim

cituju vase slova.

Byvavalo.
Jestli jsem tohle nékdy fikala,
byla jsem hloupd husa! Ale pojdme.
Pfines mi inkoust, papir, pero.
Poslu mu denné tolik dopist,
ze brzy bude Egypt vylidnény.
Odejdou.
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MENECRATES

POMPEY

MENECRATES

POMPEY

MENAS

POMPEY
MENAS
POMPEY

ACT ITI.

SCENE 1.
MESSINA. POMPEY’S HOUSE.

Enter Pompey, Monecrates and Menas, in warlike manner.

If the great gods be just, they shall assist
The deeds of justest men.

Know, worthy Pompey,
That what they do delay, they not deny.

Whiles we are suitors to their throne, decays
The thing we sue for.

We, ignorant of ourselves,
Beg often our own harms, which the wise powers
Deny us for our good; so find we profit
By losing of our prayers.

I shall do well:
The people love me, and the sea is mine;
My powers are crescent, and my auguring hope
Says it will come to the full. Mark Antony
In Egypt sits at dinner, and will make
No wars without doors. Caesar gets money where
He loses hearts. Lepidus flatters both,
Of both is flatter’d; but he neither loves,
Nor either cares for him.

Caesar and Lepidus
Are in the field. A mighty strength they carry.

Where have you this? *Tis false.
From Silvius, sir.

He dreams. I know they are in Rome together,
Looking for Antony. But all the charms of love,
Salt Cleopatra, soften thy waned lip!

Let witchcraft join with beauty, lust with both!
Tie up the libertine in a field of feasts,

Keep his brain fuming. Epicurean cooks
Sharpen with cloyless sauce his appetite;
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POMPEIUS

MENECRATES

POMPEIUS

MENAS

POMPEIUS
MENAS
POMPEIUS

JEDNANTI ITI.

SCENA 1.
MESSINA. V POMPEIOVE DOME.

Vystoupi Pompeius, Menecrates a Menas, ve zbroji.

Jsou-li bohové spravedlivi, musi
prét tém, ktef{ jsou v pravu.

Délaji to
pomalu, ale jisté, Pompeie.
Tak dlouho budeme je prosit, az
nebude o co prosit.

Neznalost
nés vede pfat si, co ndm Skodi. Nebe
pak chrani nés tim, Ze je hluché k nasim
modlitbdm.
Ted jsem na tom dobfe. Lidé

mé miluji, ma vojska sili, mofe
mdam ve své moci, takze d4 se doufat,
ze ziskam vse, co chci. Antonius
hoduje v Egypté a bojuje
leda tak v loZnici. Caesar mi radsi
zlato nez vélku. Lepidus se lisd
k obéma, oni k nému, nendvid{
se ale vSichni.

Caesar s Lepidem
sebrali velké vojsko a jsou v poli.

Nesmysl. Kdes to slysel?
Od Silvia.

Co §ili? Ti dva sedi v Rimé a tam
¢ekaji na Antonia. O, chlipna
Kleopatro, naspul sviyy zvadly ret,
af tvoje ¢ary, luzny zjev a chti¢
pfipravi toho kance o rozum

a spoutaji ho slasti. Kuchati,

téZ jeho nenasytnost podpoite,
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VARRIUS

POMPEY

MENAS

POMPEY

That sleep and feeding may prorogue his honour
Even till a Lethe’d dullness!

Enter Varrius.
How now, Varrius!

This is most certain that I shall deliver:

Mark Antony is every hour in Rome

Expected. Since he went from Egypt ’tis 30
A space for further travel.

I could have given less matter
A better ear. Menas, I did not think
This amorous surfeiter would have donn’d his helm
For such a petty war. His soldiership
Is twice the other twain. But let us rear 35
The higher our opinion, that our stirring
Can from the lap of Egypt’s widow pluck
The ne’er-lust-wearied Antony.

I cannot hope
Caesar and Antony shall well greet together:
His wife that’s dead did trespasses to Caesar; 40
His brother warr’d upon him; although, I think,
Not moved by Antony.

I know not, Menas,
How lesser enmities may give way to greater.
Were’t not that we stand up against them all,
"Twere pregnant they should square between themselves;
For they have entertained cause enough
To draw their swords. But how the fear of us
May cement their divisions and bind up
The petty difference, we yet not know.
Be’t as our gods will have’t! It only stands 50
Our lives upon to use our strongest hands.
Come, Menas.

Exeunt.

48

II/1

VARRIUS

POMPEIUS

MENAS

POMPEIUS

at pfezranost a spanek dokonale
umrtvi jeho Cest!
Vystoupi Varrius.

Varrius! Co je?
Mdm zarucené zprdvy o tom, Ze
Antonius pfijizdi do Rima.
A nejspi$ uz tam bude, vzhledem k tomu,
kdy odjel z Egypta.

Cokoli jiného
bych slysel radsi. Prekvapuje mé,
Ze si ten obSournik nasadil pfilbu
pro tak nicotnou vélku. Jako vojdk
vyd4 za ty dva dohromady. Muzem
se pysnit tim, Ze nase mald vzpoura
vytrhla té egyptské vdové z klina
chlipného Antonia.
Nemyslim si,

ze Caesar Antonia piivitd.
Zesnul4 Fulvia s nim bojovala,
i Antonitv bratr, i kdyZ sdm
Antonius byl stranou.

Mensi rozbroj
ustoupi nékdy vétsi rozepfi.
Kdybychom nestéli my proti nim,
navzéjem by se bili, protoze
maji dost dtivodu se nendvidét.

Ale nés nendvidi vic a moznd

je nendvist k ndm spoji dohromady
a zapomenou na své mens{ svary.
Bohové rozhodnou to! Na nds je
pustit se s plnou vervou do boje.
Pojd,, Menasi.

Odejdou.
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LEPIDUS

SCENE 2.
ROME. THE HOUSE OF LEPIDUS.

Enter Domitins Enobarbus and Lepidus.

Good Enobarbus, tis a worthy deed,
And shall become you well, to entreat your captain
To soft and gentle speech.

[ shall entreat him
To answer like himself: if Caesar move him,
Let Antony look over Caesar’s head 5
And speak as loud as Mars. By Jupiter,
Were I the wearer of Antonius’ beard,
[ would not shave’t today.

Tis not a time
For private stomaching.
Every time
Serves for the matter that is then born in’t. 10

But small to greater matters must give way.
Not if the small come first.

Your speech is passion:
But, pray you, stir no embers up. Here comes
The noble Antony.

Enter Mark Antony and Ventidius.
And yonder, Caesar.
Enter Octavius Caesar, Maecenas, and Agrippa.

If we compose well here, to Parthia. 15
Hark, Ventidius. (They confer apart)

I do not know,
Maecenas; ask Agrippa.

Noble friends,
That which combined us was most great, and let not
A leaner action rend us. What’s amiss,
May it be gently heard. When we debate 20
Our trivial difference loud, we do commit
Murder in healing wounds. Then, noble partners,
The rather, for I earnestly beseech,
Touch you the sourest points with sweetest terms,
Nor curstness grow to the matter.
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SCENA 2.
RiM. V LEPIDOVE DOME.

Vystoupi Domitius Enobarbus a Lepidus.
MEél byste, Enobarbe, presvédcit
vaseho velitele, aby mluvil

mirné a smiflivé.

Reknu mu, aby
mluvil, jak chce. Jestli ho Caesar nastve,
Antonius ho sefve jako kluka.
Ptisahdm, j4 kdybych byl Antoniem,
dneska se neoholim, abych na négj
zapréskal fousama.

Ted nenf ¢as
na hloupé spory.

Kazdy &as je vhodny
pravé na to, co zrovna pfinese.

Mensi véc ale ustupuje vétsi.

Ne. Kdo dfiv pfijde, ten dfiv mele.
Dost.

Prosim vés, miméte se. UZ je tady

vzneSeny Antonius.

Vystoupi Marcus Antonius a Ventidius.
Caesar taky.
Vystoupi’ Octavius Caesar, Maecenas a Agrippa.

KdyZ dohodnem se, tdhnem do Parthska.

Ventidie! (Promlonvaji spolu stranoun)

J4 nevim, Maecenasi.

Zeptej se Agrippy.
Prételé drazi.

Spojil nds vazny divod, drobné spory
nds nesmi rozdélovat. Promluvme si
ted' o nich. Ale, pdnové, kdyZ budem
na sebe kficet kvuli hloupostem,
nebudem hojit, ale jitfit rany.
Proto vas prosim, nejbolestnéjsich
bodu se dotykejte mirné, s citem,
at se zas nepodrdzdi.

51

10

15

20



I1/2

ANTONY

CAESAR
ANTONY
CAESAR
ANTONY
CAESAR

ANTONY

CAESAR

ANTONY

CAESAR

ANTONY
CAESAR
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"Tis spoken well.
Were we before our armies, and to fight,

I should do thus.

Flourish.

Welcome to Rome.

Thank you.

Sit.

Sit, sir.

Nay, then.

They sit.

[ learn, you take things ill which are not so,
Or being, concern you not.

I must be laugh’d at,
If, or for nothing or a little, I
Should say myself offended, and with you
Chiefly i’ the world; more laugh’d at, that I should

25

30

35

Once name you derogately, when to sound your name

It not concern’d me.

My being in Egypt, Caesar,
What was’t to you?
No more than my residing here at Rome
Might be to you in Egypt: yet, if you there
Did practise on my state, your being in Egypt
Might be my question.

How intend you? Practised?

You may be pleased to catch at mine intent

By what did here befall me. Your wife and brother
Made wars upon me; and their contestation

Was theme for you, you were the word of war.

You do mistake your business; my brother never
Did urge me in his act. I did inquire it;

And have my learning from some true reports,
That drew their swords with you. Did he not rather
Discredit my authority with yours;

And make the wars alike against my stomach,
Having alike your cause? Of this my letters

Before did satisfy you. If you’ll patch a quarrel,

As matter whole you have not to make it with,

[t must not be with this.
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Hezk4 slova.
[ kdybychom ted proti sobé stéli
v bitevnim poli, vzal bych si je k srdci.

Fanfdra.

Bud vitdn v Rimé.
Dékuju.

Posad’ se.

AZ po tobé.

Tak dobfe.

Oba usednou.
Pry mi mas za zIé néco, co zlé neni,
a netykd se té.

To bych byl k smichu,
kdybych se zbyte¢né mél rozdilovat
ze viech na svété zrovna na tebe.
Anebo kdybych privé o tobé
mél f{kat néco Spatného ve véci,
jez se mé netyka.

Muj pobyt v Egypté
se té snad tykal?
Tykal by se mé stejné malo jako
tebe muj pobyt v Rimé, kdybys mé
tam odtud neohrozoval. A to
se stalo.

Ohrozoval jsem té? Jak?

To sdm ra¢ uhodnout uz podle toho,
cos vyvolal. Tvd Zena a tv(yj bratr
proti mné vedli vélku, pfi které se
zastifovali jménem Antonius.

To neni pravda. Myj bratr se nikdy
mym jménem neohdnél, jak jsem zjistil
a jak ti mohou potvrdit i mnozi,

co byli na tvé strané. Neposkodil

snad stejné mne jak tebe, kdyz tu vélku
vedl mné natruc? Nemdm stejny divod
zlobit se jako ty? Vzdyf jsem ti psal

a vysvétlil ti to. Kdyz tolik chces
néjakou $patnost na mé usit, z téchhle

s

cuckd ji neslatas.
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You praise yourself
By laying defects of judgment to me; but
You patch’d up your excuses.

Not so, not so;
I know you could not lack, I am certain on’t,
Very necessity of this thought, that I,
Your partner in the cause ’gainst which he fought,
Could not with graceful eyes attend those wars
Which fronted mine own peace. As for my wife,
[ would you had her spirit in such another;
The third o’ the world is yours; which with a snaffle
You may pace easy, but not such a wife.

Would we had all such wives, that the men might go

to wars with the women!

So much uncurbable, her garboils, Caesar
Made out of her impatience, which not wanted
Shrewdness of policy too, I grieving grant

Did you too much disquiet. For that you must
But say, I could not help it.

I wrote to you
When rioting in Alexandria; you
Did pocket up my letters, and with taunts
Did gibe my missive out of audience.
Sir,
He fell upon me ere admitted, then
Three kings I had newly feasted, and did want
Of what I was i’ the morning. But next day
[ told him of myself; which was as much
As to have ask’d him pardon. Let this fellow
Be nothing of our strife; if we contend,
Out of our question wipe him.
You have broken
The article of your oath; which you shall never
Have tongue to charge me with.
Soft, Caesar!
No,
Lepidus, let him speak:
The honour is sacred which he talks on now,
Supposing that I lack’d it. But, on, Caesar;
The article of my oath.

54

60

65

70

75

80

85

90

I1/2

CAESAR

ANTONIUS

ENOBARBUS

ANTONIUS

CAESAR

ANTONIUS

CAESAR

LEPIDUS
ANTONIUS

H4jis se tim,
ze ze mé délas hlupdka, a z toho
flikuje$ omluvu.
Ne, tak to neni.
Jsem presvédleny, Ze si nemuzes
myslet, Ze j4, tvlyj spojenec, bych mohl
pfét téhle valce, namifené proti
na$im spole¢nym z4jmtm, zvlast kdyz mé
osobné ohrozila. Pokud jde
o moji zenu, chtél bych vidét tebe.
Tietinu svéta ukudirujes
docela snadno. Tuhle Zenskou nikdy.
Kdyby byly v§echny takové, chlapi uz nebudou
valcit mezi sebou, ale jenom s babama!
Vyvédéla jak $ilend, a pfitom
jednala s rozmyslem. J4 uznévém,
ze jeji vystrelky t€, Caesare,
dost potrépily, ale véf mi, ze
jsem za to nemohl.
Psal jsem ti, ale
tys v Alexandrii jen flimoval
a moje dopisy jsi ani necet.
Posla jsi urazlivé odbyl.
Vtrhl
bez ohldsen{ ke mné, kdyZ jsem diffmal
po obédé se tfemi kréli, takze
jsem nemél naladu. Hned druhy den
jsem mu to vysvétlil, coZ musel chépat
jako mou omluvu. Zapomerime
na toho chlapa. Nedopustme, aby
se stavél mezi nds.
Porusil jsi
slib, ktery jsi mi svatosvaté dal,
z ¢ehoZz mé vinit nemuizes.
Klid!
Ne,
Lepide, nech ho, af to fekne.
Pokud jsem, jak on tvrdi, porusil
svtyj slib, mé Cest je v sdzce. Rekni mi,
Caesare, jaky slib jsem porusil.
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To lend me arms and aid when [ required them;

The which you both denied.

Neglected, rather;
And then when poison’d hours had bound me up
From mine own knowledge. As nearly as I may, 95
Il play the penitent to you: but mine honesty
Shall not make poor my greatness, nor my power
Work without it. Truth 1s, that Fulvia,
To have me out of Egypt, made wars here;
For which myself, the ignorant motive, do 100
So far ask pardon as befits mine honour
To stoop in such a case.

*Tis noble spoken.
If it might please you, to enforce no further
The griefs between ye: to forget them quite
Were to remember that the present need 105
Speaks to atone you.
Worthily spoken, Maecenas.
Or, if you borrow one another’s love for the instant,
you may, when you hear no more words of Pompey,
return it again: you shall have time to wrangle in
when you have nothing else to do. 110
Thou art a soldier only: speak no more.
That truth should be silent I had almost forgot.
You wrong this presence; therefore speak no more.
Go to, then; your considerate stone.
I do not much dislike the matter, but 115
The manner of his speech; for’t cannot be
We shall remain in friendship, our conditions
So differing in their acts. Yet if [ knew
What hoop should hold us stanch, from edge to edge
O’ the world I would pursue it.
Give me leave, Caesar — 120

Speak, Agrippa.
Thou hast a sister by the mother’s side,
Admired Octavia. Great Mark Antony
Is now a widower.

Say not so, Agrippa:
If Cleopatra heard you, your reproof 125
Were well deserved of rashness.
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Slibil jsi mé vojensky podpofit,
a paks to odmitl.
Spi§ jsem to nestih
a pak jsem na to v jistém poblouznéni
Uplné zapomnél. Jsem ochoten 95
se za své provinén{ két, v§ak nechci
byt pro né zatracen a znevazen.
Je fakt, Ze Fulvia zacala valku,
aby mé odlékala z Egypta,
takze, byt nevédomky, za ni mohu. 100
V tom smyslu, jak &est veli, citim vinu
a omlouvdm se za ni.
Vzicna slova.
Mohu-li prosit, nerozvitujte
dal tyhle spory. Zapomerite na né,
protoze dne$ek od nds vyzaduje, 105
abychom byli svorni.
Sprévnd slova.
V daném okamZiku se aspont muzZete tvafit jako pfitelé.
Az po Pompeiovi nestékne ani pes, pak si na sebe
zase klidné Stékejte, a tieba se i pokousejte, kdyz
nebudete mit nic lep$iho na praci. 110
Ty ml¢, kdyz mluvi velitelé.
Mailem jsem zapomnél, Ze pravda se fikat nema.
Ptekazi§ tady. Ticho! Ani slovo.
Budu jak péna, k vadim sluzbdm.
Mné tolik nevadi, co tik4, ale 115
vadi mi, jak to f{kd. Z nds dvou tézko
mohou byt pfitelé, kdyZ mdme tak
odli$né povahy. A prece bych
Sel na kraj svéta, abych nasel néco,
co by nds mohlo spojit.
Mél bych népad. 120
Tak ven s nim, Agrippo.
Ty, Caesare, més sestru Octavii,
z matciny strany. Marcus Antonius
je nyni vdovec.
Zadrz, Agrippo.
Kdyby té Kleopatra slysela, 125
za tohle ufeknuti bys to schytal.
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I am not married, Caesar: let me hear
Agrippa further speak.

To hold you in perpetual amity,

To make you brothers, and to knit your hearts
With an unslipping knot, take Antony

Octavia to his wife; whose beauty claims

No worse a husband than the best of men;
Whose virtue and whose general graces speak
That which none else can utter. By this marriage,
All little jealousies, which now seem great,

And all great fears, which now import their dangers,

Would then be nothing. Truths would be tales,
Where now half tales be truths. Her love to both
Would, each to other and all loves to both,
Draw after her. Pardon what I have spoke;

For ’tis a studied, not a present thought,

By duty ruminated.

Will Caesar speak?

Not till he hears how Antony is touch’d
With what is spoke already.
What power is in Agrippa,
If T would say, ‘Agrippa, be it so,’
To make this good?

The power of Caesar, and
His power unto Octavia.

May I never
To this good purpose, that so fairly shows,
Dream of impediment! Let me have thy hand:
Further this act of grace; and from this hour
The heart of brothers govern in our loves
And sway our great designs!

There is my hand.
A sister I bequeath you, whom no brother
Did ever love so deatly. Let her live
To join our kingdoms and our hearts; and never
Fly off our loves again!

Happily, amen!

I did not think to draw my sword ’gainst Pompey;
For he hath laid strange courtesies and great
Of late upon me. I must thank him only,
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ANTONIUS J4 nejsem ienat}'f: Nech, Caesare,

Agrippu domluvit.

AGRIPPA Jestli se chcete spfatelit a sbratfit,
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CAESAR

ANTONIUS

CAESAR
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sva srdce spojit v nerozborném svazku,
je tfeba, aby si Antonius
vzal Octavii, jejiz krdsy hoden
je pouze nejlepsi z téch nejlepsich,
jejiz ctnosti a dobré vlastnosti
nenajdou sobé rovny. Stiatkem skonéi
ty velké spory o malic¢kosti,
¢m smé$néjsi, tim nebezpelnéjéi.
Kde dnes se véf{ 17, tam zitra pravda
bude az k nevite. VZdyt jeji ldska
k vdm dvéma vzbudi ldsku vas dvou k sobé
a viech ostatnich k vim. K té fe¢i mé,
s prominutim, nepfived letmy nipad,
viak dvaha a oddanost.

Co na to Caesar?

Odpovi, az ndm Antonius fekne
svij nazor.

Jakou m4 Agrippa moc,
ze stadi, abych fek: ,,Agrippo, budiz,”
a stane se?

Tu moc mu dévé Caesar
ze své moci nad Octavii.

Nikdy
mé ani ve snu nenapadne, abych
se tomu zpécoval! Podej mi ruku,
at potvrdime tento zévazek.

S bratrskou ldskou pustime se ted
do velkych ¢&inu!

Tady je ma ruka.
S ni pfeddvdm ti sestru, kterou mam
radd nade vSe. Af ona stane se
spojnici nasich krélovstvi i srdci
od nynéjska na véky véku!

Amen!

S Pompeiem jsem bojovat nikdy nechtél,
nedévno ke mné byl dost pohostinny.
Musim mu jesté rychle podékovat,
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Lest my remembrance suffer ill report;

At heel of that, defy him.

Time calls upon’s.
Of us must Pompey presently be sought,
Or else he seeks out us.

Where lies he?
About the Mount Misena.
What is his strength by land?
Great and increasing: but by sea
He is an absolute master.

So is the fame.

Would we had spoke together! Haste we for it!
Yet, ere we put ourselves in arms, dispatch we
The business we have talk’d of.

With most gladness.
And do invite you to my sister’s view,
Whither straight I'll lead you.

Let us, Lepidus,
Not lack your company.

Noble Antony,

Not sickness should detain me.

Flourish. Exeunt Octavius Caesar, Mark Antony, and Lepidus.
Welcome from Egypt, sir.

Half the heart of Caesar, worthy Maecenas! My
honourable friend, Agrippa!

Good Enobarbus!

We have cause to be glad that matters are so well
digested. You stayed well by ’t in Egypt.

Ay, sir; we did sleep day out of countenance, and
made the night light with drinking.

Eight wild-boars roasted whole at a breakfast, and
but twelve persons there. Is this true?

This was but as a fly by an eagle. We had much more
monstrous matter of feast, which worthily deserved
noting.

She’s a most triumphant lady, if report be square to

her.

When she first met Mark Antony, she pursed up
his heart, upon the river of Cydnus.
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abych se nejevil jak nevdéénik,
az ho pak vyzvu k vilce.
Cas nés zene.
Kdyz proti nému nevytdhnem hned,
on zadtodi na nds.
Kde je ted’?
U Miseny.
Kolik m4 pozemniho vojska? 165
Hodné a stéle vic. Viak na mofi
je svrchovany pan.
Taky jsem slysel.
Uz abych se s nim utkal! Pospé$me si!
NeZ vyrazime, nechce$ vyfidit
tu véc, o niz jsme mluvili?
Moc rad. 170
A rovnou té zvu k sestfe na navstévu.
Muzeme jit.
Doufém, Ze Lepidus
ndm nedd koSem.
Vzicny Antonie,
ani kdybych byl na smrt nemocen.
Fanfdra. Odejdou Octavius Caesar, Marcus Antonius a Lepidus.
Vitejte z Egypta, pane. 175
Vzicny Maecenasi, Caesarova pravé ruko, budte zdrév!
Vy rovnéz, pfiteli Agrippo!
Dobry den, Enobarbe!
Moc dobry, kdyZ se vSe tak dobte urovnalo.
Povidejte, jak bylo v Egypté. 180
Jak bych vam to fekl, pane. Ve dne jsme vyspdvali
do aleluja, v noci jsme chlastivali do bezvédomi.
Jen k snidani jste pry ve dvanicti lidech spofddali osm
pecenych kanctl. Je to pravda?
To byl jen takovy zakusek, co nestoji za fec. Jindy 185
jsme toho pozfeli mnohem vic, o ¢em by teprv
stélo za to mluvit.
Ona je pry opravdu pozoruhodnd ddma, jestli o ni
povésti nelzou.
Hned na fece Kydnos, kdyz ji Marcus Antonius 190
uvidél poprvé, tak z ni byl cely pry¢.
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There she appeared indeed; or my reporter devised
well for her.

[ will tell you.

The barge she sat in, like a burnish’d throne,
Burn’d on the water: the poop was beaten gold;
Purple the sails, and so perfumed that

195

The winds were love-sick with them; the oars were silver,

Which to the tune of flutes kept stroke, and made
The water which they beat to follow faster,

As amorous of their strokes. For her own person,
It beggar’d all description: she did lie

In her pavilion - cloth-of-gold of tissue -
O’er-picturing that Venus where we see

The fancy outwork nature. On each side her
Stood pretty dimpled boys, like smiling Cupids,
With divers-colour’d fans, whose wind did seem
To glow the delicate cheeks which they did cool,
And what they undid did.

O, rare for Antony!

Her gentlewomen, like the Nereides,

So many mermaids, tended her i’ the eyes,
And made their bends adornings. At the helm
A seeming mermaid steers. The silken tackle
Swell with the touches of those flower-soft hands,
That yarely frame the office. From the barge
A strange invisible perfume hits the sense

Of the adjacent wharfs. The city cast

Her people out upon her; and Antony,
Enthroned i’ the market-place, did sit alone,
Whistling to the air; which, but for vacancy,
Had gone to gaze on Cleopatra too,

And made a gap in nature.

Rare Egyptian!

Upon her landing, Antony sent to her,

Invited her to supper. She replied,

It should be better he became her guest;

Which she entreated. Our courteous Antony,
Whom ne’er the word of ‘No’ woman heard speak,
Being barber’d ten times o’er, goes to the feast,
And for his ordinary pays his heart

For what his eyes eat only.
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AGRIPPA Jestli ji ten, co mi o tom vypravél, moc nelichoti,

pry ji to tam tehdy ndramné sluselo.

ENOBARBUS J4 vam to vyli¢im. Lod, ve které

AGRIPPA
ENOBARBUS

AGRIPPA
ENOBARBUS

pfiplula, zafila jak diamant.
Z4d byla vytepani ze zlata,
nachové plachty provonéné tak,
ze vitr laskou skucel. Stiibrna
vesla se v ténech fléten notfila
pod hladinu a voda dychtivé
se hrnula pod jejich udery.
Pokud jde o ni, slova ztraci silu.
LeZela pod hedvabnym baldachynem
protkanym zlatem, krdsnéj${ nez obraz
nebeské Venuse. Z obou stran stali
jak Amorci dva chlapci, kteff ji
pestrymi pery ovivali tvare
tak plné ohné, Ze je vinek spi§
rozpaloval nez chladil.

Stastny Antonius!

Komorné jako vily krouzily
puvabné kolem ni a z odf Cetly
ji kazdé ptani. Jedna gricie
sedéla u kormidla, jind dlani
jemnou jak plétky kvétt napinala
lanovi plachet. Z lodé linula se
k nedalekému molu podivna
kouzelna viné. Tam uz Cekaly
tisice lidi. Jenom Antonius
sdm na ndmésti piskal do vzduchu,
jenz, kdyby mohl, zanechal by rid
za sebou vzduchoprizdno a téZ letél
za Kleopatrou.

Skvostnd Egypfanka!
Kdyz pfistdla, Antonius ji poslal
pozvéani na velefi, ona ale
trvala na tom, Ze on musi pfijit
na obéd k ni. Zdvotily Antonius,
jenz nikdy Zddné Zené netek ne,
desetkrét pfeholen $el na ty hody,
a to, na ¢em se popds o¢ima,
zaplatil srdcem.
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AGRIPPA

ENOBARBUS

MEACENAS
ENOBARBUS

MEACENAS

AGRIPPA

ENOBARBUS

ANTONY

OCTAVIA

ANTONY

Royal wench!
She made great Caesar lay his sword to bed:
He plough’d her, and she cropp’d.

I saw her once
Hop forty paces through the public street;
And having lost her breath, she spoke, and panted,
That she did make defect perfection,
And, breathless, power breathe forth.

Now Antony must leave her utterly.

Never; he will not:

Age cannot wither her, nor custom stale

Her infinite variety: other women cloy

The appetites they feed, but she makes hungry
Where most she satisfies. For vilest things
Become themselves in her, that the holy priests
Bless her when she is riggish.

If beauty, wisdom, modesty, can settle
The heart of Antony, Octavia is
A blessed lottery to him.

Let us go.
Good Enobarbus, make yourself my guest

Whilst you abide here.
Humbly, sir, I thank you.

Exeunt.

SCENE 3.
ROME. OcTAviUS CAESAR’S HOUSE.

Enter Mark Antony, Octavius Caesar, Octavia between them,
and atiendants.

The world and my great office will sometimes
Divide me from your bosom.

All which time
Before the gods my knee shall bow my prayers
To them for you.
Good night, sir. My Octavia,
Read not my blemishes in the world’s report:
[ have not kept my square; but that to come
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AGRIPPA

ENOBARBUS

MEACENAS
ENOBARBUS

MEACENAS

AGRIPPA

ENOBARBUS

ANTONIUS

OCTAVIA

ANTONIUS

Holka kralovska!
[ Caesartiv me¢ proménila v pluh
a sklidila, co zasel.

Jednou jsem
ji vidél, jak se hnala po ulici,
az sotva popadala dech, a byla
v té zadychanosti tak ptivabnd,
Ze lidi kolem byli bez dechu.

Antonius ji nyni opusti.
Nikdy to neudéld. Na ni vék
a zvyk a ¢as nemaji Zadny vliv.
Ta nezeviedni. Jinych Zen se muz
nasyti, u ni plati naopak,
ze s jidlem roste chut. Ji slusi to,
co jinde odpuzuje, Ze i knéz{
ji Zehnaji za jeji smyslnost.
Jestlize krdsa, moudrost, skromnost nejsou
pro Antonia mélo, Octavia
je pro néj vrchol §tésti.
Pojdme uz.

Ptiteli Enobarbe, budte v Rimé
mym hostem.

Uctivé vam dékuji.
Odejdou.

SCENA 3.
RiM. V DOME OCTAVIA CAESARA.

Wystoupi Marcus Antonius, Octavius Caesar, mezi nimi Octavia

a slouZici.
Nékdy mé svét a velké ukoly
od tebe odloudi.

Cely ten cas
j4 budu bohy prosit na kolenou,
aby ti préli.

Pane, dobrou noc.

Octavie, nedej na lidské fedi.
Nezil jsem vzdycky fddné. Ode dneska
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CAESAR

ANTONY
SOOTHSAYER

ANTONY
SOOTHSAYER

ANTONY

SOOTHSAYER

ANTONY
SOOTHSAYER

ANTONY

Shall all be done by the rule. Good night, dear lady.
Good night, sir.

Good night.
Exeunt Octavius Caesar and Octavia.
Enter Soothsayer.
Now, sirrah; you do wish yourself in Egypt?
Would I had never come from thence, nor you 10

Thither!
If you can, your reason?

I see it
In my motion, have it not in my tongue,
But yet hie you to Egypt again.

Say to me, whose fortunes shall rise higher,
Caesar’s or mine?

Caesar’s. 15
Therefore, O Antony, stay not by his side:
Thy demon, that’s thy spirit which keeps thee, is
Noble, courageous high, unmatchable,
Where Caesar’s is not. But, near him, thy angel
Becomes a fear, as being o’erpower’d: therefore 20
Make space enough between you.

Speak this no more.

To none but thee; no more, but when to thee.

If thou dost play with him at any game,

Thou art sure to lose; and, of that natural luck,

He beats thee ’gainst the odds. Thy lustre thickens, 25
When he shines by: I say again, thy spirit

[s all afraid to govern thee near him;

But, he away, ’tis noble.

Get thee gone:
Say to Ventidius I would speak with him:

Exit Soothsayer.

He shall to Parthia. Be it art or hap, 30
He hath spoken true. The very dice obey him;

And in our sports my better cunning faints

Under his chance: if we draw lots, he speeds;

His cocks do win the battle still of mine,

When it is all to nought; and his quails ever 35
Beat mine, inhoop’d, at odds. I will to Egypt:
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CAESAR

ANTONIUS
VESTEC
ANTONIUS
VESTEC

ANTONIUS

VESTEC

ANTONIUS
VESTEC

ANTONIUS

v§ak budu vzorny. Dobrou noc, ma pani.

Dobrou noc, pane.

Dobrou noc.
Odejdon Octavius Caesar a Octavia.
Vystoupi Véstec.
Tak co? Nestyskd se ti po Egypté?

Nikdy jsem nemél odtud odejit,
a vy tam vstoupit!
Pro¢pak? Povéz!
Spis
tuSeni mi to #kd nezli slova.
A pfece, vratte se do Egypta.

V7V, Vv

Prozrad mi, koho ¢ekd vétsi tésti,
Caesara, nebo mé?

Caesara, pane.
A proto, Antonie, od néj pry¢.
Tvij démon, duch, jenz provézi té, je
vzne$eny, chrabry, neporazitelny
jen tam, kde neni Caesar. Vedle ného
je tvj duch pfemozZeny, bezmocny.
Od Caesara co nejdél!

Takhle nemluv.

Budu tak mluvit, ale pouze s tebou.
Kdyz sézite se nebo sportujete,

vzdy prohraje$. M4 v sobé nadéni

nad tebou vitézit. Kde z4f{ on,

tvd hvézda hasne. Vedle Caesara

té, jak jsem fek, duch strdZny neochrani.

Odjed hned odtud.

Jdi a zavolej
mi Ventidia, Ze s nim musim mluvit.

Odeyde Véstec.

Poslu ho do Parthska. At jsou to viechno
ary & ndhoda, véstec mél pravdu.
Kostky mu padaji. J4 hraju lip,

on ale vyhrdva. Vzdy vsadi sprdvné.

Muj kohout ztrati zdpas, ve kterém

ten jeho byl uZ v koncich. S kiepelkami
to bylo stejné. Musim do Egypta.
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LEPIDUS
AGRIPPA
LEPIDUS

MEACENAS

LEPIDUS

MEACENAS,
AGRIPPA

LEPIDUS

CLEOPATRA

ALL

And though I make this marriage for my peace,
I’ the East my pleasure lies.

Enter Ventidius.

O, come, Ventidius,
You must to Parthia: your commission’s ready;
Follow me, and receive’t.

Exeunt.

SCENE 4.
ROME. A STREET.

Enter Lepidus, Maecenas, and Agrippa.

Trouble yourselves no further. Pray you, hasten
Your generals after.

Sir, Mark Antony
Will e’en but kiss Octavia, and we’ll follow.

Till I shall see you in your soldier’s dress,
Which will become you both, farewell.

We shall,
As I conceive the journey, be at the Mount
Before you, Lepidus.

Your way is shorter;
My purposes do draw me much about.
You’ll win two days upon me.

Sir, good success!
Farewell.

Exeunt.

SCENE 5.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Cleopatra, Charmian, Iras, and Alexas.

Give me some music; music, moody food
Of us that trade in love.

The music, ho!
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LEPIDUS
AGRIPPA
LEPIDUS

MEACENAS

LEPIDUS

MEACENAS,
AGRIPPA

LEPIDUS

KLEOPATRA

VSICHNI

Svatbou jsem ziskal mir, ale mé §tésti
zUstalo na vychodé.

Vystoupi' Ventidius.

Ventidie,
pojedes do Parthska. Pojd’ se mnou, j4
ti pfeddm povéfeni. 40
Odejdou.

SCENA 4.
NA uLIcI v RIME.

Vystoupi’ Lepidus, Maecenas a Agrippa.

Se mnou se nezdrZujte. Radsi béZte
popohnat velitele.

Antonius
se rozloudi s Octavii a pujdem.

Tésim se, az vas oba uvidim
zas ve zbroji. Slus{ vim.

Rekl bych, 5
Ze u Miseny budem dfiv nez vy,
Lepide.
Vy tam jdete pfimo. Zato
ja toho musim je$té hodné stihnout,
a o dva dny se zdrzim.

Hodné §tésti!
Na shledanou. 10
Odejdou.

SCENA 5.
ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Kleopatra, Charmian, Iras a Alexas.

Mdm chut na trochu hudby, tesknou krmi
nés, sluzek lasky.
Muzikanti, sem!
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CLEOPATRA
CHARMIAN
CLEOPATRA

MARDIAN
CLEOPATRA

CHARMIAN

CLEOPATRA

MESSENGER
CLEOPATRA

MESSENGER
CLEOPATRA

Enter Mardian.
Let it alone. Let’s to billiards. Come, Charmian.
My arm is sore. Best play with Mardian.

As well a woman with an eunuch play’d 5
As with a woman. Come, you’ll play with me, sir?

As well as I can, madam.

And when good will is show’d, though’t come too short,
The actor may plead pardon. I'll none now.

Give me mine angle; we’ll to the river. There, 10
My music playing far off, I will betray

Tawny-finn’d fishes. My bended hook shall pierce
Their slimy jaws; and, as [ draw them up,

Il think them every one an Antony,

And say ‘Ah, ha! You’re caught.’

"Twas merry when 15
You wager’d on your angling; when your diver
Did hang a salt-fish on his hook, which he
With fervency drew up.

That time — O times! -
[ laugh’d him out of patience; and that night
[ laugh’d him into patience; and next morn, 20
Ere the ninth hour, I drunk him to his bed;
Then put my tires and mantles on him, whilst
[ wore his sword Philippan.

Enter a Messenger.

O, from Italy
Ram thou thy fruitful tidings in mine ears,
That long time have been barren.

Madam, madam - 25

Antonius dead! If thou say so, villain,
Thou kill’st thy mistress: but well and free,
If thou so yield him, there is gold, and here
My bluest veins to kiss; a hand that kings
Have lipp’d, and trembled kissing. 30
First, madam, he 1s well.
Why, there’s more gold.
But, sirrah, mark, we use
To say the dead are well: bring it to that,
The gold I give thee will I melt and pour
Down thy ill-uttering throat.
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KLEOPATRA
CHARMIAN
KLEOPATRA

MARDIAN
KLEOPATRA

CHARMIAN

KLEOPATRA

POSEL
KLEOPATRA

POSEL
KLEOPATRA

Vystoupi Mardian.

Rad$i ne. Charmian, pijdem hrat kuzelky.

Me¢ boli ruka. Hrajte s Mardianem.
S kle$téncem bude stejnd zdbava

jak se Zenskou. Chces si to se mnou rozdat?

Chci, pani.

Ukézat snahu byvé chvilyhodné,
na mé jsi ale kritky. Podejte
mi prut a pijdem k fece. Z dalky ndm
bude hrit hudba a ma ndvnada
naldkd $upinice. AZ mu zatnu
do slizké pusy hacek, pomyslim si,
Ze na udici mdm Antonia,
a feknu: ,Pojd!“

To byla legrace,
jak jste $li rybafit a va$ potdpéc¢ napich
na Antonitv hdcek slanecka
a on ho potom vytdh.

Krésné casy!

J4 se tak smila, aZ byl z toho sklesly.

KdyzZ jsem se smala v noci, sklesly nebyl.

Uz pfed devatou, namol, si zas lehl,
jd jsem ho vymddila do svych $ati
a vzala jsem si jeho mec.

Vystoupi Posel.

Co neses?
Muj neukojeny sluch obsfastni
néjakou dobrou zpravou.

Pani, pani -

Antonius je mrtev! Rekni to,

a zabil jsi mé. Ale je-li Ziv

a zdr4v, na, tumas zlato, a zde smis
zulibat Zilky na mé ruce, kterou

s pokorou libala uz fada krél.

Tak pfedné, je mu dobfe.

Tumas dalsi.
Vsak pozor, pane, o mrtvych se tika,
Ze je jim dobfe. Myslis-li to takhle,
to zlato roztavim a vleju ti ho
do prolhaného chitinu.
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MESSENGER
CLEOPATRA

MESSENGER
CLEOPATRA

MESSENGER
CLEOPATRA
MESSENGER
CLEOPATRA
MESSENGER
CLEOPATRA
MESSENGER
CLEOPATRA

MESSENGER

CLEOPATRA
MESSENGER
CLEOPATRA
MESSENGER
CLEOPATRA

MESSENGER
CLEOPATRA

Good madam, hear me. 35

Well, go to, I will;

But there’s no goodness in thy face: if Antony

Be free and healthful - so tart a favour

To trumpet such good tidings! If not well,

Thou shouldst come like a Fury crown’d with snakes,
Not like a formal man.

Will’t please you hear me?

I have a mind to strike thee ere thou speak’st:

Yet if thou say Antony lives, is well,

Or friends with Caesar, or not captive to him,

Il set thee in a shower of gold, and hail 45
Rich pearls upon thee.

Madam, he’s well.
Well said.
And friends with Caesar.
Thou’rt an honest man.
Caesar and he are greater friends than ever.
Make thee a fortune from me.
But yet, madam -

[ do not like ‘But yet’, it does allay 50
The good precedence; fie upon ‘But yet’!

‘But yet’ is as a gaoler to bring forth

Some monstrous malefactor. Prithee, friend,

Pour out the pack of matter to mine ear,

The good and bad together: he’s friends with Caesar:
In state of health thou say’st; and thou say’st free.

Free, madam! No; I made no such report:
He’s bound unto Octavia.

For what good turn?
For the best turn 1’ the bed.
[ am pale, Charmian.

Madam, he’s married to Octavia. 60
The most infectious pestilence upon thee!
Strikes him down.
Good madam, patience.

What say you? Hence,

Strikes him again.
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POSEL
KLEOPATRA

POSEL
KLEOPATRA

POSEL
KLEOPATRA
POSEL
KLEOPATRA
POSEL
KLEOPATRA
POSEL
KLEOPATRA

POSEL

KLEOPATRA
POSEL
KLEOPATRA
POSEL
KLEOPATRA

POSEL
KLEOPATRA

Vyslyste mé. 35
No dobfe, povidej. Ale tvij vyraz
mé dési. Je-li Antonius zdrdv,
pro¢ bys tak dobrou zpravu ohlasoval
s kyselou tvafi? Je-li nemocen,
méls pfiletét jak bés, mit hriizu v oéich, 40
a ne pfijit jen tak.

Smim mluvit, prosim?

Miam chut té uhodit, neZ promluvis.

Ale kdyZ feknes, Ze je zdrdv, Ze ho

nevézni Caesar, Ze jsou piatelé,

destém ze zlata a kroupami z perel 45
té zahrnu.

Je zdrav.
To rada sly$im.
Je pfitel Caesaruv.
Jsi Cestny ¢lovek.
Dokonce jsou ted velci pritelé.
Udélam z tebe bohice.
V3ak, pani -

To ,v$ak” nesly$im rdda, nehodi se 50
k dobrému zacatku! Odporné ,vsak“!
Jako by piivadélo zlocince,
co vSechno znidi. Prosim, pfiteli,
vyklop to v8echno najednou: zI¢é, dobré.
Rikals, ze spfatelil se s Caesarem, 55
tikal jsi, Ze je zdrdv, je svobodny —
Svobodny neni, pani! To jsem nefek.
Spojil se s Octavii.
Kde a jak?
V posteli, pohlavné.
Charmian, j4 omdlim.
Vzal si ji za manzelku, krdlovno. 60
Mor na tebe, at chcipnes, mizero!
Uder? ho a srazi ho k zemi.
Uklidnéte se, pani.
Téhni pry¢!
Znovu ho ubodi.
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MESSENGER

CLEOPATRA

MESSENGER
CLEOPATRA

MESSENGER

CHARMIAN

CLEOPATRA

CHARMIAN
CLEOPATRA

MESSENGER

Horrible villain! Or I'll spurn thine eyes
Like balls before me. I’ll unhair thy head.

She hales him up and down.

Thou shalt be whipp’d with wire, and stew’d in brine,
Smarting in lingering pickle.

Gracious madam,
[ that do bring the news made not the match.

Say ’tis not so, a province I will give thee,
And make thy fortunes proud: the blow thou hadst

Shall make thy peace for moving me to rage; 70
And I will boot thee with what gift beside
Thy modesty can beg.

He’s married, madam.
Rogue, thou hast lived too long.
Draws a knife.

Nay, then Il run.
What mean you, madam? I have made no fault.
Exit.
Good madam, keep yourself within yourself. 75
The man is innocent.

Some innocents ’scape not the thunderbolt.

Melt Egypt into Nile, and kindly creatures

Turn all to serpents! Call the slave again.

Though I am mad, I will not bite him. Call! 80

He is afeard to come.
I will not hurt him.
Exit Charmian.

These hands do lack nobility, that they strike
A meaner than myself; since I myself
Have given myself the cause.

Enter Charmian and Messenger.

Come hither, sir.
Though it be honest, it is never good 85
To bring bad news. Give to a gracious message
An host of tongues, but let ill tidings tell
Themselves when they be felt.

[ have done my duty.
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POSEL
KLEOPATRA

POSEL

CHARMIAN

KLEOPATRA

CHARMIAN
KLEOPATRA

POSEL

Lotfe. O¢i ti vydloubdm a budu
je kopat pred sebou. Vyrvu ti vlasy.
1ahd ho za viasy.
Dritem té sefezu a nalozim té
do sudu s ldkem.

Drah4 krilovno,
j jsem jen posel, ja je neoddéval.
Rekni, e l2e$, a ddm ti provincii,
udéldm z tebe boh4ce. Za to,
Ze jsi mé rozzufil, té nepotrestim.
Odvdécim se ti tak, Ze moje dary
predd tvé predstavy.

Je Zenaty.
Lumpe, zils pfili§ dlouho.
Tasi dyku.
Radsi ptjdu.
Co po mné chcete? J4 nic neudélal.
Odejde.
Uklidnéte se, pani, prosim vis.
Je nevinny a za nic nemuZe.
I do nevinnych nékdy préskne blesk.
At Nil zaplavi Egypt! Z milych tvort
at vyklubou se hadi! At jde zpatky.
Vsak j4 ho neukousnu. Zavolej ho!
Boji se piijit.
Nic mu neudéldm.
Odejde Charmian.
Svym rukdm ubliZzuju, kdyZ se sniZim
k tomu bit chuddka. Stejné si mazu
za v§echno sama.
Vystoupi Charmian a Posel.
Pojdte, pane, dal.

Je poctivé, byt velmi nevdééné
pfind$et $patné zpravy. Dobré véci
je dobré zvéstovat, ty $patné se
projevi ¢asem samy.
Plnil jsem povinnost.
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CLEOPATRA

MESSENGER
CLEOPATRA
MESSENGER
CLEOPATRA

MESSENGER
CLEOPATRA
MESSENGER

CLEOPATRA

CHARMIAN
CLEOPATRA
CHARMIAN
CLEOPATRA

Is he married?
I cannot hate thee worser than I do, 90
If thou again say ‘Yes.'
He’s married, madam.
The gods confound thee! Dost thou hold there still?
Should I lie, madam?
O, I would thou didst,
So half my Egypt were submerged and made
A cistern for scaled snakes! Go, get thee hence: 95
Hadst thou Narcissus in thy face, to me
Thou wouldst appear most ugly. He is married?
[ crave your highness’ pardon.
He is married?
Take no offence that I would not offend you:
To punish me for what you make me do. 100
Seems much unequal. He’s married to Octavia.
O, that his fault should make a knave of thee,
That art not what thou’rt sure of! Get thee hence:
The merchandise which thou hast brought from Rome
Are all too dear for me. Lie they upon thy hand, 105
And be undone by ’em!
Exit Messenger.
Good your highness, patience.
In praising Antony, I have dispraised Caesar.
Many times, madam.

I am paid for’t now.
Lead me from hence:
I faint. O Iras, Charmian! *Tis no matter. 110
Go to the fellow, good Alexas. Bid him
Report the feature of Octavia: her years,
Her inclination, let him not leave out
The colour of her hair. Bring me word quickly.

Exit Alexas.

Let him for ever go! — Let him not! - Charmian, 115
Though he be painted one way like a Gorgon,

The other way’s a Mars. (76 Mardian) Bid you Alexas
Bring me word how tall she is. Pity me, Charmian,

But do not speak to me. Lead me to my chamber.

Exeunt.
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POSEL
KLEOPATRA
POSEL
KLEOPATRA

POSEL
KLEOPATRA
POSEL

KLEOPATRA

CHARMIAN
KLEOPATRA
CHARMIAN
KLEOPATRA

Je Zenaty?
Budu té nendvidét, jestli ted 90
feknes, Ze je.
Ano, je Zenaty.
Bohové, zahubte ho! Jsi tu jesté?
Mél jsem lhat?
Ano, mél. I kdyby se
pul mého Egypta propadlo pod zem
a stalo lihn{ jedovatych hadu! 95
Jdi pry¢! Kdybys byl krdsny jako Narcis,
pro mé jsi obluda. Je Zenaty?
J4 se vdm omlouvim.
Je zenaty?
Nezlobte se, jestli vds rozzlobim.
A netrestejte mé za to, co déldm 100
na vase prani. Vzal si Octavii.
Za jeho vinu nenavidim tebe,
1 kdyz jsi nevinny! Vypadni odtud!
To zboZi, co jsi z Rima pfivez, nechci.
Pro mé je pfili§ drahé. Nech si ho 105
a zadav se jim!
Odejde Posel.
Trpélivost, pani.
Toho jsem stavéla nad Caesara?
Ano, dost ¢asto.
A ted za to pykdm.
Odved mé odtud, je mi na omdleni.
Irado, Charmian! UZ je to lepsi. 110
Jdi za nim, Alexo, a vytdhni z néj,
jakd je Octavia, jak je stara,
jaké ma zdjmy. Taky se ho zeptej
na barvu vlasti. Hned mi to pfijd fict.
Odejde Alexas.

At tihne! Ne, Charmian, af se vrati. 115
Chci vidét boha, i1 kdyZ ukdze mi

tvat Gorgony. (K Mardianovi) Jdi za Alexem, at mi

od ného zjisti, jak je velkd. Charmian,

lituj mé, ale ml¢. Odved mé odtud.

Odejdou.
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SCENE 6.
NEAR MISENA.

Enter Pompey and Menas at one door, with drum and trumpet:
at another, Octavius Caesar, Mark Antony, Lepidus, Domitius
Enobarbus, Maecenas, with soldiers marching.

Your hostages I have, so have you mine;
And we shall talk before we fight.

Most meet
That first we come to words; and therefore have we
Our written purposes before us sent;
Which, if thou hast consider’d, let us know
If *twill tie up thy discontented sword,
And carry back to Sicily much tall youth
That else must perish here.

To you all three,
The senators alone of this great world,
Chief factors for the gods, I do not know
Wherefore my father should revengers want,
Having a son and friends; since Julius Caesar,
Who at Philippi the good Brutus ghosted,
There saw you labouring for him. What was’t
That moved pale Cassius to conspire? And what
Made the all-honour’d, honest Roman, Brutus,

10

15

With the arm’d rest, courtiers and beauteous freedom,

To drench the Capitol, but that they would
Have one man but a man? And that is it

Hath made me rig my navy, at whose burthen
The anger’d ocean foams; with which I meant
To scourge the ingratitude that despiteful Rome
Cast on my noble father.

Take your time.

Thou canst not fear us, Pompey, with thy sails;
We’ll speak with thee at sea. At land, thou know’st
How much we do o’ercount thee.

At land, indeed,
Thou dost o’ercount me of my father’s house:
But, since the cuckoo builds not for himself,
Remain in’t as thou mayst.

Be pleased to tell us -
For this is from the present - how you take
The offers we have sent you.
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SCENA 6.
U MISENY.

Vystoupi z jedné strany Pompeius a Menas, s bubny a trubkami,
z drubé strany Octavius Caesar, Marcus Antonius, Lepidus,
Domitius Enobarbus, Maecenas a pochodujici vojdci.
Rukojm{ jsme si vyménili, nyni
jednejme a pak bojujme.
Jsme radi,

Ze slova majf pfednost pfed bojem.
Podminky jsme vim dali pisemné.
Uvazte je, a pokud souhlasite,
mec schovejte a navrafte se domu
na Sicilii. Zachranite tak
své mladé muze pred smrti.

Vy ti1
sendtofi, vy bohové, na nichz
svét stoji, feknéte, pro¢ by mtyj otec,
po némz tu zlstal syn a pratelé,
mél zastat nepomstén? Kdyz u Filipp
se zjevil Brutovi duch Caesartv,
vidél vds, jak se za néj jdete bit.
Co bledého Cassia vedlo k ¢inu?
Pro¢ ¢estny, ctény Riman Brutus s nim
a jinymi vojéky svobody
utopil sendt v krvi? Jenom proto,
aby byl ¢lovék ¢lovékem, ne bohem!
Proto jsem sebral lodstvo, pod jehoz
tthou se péni mofte, abych ztrestal
nevdéc¢nost, kterou pohrdavy Rim
projevil mému otci.

Pomalu.

Postavime se ti 1 na mofi,
i kdyZ jsme na ném slabsi, na pevniné
vS§ak mdme navrch.
Na pevniné ty
maés navrch o dim mého otce, ktery
jsi zabral jak kukacka hnizdo. Zistari
si tam, kdyZ chces.
Reknéte, prosim vés —
o to ted hlavné jde -, jak pohlizite
na nase névrhy.
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There’s the point.

Which do not be entreated to, but weigh
What it is worth embraced.

And what may follow,
To try a larger fortune.

You have made me offer
Of Sicily, Sardinia; and I must
Rid all the sea of pirates; then, to send
Measures of wheat to Rome; this *greed upon
To part with unhack’d edges, and bear back
Our targes undinted.

That’s our offer.

Know, then,
I came before you here a man prepared
To take this offer. But Mark Antony
Put me to some impatience. Though I lose
The praise of it by telling, you must know,
When Caesar and your brother were at blows,
Your mother came to Sicily and did find
Her welcome friendly.

[ have heard it, Pompey;
And am well studied for a liberal thanks
Which I do owe you.

Let me have your hand:
[ did not think, sir, to have met you here.

The beds 1’ the East are soft; and thanks to you,
That call’d me timelier than my purpose hither;
For I have gain’d by ’t.
Since I saw you last,

There is a change upon you.

Well, I know not
What counts harsh fortune casts upon my face;
But in my bosom shall she never come,
To make my heart her vassal.

Well met here.

I hope so, Lepidus. Thus we are agreed.
[ crave our composition may be written,
And seal’d between us.
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Spravné. Mluv k véci.

Neprosime se o nic. Zvazte sami
vyhodnost nabidky.

A dusledky

jejiho odmitnuti.

Vy mi dite
Sicilii a Sardinii, j4
oplatkou zbavim mofe pirdta
a doddm Rimu psenici. Kdyz s tim
vyslovim souhlas, rozejdeme se
smirné a s ¢istym Stitem.

Spravné.
Vézte,
Ze jsem byl rozhodnuty ndvrh pfijmout,
ale pfitomnost Marka Antonia
mé trochu zmitla. Vim, Ze ¢lovék nemd
sdm sebe chvilit, pfesto kdyZ byl Caesar
ve valce s va$im bratrem, vaSe matka
pfijela na Sicilii a byla
pratelsky pfijata.
Vim o tom, Pompeie,
a jsem vdm povinovdn mnoha diky,
jez vam ted vzdivdm.
Podejte mi ruku.
Necekal jsem, Ze vds tu uvidim.
Na vychodé jsem slastné lenoil,
a nebyt vis, shnil bych tam, takze diky,
Ze jste mé vyburcoval.
Zménil jste se,
co jsme se nevidéli.
Trudny osud
mé moznd poznamenal ve tvéfi,
pokud jde ale 0 mé srdce, na ném
§ramy a stiny nejsou.
Ré4d vés vidim.
To vétim, Lepide. Jsme dohodnuti?
Chtél bych to vSechno vidét sepsané
a podepsané.
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That’s the next to do.

We’ll feast each other ere we part; and let’s
Draw lots who shall begin.

That will I, Pompey.

No, Antony, take the lot: but, first
Or last, your fine Egyptian cookery

Shall have the fame. I have heard that Julius Caesar

Grew fat with feasting there.
You have heard much.
[ have fair meanings, sir.
And fair words to them.

Then so much have I heard:
And I have heard, Apollodorus carried -

No more of that: he did so.
What, I pray you?
A certain queen to Caesar in a mattress.

I know thee now. How farest thou, soldier?

Well;
And well am like to do, for, I perceive,
Four feasts are toward.
Let me shake thy hand.
I never hated thee. I have seen thee fight,
When I have envied thy behaviour.
Sir,
[ never loved you much; but I ha’ praised ye,
When you have well deserved ten times as much
As T have said you did.
Enjoy thy plainness,
[t nothing ill becomes thee.
Aboard my galley I invite you all.
Will you lead, lords?

Show us the way, sir.
Come.
Exeunt all but Menas and Enobarbus.

(Aside) Thy father, Pompey, would ne’er have
made this treaty. — You and I have known, sir.

At sea, I think.
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To hned zatidime.

A pak to oslavime. Losujme,
kdo koho pozve prvni.

Zaénu ja.
Ne, Antonie, los to rozhodne.
[ kdyzZ je ztejmé, Ze tva egyptskd
kuchyné zvitézi. Julius Caesar
pry po ni pékné ztloustl.
Nechte toho.
Myslim to dobfe.
Myslite moc nahlas.
Rikdm jen, co jsem slysel. Slysel jsem,
ze Apollodorus pfinesl jednou -
Dost o tom. Ano, pfinesl.
Co pfines?
Koberec a v ném jistou krdlovnu.
Tebe j4 zndm! Jak se ti dafi?
Dobtfe,
a bude mi i lip, kdyz chystaji se
tu Ctyfi hostiny.
Podej mi ruku.
Nic proti tobé. Vidél jsem, jak val&ss,
a chtél bych mit tviyj fortel.

Ja vas, pane,
moc v ldsce nemdm, ale vaZim si vés.
A vim, Ze chvila, kterou o vds §ifim,
je pofdd mald.

Libi se mi tvoje
primost a otevienost.

Ted tedy zvu vés vSechny na svou lod.
Pajdeme, pani?

Jdem za vimi.
Pojdte.
Odejdou vsichni kromé Menase a Enobarba.

(Stranon) Tvlj otec, Pompeie, by nepfijal
takovy handl. - Odkud my se zndme?

Od mote, fek bych.
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We have, sir. 85
You have done well by water.
And you by land.

I will praise any man that will praise me; though it
cannot be denied what I have done by land.

Nor what I have done by water. 90

Yes, something you can deny for your own safety: you
have been a great thief by sea.

And you by land.

There I deny my land service. But give me your
hand, Menas: if our eyes had authority, here they 95
might take two thieves kissing.

All men’s faces are true, whatsome’er their hands are.
But there is never a fair woman has a true face.

No slander; they steal hearts.

We came hither to fight with you. 100

For my part, I am sorry it is turned to a drinking.
Pompey doth this day laugh away his fortune.

If he do, sure, he cannot weep’t back again.

You've said, sir. We looked not for Mark Antony
here: pray you, is he married to Cleopatra? 105

Caesar’s sister is called Octavia.

True, sir; she was the wife of Caius Marcellus.

But she is now the wife of Marcus Antonius.

Pray ye, sir?

"Tis true. 110
Then is Caesar and he for ever knit together.

If I were bound to divine of this unity, I would

not prophesy so.

I think the policy of that purpose made more

in the marriage than the love of the parties. 115

[ think so too. But you shall find, the band that
seems to tie their friendship together will be

the very strangler of their amity: Octavia is of

a holy, cold, and still conversation.

Who would not have his wife so? 120
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Jisté. 85
Na mofi jste dobry.

A vy zas na sousl.

Kdo mé chvili, toho chvilim 1 j4, ¢imZ ovSem
nepopirdm, Ze na sousi jsem dobry.

A j4 vdm feknu, Ze na mofi jsem toho dokdzal jesté vic.

Ve vlastnim zdjmu to radsi netikejte. Vy jste toho na
moti dokdzal hlavné hodné nakrist, a to se nefik4.

A vy na sousi.

Taky o tom nemluvim. Podejte mi ruku, Menasi.
Pravicemi si potfdst miiZzeme, i kdyz, jak je vidét, 95
kondme nepravosti.

Moc vidét to snad nenf. I zlodéj mivd poctivou tvar.
Zatimco i poctivd Zena miva tvaf feSnou, ale fale$nou.
Z4dné neni poctivd. Kradou muzam srdce.

Pfisli jsme spolu bojovat. 100

M¢ osobné mrzi, Ze se to zvrtlo v pijatyku.
Ty dnesni radovénky pfinesou Pompeiovi mélo radosti.

Az si to spocitd, splace nad vejdélkem.

Pfesné tak. Marka Antonia jsme tu ale opravdu
necekali. Vzal si Kleopatru? 105
Caesarova sestra se jmenuje Octavia.

To je ta, co byla Zenou Gaia Marcella.

Ano, ale ted je Zenou Marka Antonia.

Vézné?

Ano. 110
TakZe jsou ted Antonius s Caesarem jedna rodina?

Na tohle spojenectvi bych nevsadil ani zldmanou

gresli.

Ze oni se spi§ vzali z politickych diivoda nez

z lasky? 115

Taky si myslim. Ale obdvim se, Ze to pouto, které

z nich udélalo pfatele, se proméni v opritku, v niz
jejich pfételstvi zajde. Octavia je Zena ndbozn4,

mirn4 a nemluvnd.

Kdo by si takovou neptél? 120
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Not he that himself is not so; which is Mark Antony.
He will to his Egyptian dish again: then shall

the sighs of Octavia blow the fire up in Caesar; and,

as [ said before, that which is the strength of their
amity shall prove the immediate author of their 125
variance. Antony will use his affection where it is:

he married but his occasion here.

And thus it may be. Come, sir, will you aboard?

[ have a health for you.

[ shall take it, sir. We have used our throats in Egypt.130
Come, let’s away.

Exeunt.

SCENE 7.
ON BOARD POMPEY’S GALLEY.

Music plays. Enter two or three servants with a banquet.
Here they’ll be, man. Some o’ their plants are

ill-rooted already: the least wind i’ the world
will blow them down.

Lepidus is high-coloured.
They have made him drink alms-drink. 5
As they pinch one another by the disposition, he

cries out ‘No more!’ reconciles them to his
entreaty, and himself to the drink.

But it raises the greater war between him and
his discretion. 10
Why, this is to have a name in great men’s

fellowship: I had as lief have a reed that will do

me no service as a partisan I could not heave.

To be called into a huge sphere, and not to be seen

to move in’t, are the holes where eyes should be, 15
which pitifully disaster the cheeks.

A sennet sounded. Enter Octavius Caesar, Mark Antony,

Lepidus, Pompey, Agrippa, Maecenas, Domitins Enobarbus,

Menas, with other captains.

(10 Octavius Caesar)
Thus do they, sir: they take the flow o’ the Nile
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ANTONIUS

Ten, kdo je jeji pravy opak jako Marcus Antonius.
Brzy zas dostane chut na tu pikantni Egyptanku

a vrati se k ni. Octaviiny Zalostné vzdechy rozfajruji
Caesara dobéla, a jak jsem uz fek, to, co ty dva
nejsilnéji spojuje, stane se rdzem pficinou jejich
rozkolu. Antonius pujde tam, kam ho srdce tihne.
Tohle byla jen svatba z rozumu.

Asi méte pravdu. Ted ale pojdme na lod

a pfipijeme si tam na zdravi.

Milerdd. V8ak uz mi od Egypta vyschlo v krku.
Tak pojdme tedy.

Odejdou.

SCENA 7.
NA PALUBE POMPEIOVY LODE.

Hraje hudba. Vystoupi dva nebo 171 slouZici se zdkusky.
Hned tu budou. Ale uz ted se néktef{ tak
kymaiceji, Ze stali, aby zafoukalo, a ptjdou

k zemi.

Lepidus uplné ztuhnul.

Aby ne, kdyZ tak mocné utuzuje ptitelstvi.
Neéktet{ se jen tak popichuji, a on hned

kfiéi: ,,Mir!“ a nalivd jim na usmifenou,

az sam ztraci miru.

Pije pfes miru, a proto ztrici rozum a hled4
rovnovéihu.

Ukazuje tak vratké postaveni ¢lovéka, ktery je

ve spolku velikdn leda do poctu. Halapartna, jiz
neuzvednes, je ti stejné platnd jako stéblo travy.
Byt v souhvézdi hvézdou, kterou nenf vidét,

je stejné Zalostné jako byt dulkem

po vypichnutém oku.

Zazni fanfara. Vystoupi Octavius Caesar, Marcus Antonius,
Lepidus, Pompeins, Agrippa, Maecenas, Domitins Enobarbus,
Menas s dalsimi vojdky.

(K Caesarovi)

Jdou na to takhle: Na pyramidé
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By certain scales i’ the pyramid; they know,

By the height, the lowness, or the mean, if dearth

Or foison follow. The higher Nilus swells, 20
The more it promises: as it ebbs, the seedsman

Upon the slime and ooze scatters his grain,

And shortly comes to harvest.

You’ve strange serpents there.

Ay, Lepidus. 25
Your serpent of Egypt is bred now of your mud by

the operation of your sun: so is your crocodile.

They are so.

Sit - and some wine! A health to Lepidus!

I am not so well as I should be, but I’ll ne’er out. 30
Not till you have slept; I fear me you’ll be in till then.
Nay, certainly, I have heard the Ptolemies’ pyramises
are very goodly things; without contradiction,

I have heard that.

(Aside to Pompey) Pompey, a word. 35
(Aside to Menas) Say in mine ear: what is’t?

(Aside to Pompey)

Forsake thy seat, I do beseech thee, captain,
And hear me speak a word.

(Aside to Menas)
— This wine for Lepidus!

Forbear me till anon.

What manner o’ thing is your crocodile? 40

It is shaped, sir, like itself; and it is as broad

as it hath breadth: it is just so high as it is,

and moves with its own organs: it lives by that

which nourisheth it; and the elements once out of

it, it transmigrates. 45

What colour is it of?

Of it own colour too.

"Tis a strange serpent.

*Tis so. And the tears of it are wet.

Will this description satisfy him? 50

With the health that Pompey gives him, else he is
a very epicure.
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jsou jisté znacky, z nichz se podle vysky
hladiny Nilu vy¢te, jakd bude

piisti rok troda. Cim vic se feka

vylije z biehq, tim lip. Bahno se

oseje obilim a zakratko

se muze sklizet.

Mite tam pry i zvlastni hady.
Ano, Lepide.

Pry se ti hadi rod{ z bléta, jak do né&j praZi slunce,
stejné jako ti vasi krokodylové.

Je to tak.

Sed! Jesté vino? Na zdravi Lepidovi!

Na zdravi kaslu, ale napiju se.

Napity uz jsi dost a brzy bude$ zpity do némoty.
J4 jsem teda slySel, Ze ty ptolemajské pyramidy jsou
nddherné. A af mi nikdo nefik4, Ze to nenf pravda.
J4 to slysel.

(Stranou k Pompeiovi) Pompeie, na slovicko.

(Stranou k Menasovi) Tak mi to poseptej.

(Stranou k Pompeiovi)

Ne, pojdme stranou, veliteli, prosim.

Musim ti néco fict.

(Stranou k Menasovi) Ted nemdm Cas.

— Pfineste vino pro Lepidal!

A co to je za¢, ten va$ krokodyl?

Na pohled je to cely krokodyl, $iroky je pfesné

na svou $itku, vysoky je, jak je vysoky, a pohybuje se
pomoci svého pohybového tustroji. Zivi se tim,

co ho zivi, a jakmile pfestane existovat, proméni se
v néco uplné jiného.

Jakou m4 barvu?

Sobé vlastni.

To je divny plaz.

Je. A slzy mé Gplné mokré.

Myslis, ze ho tvly popis uspokoji?

Po tom v$em, ¢im ho Pompeius nalil, urcité ano.
A jestli ne, pak uzndm, Ze umi chlastat.
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(Aside to Menas)
Go hang, sir, hang! Tell me of that? Away!
Do as I bid you. — Where’s this cup I call’d for?

(Aside to Pompey)
If for the sake of merit thou wilt hear me, 55
Rise from thy stool.

(Aside to Menas)

Rises, and walks aside.

I think thou’rt mad. The matter?

[ have ever held my cap off to thy fortunes.

Thou hast served me with much faith. What's else to say?
- Be jolly, lords.

These quick-sands, Lepidus,
Keep off them, for you sink. 60

Wilt thou be lord of all the world?

What say’st thou?
Wilt thou be lord of the whole world? That’s twice.
How should that be?

But entertain it,
And, though thou think me poor, I am the man
Will give thee all the world.

Hast thou drunk well? 65

Now, Pompey, I have kept me from the cup.
Thou art, if thou darest be, the earthly Jove:
Whate’er the ocean pales, or sky inclips,

Is thine, if thou wilt ha’t.

Show me which way.

These three world-sharers, these competitors, 70
Are in thy vessel: let me cut the cable;

And, when we are put off, fall to their throats:

All there is thine.

Ah, this thou shouldst have done,
And not have spoke on’t! In me ’tis villany;
In thee’t had been good service. Thou must know, 75
’Tis not my profit that does lead mine honour;
Mine honour, it. Repent that e’er thy tongue
Hath so betray’d thine act: being done unknown,
I should have found it afterwards well done;
But must condemn it now. Desist, and drink. 80
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(Stranou k Menasovi)

Co je? Co potdd més? Nech mé a délej,

co jsem ti fekl. — Kdepak je to vino?

(Stranou k Pompeiovi)

Uznds-li, Ze jsem ti kdy v né¢em pomoh,
tak vstari a vyslechni mé.

(Stranou k Menasovi) Silig? O¢ jde?
Vstane a jde stranou.

Vzdycky jsem dbal jen a jen o tvlyj prospéch.

Dlouho mi vémé slouzi§. No a co?
— Vesele, panstvo.
Tohle, Lepide,
je vratkd ptuda. Af nesldpnes vedle.
Chces se stt pdnem svéta?
Co to placas?
Tak jesté jednou. Chces byt pdnem svéta?
Pinem svéta? A jak?
Rekni, Ze ano,
a tfebaze jsem podle tebe chudik,
ja ti svét dam.
Kolik jsi toho vypil?
Nedotkl jsem se piti. Troufnes-li si,
stane$ se bohem na zemi. Ted hned.

Kam sah4 ocedn a obloha,
vse bude tvoje, chces-li.

Rekni jak.
Na lodi mé$ ty tfi, jimzZ patf{ svét,
ktery si rozdélili. Rozkaz, abych
odfizl kotvu a jim na mofi
podfizl krk, a vse je tvé.

Tos mél
bez fedi udélat. Od tebe by
to byla sluzba, ode mne viak zlocin.
Cest je mi vic nez zisk. J4 ale mohl
mit oboje. Méls jednat dfiv nez mluvit.
Kdybych byl o tom nevédél, byl bych
moc rid, Ze se to stalo, ale ted’
to musim odsoudit. BéZ, jdi se opit.
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(Aside) For this,

Il never follow thy pall’d fortunes more.

Who seeks, and will not take when once ’tis offer’d,
Shall never find it more.

This health to Lepidus!
Bear him ashore. I’ll pledge it for him, Pompey. 85
Here’s to thee, Menas!
Enobarbus, welcome!

Fill ill the cup be hid.

There’s a strong fellow, Menas.
(Pointing to the attendant who carries off Lepidus.

Why?
’A bears
The third part of the world, man; see’st not?

The third part, then, is drunk. Would it were all, 90
That it might go on wheels!

Drink thou; increase the reels.
Come.
This is not yet an Alexandrian feast.

[t ripens towards it. Strike the vessels, ho? 95
Here is to Caesar!
I could well forbear’t.
[t’s monstrous labour, when I wash my brain,
And it grows fouler.
Be a child o’ the time.
Possess it, I’ll make answer:
But I had rather fast from all four days 100
Than drink so much in one.
(1o Antony) Ha, my brave emperor!
Shall we dance now the Egyptian Bacchanals,
And celebrate our drink?
Let’s ha’t, good soldier.
Come, let’s all take hands,
Till that the conquering wine hath steep’d our sense 105
In soft and delicate Lethe.
All take hands.
Make battery to our ears with the loud music:
The while I'll place you: then the boy shall sing;
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(Stranon) KdyZ je to tak, skondil jsem s tebou.

Tou cestou z kopce s tebou neptjdu.
Kdo nevezme, co se mu nabizi,
uz dalsf $anci nema.
Lepide, na zdravi!
Odneste ho. Ten pfipitek je mj.
Na zdravi, Menasi!
Na tvé, Enobarbe!
Nalej az po okraj.
To je mi silak.
(Ukazuje na slouZiciho, kiery odndsi Lepida)
Proc¢?

Na zddech nese
tfetinu svéta. Vidi§, kamarade?
Tietina svéta je uz nalitd.

Az bude cely, ptijde potopa.
Taky si dej. Nenech se pobizet.
Tak nalive;j.

Jak pitka v Egypté to jesté neni?
Skoro uz ano. Noste dals{ vino!
Pripfjim Caesarovi!

Uz bych nemél.
Mozek si vinem propirdm, a mdm ho
¢m dal vic zakaleny.

Carpe diem!
Jen pij, ja se hned pfiddm. Radsi bych
byl ¢tyfi dny dplné na suchu
nez tohle vypit za den.
(K Antoniovi) Vlddce muy;!
Neddme si ted na oslavu jeden
egyptsky tanecek?
Do toho, vojaku.
Chyfme se za ruce a nechme vino,
aby ndm smysly otupilo sladkym
zapomnénim.
Tak pojdte do kola.
At spusti hudba pékné od podlahy.
Setadim si vds, a az skonéf sélo,
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The holding every man shall bear as loud
As his strong sides can volley. 110
Music plays. Domitius Enobarbus places them hand in hand.

(Sings)

Come, thou monarch of the vine,

Plumpy Bacchus with pink eyne!

In thy fats our cares be drown’d,

With thy grapes our hairs be crown’d:

Cup us, till the world go round, 115
Cup us, till the world go round!

What would you more? Pompey, good night.

(To Antony) Good brother,
Let me request you off. Our graver business
Frowns at this levity. Gentle lords, let’s part;
You see we have burnt our cheeks. Strong Enobarb 120
Is weaker than the wine; and mine own tongue
Splits what it speaks. The wild disguise hath almost
Antick’d us all. What needs more words? Good night.
Good Antony, your hand.

Il try you on the shore.
And shall, sir; give’s your hand.

O Antony, 125
You have my father’s house — But, what? We are friends.
Come, down into the boat.

Take heed you fall not.
Exeunt all but Domitius Enobarbus and Menas.
Menas, I’ll not on shore.

No, to my cabin.
These drums, these trumpets, flutes! What!
Let Neptune hear we bid a loud farewell 130
To these great fellows. Sound and be hang’d, sound out!

Sound a flourish, with drums.
Ho! says a’. There’s my cap.
He flings his cap in the air.

Ho! Noble captain, come.

Exeunt.
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vy v8ichni spustte refrén — pofddné,
nahlas, co budou plice stadit.

Hrage hudba. Domitins Enobarbus je setadi v tanecnim kole.
(Zpivd)
Tlusty Bakche, kréli piti,
z o&f vinec&ko ti sviti,
svét je krdsny, pane nds,
dokud vino nalévas.
KéZ ndm vino zafi z odi,
dokud svét se s ndmi toci!

V nejlep$im prestat. (K Pompeiovi) Pfeji dobrou noc.

(K Antoniovi)
Bratte, jdem. Vazné tkoly uz na nés
kéravé hrozi prstem. Péni, sbohem.
Jak vidite, uZ mdme vic nez dost.
I rvi¢e Enobarba vino zmohlo,
mé jazyk neposlouchd, vsechny nis
zpotvofil chlast. Co dodat? Dobrou noc.
Bratfe, drz mé.

Na sousi repete.
Plati. Optfi se.

Antonie, zabrals
dam mého otce. Jsme vSak pritelé.
Sestupte do ¢lunu.
Nespadnéte.

Odejdon vsichni kromé Domitia Enobarba a Menase.
Na sous$ nejdu.

Pojd ke mné do kajuty.
Bubny, trubky a flétny! Spustte tus!
At Neptun slysi, s jakym rdmusem
zdravime velikdny. Tus$ a kus!
Ozuve se fanfdra s rachotem bubni.
Ahoj! Tak a ted vzhuru s &epici.
Whodi éepici do vzduchu.
Ahoj! Pajdeme, vzicny pane.
Odejdon.
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ACT III.

SCENE 1.
A PLAIN IN SYRIA.

Enter Ventidius as it were in triumph, with Silius, and other
Romans, officers, and soldiers; the dead body of Pacorus
borne before him.

Now, darting Parthia, art thou struck; and now
Pleased fortune does of Marcus Crassus’ death
Make me revenger. Bear the king’s son’s body
Before our army. Thy Pacorus, Orodes,

Pays this for Marcus Crassus.

Noble Ventidius,

Whilst yet with Parthian blood thy sword is warm,
The fugitive Parthians follow. Spur through Media,
Mesopotamia, and the shelters whither
The routed fly. So thy grand captain Antony
Shall set thee on triumphant chariots and
Put garlands on thy head.

O Silius, Silius,
[ have done enough. A lower place, note well,
May make too great an act. For learn this, Silius:
Better to leave undone than by our deed

Acquire too high a fame when him we serve’s away.

Caesar and Antony have ever won

More in their officer than person. Sossius,

One of my place in Syria, his lieutenant,

For quick accumulation of renown,

Which he achieved by the minute, lost his favour.
Who does i’ the wars more than his captain can
Becomes his captain’s captain; and ambition,
The soldier’s virtue, rather makes choice of loss,
Than gain which darkens him.

I could do more to do Antonius good,

But ’twould offend him; and in his offence
Should my performance perish.
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JEDNANI III.

SCENA 1.
NA PLANI V SYRIL

Vystoupi Ventidins po vitézném boji, s nim Siliuns
a dalsi Rimané, velitelé a vojdci.V popredsi je neseno

Pacorovo télo.

Vybojné Parthsko, ztrestali jsme té
a ja dik Stésténé jsem mohl pomstit
smrt Marka Crassa. Neste Pacorovu

mrtvolu v Cele vojsk. Tviyj syn byl zabit,

Orode, za Marka.

Ventidie,
Parthové prchaji. Dokud méd§ me¢
zbroceny horkou krvi, stihej je
pres Médii a Mezopotdmii
a dél, aby ti velky Antonius
dal triumféln{ viiz a ovéndil
ti skrdné vaviinem.

Silie, ml¢.
Co udélal jsem, sta¢i. Mal4d hodnost
se nehodi na velké hrdinstvi.
KdyzZ pan je pry¢, je lep$i necinit se
nez vydobyt si velkym ¢inem sldvu.
Caesar i Antonius vitézili
diky svym lidem, a ne diky sobé.
Sossius, jak ji pouhy porudik,
se v Syrii stal hrdinou, a jak
rychle se vy$vih, tak rychle $el dolu.
Kdo ve vélce déld vic, neZ se musi,
se vytahuje nad velitele.
Ctizddostivy vojdk dojde svého,
kdyz je co nejmin ctizddostivy.
Mohl bych Antoniovi vic pomoct,
jenze j4 ho tim nastvu, on mé vystve,
a nepomuzu jemu ani sobé.
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Thou hast, Ventidius, that
Without the which a soldier, and his sword,
Grants scarce distinction. Thou wilt write to Antony!

I’ll humbly signify what in his name, 30
That magical word of war, we have effected;

How, with his banners and his well-paid ranks,

The ne’er-yet-beaten horse of Parthia

We have jaded out o’ the field.

Where 1s he now? 35

He purposeth to Athens. Whither, with what haste
The weight we must convey with’s will permit,
We shall appear before him. — On there; pass along!

Exeunt.

SCENE 2.
ROME. AN ANTE-CHAMBER
IN OcCTAVIUS CAESAR’S HOUSE.

Enter Agrippa at one door, Domitius Enobarbus at anotber.
What, are the brothers parted?

They have dispatch’d with Pompey, he is gone;

The other three are sealing. Octavia weeps

To part from Rome; Caesar is sad; and Lepidus,

Since Pompey’s feast, as Menas says, is troubled 5
With the green sickness.

’Tis a noble Lepidus.
A very fine one. O, how he loves Caesar!
Nay, but how dearly he adores Mark Antony!
Caesar? Why, he’s the Jupiter of men.
What’s Antony? The god of Jupiter. 10
Spake you of Caesar? How, the non-pareil!
O Antony! O thou Arabian bird!
Would you praise Caesar, say ‘Caesar’, go no further.
Indeed, he plied them both with excellent praises.

But he loves Caesar best; yet he loves Antony: 15
Ho! Hearts, tongues, figures, scribes, bards, poets, cannot
Think, speak, cast, write, sing, number, ho!
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M43,
Ventidie, schopnosti, pro néz vojak
je vic nez me¢. Umi§ psit. NapiSe$ mu?
Skromné mu sdélim, co jsme jeho jménem,
tim zaklinadlem valky, docilili.
Jak jeho vyte¢né placené vojsko
pod jeho korouhvi rozmetalo
dosud neporazenou parthskou jizdu.
Kde je ted?
Smétuje do Athén. Pojedu za nim
tak rychle, jak mj ndklad dovoli,
a ptihlasim se mu. — Pokracujte!
Odejdou.

SCENA 2.
Rim.
PREDPOKOJ V CAESAROVE DOME.

Vystoupi Agrippa z jedné, Domitius Enobarbus z drubé strany.

Coze, $vagfi tu nejsou?
Pompeia maji z krku. Ten uz odjel.
Ted piSou smlouvu. Octavia bredi,
ze musi z Rima, Caesar se zas mradi
a Lepidus se po té pitce 1é¢i
z kocoviny.

O, velky Lepidus!
M4 velké plus. Miluje Caesara.
A jesté vice Marka Antonia!
Vi3, kdo je Caesar? Panbtih mezi lidmi.
Vi3, kdo je Antonius? Pdnbtih bohu.
Ale kdeZ, na Caesara nikdo nem4!
Antonius! To je ten pravy poklad!
Stadi fict Caesar, a mas chvaly kopec.
Lepidus mé rdd oba vrchovaté.
Antonia md rdd, Caesara radsi.
Joj! Zadny ret & brk & duch ¢ dech
nevytkne, nevypiSe, nevyzpivé,
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His love to Antony. But as for Caesar,
Kneel down, kneel down, and wonder.

Both he loves.

They are his shards, and he their beetle.
Trumpets within.

So;
This is to horse. Adieu, noble Agrippa.

Good fortune, worthy soldier, and farewell.
Enter Octavius Caesar, Mark Antony, Lepidus, and Octavia.
No further, sir.

You take from me a great part of myself;
Use me well in ’t. Sister, prove such a wife

As my thoughts make thee, and as my farthest band

Shall pass on thy approof. Most noble Antony,
Let not the piece of virtue, which is set

Betwixt us as the cement of our love,

To keep it builded, be the ram to batter

The fortress of it; for better might we

Have loved without this mean, if on both parts
This be not cherish’d.

Make me not offended
In your distrust.

I have said.

You shall not find,
Though you be therein curious, the least cause
For what you seem to fear: so, the gods keep you,
And make the hearts of Romans serve your ends!
We will here part.

Farewell, my dearest sister, fare thee well:

The elements be kind to thee, and make

Thy spirits all of comfort! Fare thee well.

My noble brother! (She weeps)

The April ’s in her eyes: it is love’s spring,

And these the showers to bring it on. Be cheerful.

20

30

35

40

(1o Caesar) Sir, look well to my husband’s house; and - 45

What, Octavia?

I’ll tell you in your ear.
(She whispers to Caesar)
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jak rdd ma Antonia. Pfed Caesarem
se ale s uctou sklani.

M3 rad oba.
Jsou jeho krovky, na nichz ten chroust litd.
Za scénou blas trubky.

Troubi. 20
Naseddme. Bud sbohem, Agrippo.
Bud sbohem, vojdku. A hodné $tésti.
Vystoupi Octavius Caesar, Marcus Antonius, Lepidus a Octavia.
Dél uz mé neprovazej.
S ni odvadis si i velkou ¢4st mne.
Bud' na nis oba hodny. Sestro, af jsi 25
mu dobrou Zenou, ve mné bude§ mit
zéruku jeho ldsky. Antonie,
nedopust, aby ctnostny cit, jenz stal se
svornikem pfatelstvi nds dvou, se zménil
v beranidlo, které tu pevnou stavbu 30
zboura. Pak by snad bylo lepsi, kdyby

to pouto mezi nami nebylo.
Chrarite ho oba.

Tvoje nedtivéra
meé urazi.
Rict jsem to musel.
Nikdy
ti nezavddm nejmens{ pfi¢inu 35
k takovym obavam. Bohové s tebou.
At Rimané tvé plany pfijmou za své.
Tady se rozlou¢ime.
Sestii¢ko, sbohem. Sbohem, moje drah4.
Af se ti dobie daf{! Af jsi $tastnd 40
a veseld! M¢j se a na shledanou.
Bratfe muy drahy! (Plice)
M4 v o¢ich jarn{ spriku. Jaro ldsky
je v dubnu uplakané, v méji kvete. — Neplac.
(K Caesarovi) Dohlédni, prosim, na nd$ dim a - 45
Co, Octavie?
Poseptdm ti to.
(Septd Caesarovi do ucha)

101



I11/2,3

I11/2,3

ANTONY

ENOBARBUS
AGRIPPA
ENOBARBUS

AGRIPPA

ENOBARBUS

CAESAR

ANTONY

CAESAR
LEPIDUS

CAESAR

ANTONY

CLEOPATRA
ALEXAS

Her tongue will not obey her heart, nor can

Her heart inform her tongue - the swan’s down-feather,

That stands upon the swell at full of tide,
And neither way inclines.

(Aside to Agrippa) Will Caesar weep?

(Aside to Domitins Enobarbus) He has a cloud in ’s face.

(Aside to Agrippa)

He were the worse for that, were he a horse;
So is he, being a man.

(Aside to Domitius Enobarbus) Why, Enobarbus,
When Antony found Julius Caesar dead,
He cried almost to roaring; and he wept
When at Philippi he found Brutus slain.

(Aside to Agrippa)

That year, indeed, he was troubled with a rheum;

What willingly he did confound he wailed,
Believe't, till I wept too.

No, sweet Octavia,
You shall hear from me still; the time shall not
Outgo my thinking on you.
Come, sir, come;
I’ll wrestle with you in my strength of love:
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Look, here I have you (Embracing him); thus I let you go,

And give you to the gods.
Adieu. Be happy!

Let all the number of the stars give light
To thy fair way!

Farewell, farewell!
Kisses Octavia.
Farewell!

Trumpets sound. Exeunt.

SCENE 3.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Cleopatra, Charmian, Iras, and Alexas.
Where 1s the fellow?

Half afeard to come.
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Ma toho tolik na srdci, Ze jazyk

ji onémél. Je jako pirko, o néz

se perou protichidné proudy, zZe se
nepohne z mista.

(Stranou k Agrippovi) Bude Caesar plakat?
(Stranou k Domitiu Enobarbovi) Neni mu do skoku.

(Stranou k Agrippouvi)
Kdybys to fekl o koni, tak pujde
do buftl. Ale Caesar...

(Stranou k Domitiu Enobarbovi) Enobarbe,
kdyz Antonius nasel Julia

Caesara mrtvého, tval jako divy,
brecel 1 u Filipp nad télem Bruta.

(Stranou k Agrippovi)

Ten rok mél asi zanét spojivek.
Co znidil, obrecel, az jsem i ja
byl z toho namékko.

Octavie,
budu ti psit a po cely ¢as budu
na tebe myslet.

Poperem se spolu
o to, kdo ji m4 radsi. Moje laska
je takhle silnd. (Obejme ho) Ted uz muzes jit.
Jé& poroudim té bohum.
Budte $tastni!
At v8echny hvézdy na nebi vim svit{
na $tastnou cestu!

Sbohem!
Polibi Octavii.
Na shledanou!

Fanfdra. Odejdon.

SCENA 3.
ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Kleopatra, Charmian, Iras a Alexas.
Kde je ten chlap?
M3 strach se ukdzat.
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Go to, go to.
Enter the Messenger as before.
Come hither, sir.

Good majesty,
Herod of Jewry dare not look upon you
But when you are well pleased.

That Herod’s head
I'll have: but how, when Antony is gone 5
Through whom I might command it? Come thou near.

Most gracious majesty —
Didst thou behold Octavia?
Ay, dread queen.
Where?

Madam, in Rome;
I look’d her in the face, and saw her led
Between her brother and Mark Antony. 10

Is she as tall as me?
She 1s not, madam.
Didst hear her speak? Is she shrill-tongued or low?
Madam, I heard her speak; she is low-voiced.
That’s not so good. He cannot like her long.
Like her! O Isis! *Tis impossible. 15

[ think so, Charmian. Dull of tongue, and dwarfish! -
What majesty is in her gait? Remember,
If ’er thou look’dst on majesty.

She creeps:
Her motion and her station are as one.
She shows a body rather than a life, 20
A statue than a breather.

Is this certain?
Or I have no observance.

Three in Egypt
Cannot make better note.

He’s very knowing;
I do perceive’t. There’s nothing in her yet:
The fellow has good judgment.

Excellent. 25
Guess at her years, I prithee.
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Nesmysl.
Vystoupi stejny Posel jako predtim.
Pojd’ bliz.
Vasde Veli¢enstvo,

kral Herodes by mél strach pted vds pfijit,

kdyz mite zlost.

Herodovi bych dala
useknout hlavu. JenZe Antonius
je pry¢. Tak kdo to udéla? Pojd bliz.
Vznesend kralovno -

Vidél jsi Octavii?
Videél.
Kde?
V Rimé, Vase Velicenstvo.
Spattil jsem jeji tvaf, kdyz kricela
mezi bratrem a Markem Antoniem.
Je vysoka? Jak j4?
To neni, pani.
Jaky mé hlas? Vysoky, nebo nizky?
SlySel jsem ji a hlas md dosti nizky.
To neni dobré. To on nemd rad.
Jak by ji moh mit rdd? Pti Isidé. To ne!
Taky si myslim. Mald muzatka.
Jaky ma krok? Pruzny a majestitni?
Vi3, co je majestatni?
Souri se.

Kdyz stoji, je to stejné, jak kdyz jde.
Jenom tak toporné se kolib4
jak socha, a ne ¢lovék.

Opravdu?
Rikdm to, co jsem vidél.

V Egypté
je mélokdo tak v§imavy.

M4 postteh.
Neni na ni nic zvlstniho, jak vidno.
Ten ¢lovék vi, co fika.
Urdité.

Prosim t¢, jak je asi stard?
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CLEOPATRA
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CLEOPATRA
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CLEOPATRA

CHARMIAN
CLEOPATRA

CHARMIAN
CLEOPATRA
CHARMIAN

CLEOPATRA

CHARMIAN

ANTONY

Madam,
She was a widow —

Widow! Charmian, hark.
And I do think she’s thirty.
Bear’st thou her face in mind? Is’t long or round?
Round even to faultiness. 30

For the most part, too, they are foolish that are so.
Her hair, what colour?

Brown, madam: and her forehead
As low as she would wish it.

There’s gold for thee.
Thou must not take my former sharpness ill:
[ will employ thee back again; I find thee 35
Most fit for business: go make thee ready;
Our letters are prepared.

Exit Messenger.
A proper man.

Indeed, he is so: I repent me much
That so I harried him. Why, methinks, by him,

This creature’s no such thing.
Nothing, madam. 40
The man hath seen some majesty, and should know.

Hath he seen majesty? Isis else defend,
And serving you so long!

[ have one thing more to ask him yet, good Charmian:
But ’tis no matter; thou shalt bring him to me 45
Where I will write. All may be well enough.

[ warrant you, madam.

Exeunt.

SCENE 4.
ATHENS.
A ROOM IN MARK ANTONY’S HOUSE.

Enter Mark Antony and Octavia.

Nay, nay, Octavia, not only that —
That were excusable, that, and thousands more
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KLEOPATRA

CHARMIAN

ANTONIUS

Jeuz
vdova —

Vdova! Charmian, slySelas?
A myslim, Ze ji bude asi tficet.
Co oblicej? Je kulaty, ¢&i tzky?
Kulaty, az to neni pékné.
To byva znakem nevalného ducha.
Jaké ma vlasy?

Hnédé, z &ela, které

je pohftichu dost nizké.

Tumais zlato.
Nezlob se, Ze jsem predtim byla ptikrd.
Poslu té znovu. Myslim, Ze jsi totiz
vyborny posel. Jdi se pfipravit.
Dopisy ti ddm potom.
Odejde Posel.

Dobry ¢lovék.
Ano, to je. Ted je mi lito, jaka
jsem na néj byla. Podle jeho slov
z ni nemusim mit strach.

Z takové nicky?
On vi, co je to vzne$enost. To pozn4.

Pti Isidé. Aby to nepoznal,
kdyZz vdm tak dlouho slouzi!

Na néco se ho je$té musim zeptat.
O nic moc nejde. Charmian, at pfijde
do pracovny. Snad bude zas vie dobré.

Ur¢ité, Veli¢enstvo.
Odejdou.

SCENA 4.
ATHENY.
POKOJ V DOME MARKA ANTONIA.

Vystoupi Marcus Antonius a Octavia.

To ale neni vSechno, Octavie —
tohle a tisic véci toho druhu
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ANTONY

Of semblable import — but he hath waged

New wars ’gainst Pompey; made his will, and read it

To public ear:

Spoke scantly of me. When perforce he could not
But pay me terms of honour, cold and sickly

He vented them; most narrow measure lent me:
When the best hint was given him, he not took’t,

Or did it from his teeth.

O my good lord,
Believe not all; or, if you must believe,
Stomach not all. A more unhappy lady,
If this division chance, ne’er stood between,
Praying for both parts.
The good gods will mock me presently,

When I shall pray, ‘O bless my lord and husband?’

Undo that prayer, by crying out as loud,

‘O, bless my brother!” Husband win, win brother,

Prays, and destroys the prayer; no midway
"Twixt these extremes at all.

Gentle Octavia,

Let your best love draw to that point, which seeks

Best to preserve it: if I lose mine honour,
[ lose myself: better I were not yours

Than yours so branchless. But, as you requested,
Yourself shall go between’s: the mean time, lady,

I’ll raise the preparation of a war

Shall stain your brother: make your soonest haste;

So your desires are yours.

Thanks to my lord.
The Jove of power make me most weak, most weak,
Your reconciler! Wars ’twixt you twain would be
As if the world should cleave, and that slain men

Should solder up the rift.
When it appears to you where this begins,

Turn your displeasure that way: for our faults

Can never be so equal, that your love

Can equally move with them. Provide your going;
Choose your own company, and command what cost

Your heart has mind to.

Exeunt.
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OCTAVIA

ANTONIUS

mu odpustim - on ale navic zadal
s Pompeiem dal$i vélku. Napsal zdvét
a precetl ji lidu. O mné v ni
mluvi dost pohrdavé. Musi-li
mi pfiznat néco k dobru, pak jen chladné,
s odporem a v co nejskrovnéj$i mife.
Mé zésluhy bud' zcela ptejde, nebo
je procedi jen mezi zuby.
Muzi,
ne, nevéf tomu. Anebo se tim
tak netrap. Nech to byt. J4 nestastnd,
budu jak mezi dvéma mlynskymi
kameny, kdyZ z vds budou nepfitelé.
Bohové se mi vysméji, kdyZ budu
se chvili modlit: ,,Chratite mého muze,”
a vzapéti to popiu modlitbou:
»Zachratite mého bratra.“ Vysly${ mé,
a soucasné odvrati svoji tvar.
Nic mezi tim.
M4 drahd Octavie,
musi$ si vybrat toho, kdo tvé lasky
je nejvic hoden. Kdybych ztratil est,
ztratim sdm sebe. Nez tak oklestény,
rad$i af nejsem tv1yj. Jestli viak chces,
jed tedy sjednat mezi ndmi smir.
J& zatim pfipravim se k boji tak,
Ze tvého bratra pfejde bojechtivost.
Bé&z, af to stihnes.
Dékuji ti, muzi.
Snad mn¢, tak slabé, bozi daji moc
vas usmifit! Vzdyt vdlka mezi vimi
by rozsekla svét na pul a tu prarvu
by zaplnila masa mrtvych tél.
Az zjisti§, kdo spor zacal, svij hnév obrat
patfi¢nym smérem. NemuZeme oba
byt stejné vinni a ty nemuizes
nés stejné milovat. BéZ, pfiprav se
k odjezdu, zvol si doprovod a nehled
na naklady. M¢j, co tvé srdce rddi.

Odejdou.
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ENOBARBUS
EROS

ENOBARBUS

EROS

CAESAR

SCENE 5.
ANOTHER ROOM.

Enter Domitins Enobarbus and Eros, meeting.

How now, friend Eros!

There’s strange news come, sir.

What, man?

Caesar and Lepidus have made wars upon Pompey.

This is old. What is the success? 5

Caesar, having made use of him in the wars ’gainst
Pompey, presently denied him rivality, would not let
him partake in the glory of the action: and not

resting here, accuses him of letters he had formerly
wrote to Pompey; upon his own appeal, seizes him. 10
So the poor third is up, till death enlarge his confine.

Then, world, thou hast a pair of chaps, no more;
And throw between them all the food thou hast,
They’ll grind the one the other. Where’s Antony?

He’s walking in the garden - thus; and spurns 15
The rush that lies before him; cries, ‘Fool Lepidus!
And threats the throat of that his officer

That murder’d Pompey.

Our great navy’s rigg’d.

For Italy and Caesar. More, Domitius;
My lord desires you presently: my news 20
I might have told hereafter.

"Twill be naught:
But let it be. Bring me to Antony.

Come, sir.

Exeunt.

SCENE 6.
RoME. Octavius CAESAR’S HOUSE.

Enter Octavius Caesar, Agrippa, and Maecenas.

Contemning Rome, he has done all this, and more,
In Alexandria: here’s the manner of ’t:
I’ the market-place, on a tribunal silver'd,
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SCENA 5.
V JINEM POKOJI TAMTEZ.

Vystoupi Domitins Enobarbus a Eros.

Pfitel Eros! Jak se mdme?

Déjou se divné véci, pane.

A copak?

Caesar a Lepidus zacali vilku s Pompeiem.
To je staré. A jak to vypada?

Caesar v té vélce Lepida vyuzil, ale po ni

ho prestal uznédvat za spojence, uptel mu

viechny zésluhy, a dokonce ho obvinil,

e si s Pompeiem tajné dopisoval, na zdkladé ¢ehoz
ho dal zatknout. A tak to vypadi, Ze to ten chuddk
do tietice md spocitané a smrt ho nemine.

Pak, svéte, zbyly ti dvé Celisti,

a protoze uz zhltly vse, co bylo,

ted zbadti samy sebe. Kde je Antonius?

Pobiha po zahradé, kope do kytek,

huldk4 nahlas: ,Hlupak Lepidus!“

a chce zaskrtit svého porudika,

co zabil Pompeia.

Lodstvo se chysta?
Je pfichystino proti Caesarovi.
Muj pan chce s vami mluvit. Pro ty zprivy
jsem na to zapomnél.
Klid, zZddny spéch.
Dobfte, zaved mé za nim.
Pojdte, pane.
Odejdou.

SCENA 6.
RiM. V DOME OCTAVIA CAESARA.

Vystoupi Octavius Caesar, Agrippa a Maecenas.

Tim v$im se Rimu vysmivd, a vrchol
byl v Alexandrii. Vite, co proved?
Na stfibrném pédiu na trzisti
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Cleopatra and himself in chairs of gold
Were publicly enthroned; at the feet sat 5
Caesarion, whom they call my father’s son.
And all the unlawful issue that their lust
Since then hath made between them. Unto her
He gave the stablishment of Egypt, made her
Of lower Syria, Cyprus, Lydia, 10
Absolute queen.
This in the public eye?
I’ the common show-place, where they exercise.
His sons he there proclaim’d the kings of kings:
Great Media, Parthia, and Armenia.
He gave to Alexander; to Ptolemy he assign’d 15
Syria, Cilicia, and Phoenicia. She
In the habiliments of the goddess Isis
That day appear’d; and oft before gave audience,
As ’tis reported, so.

Let Rome be thus inform’d.

Who, queasy with his insolence 20
Already, will their good thoughts call from him.

The people know it; and have now received
His accusations.

Who does he accuse?

Caesar, and that, having in Sicily

Sextus Pompeius spoiled, we had not rated him 25
His part o’ the isle. Then does he say, he lent me

Some shipping unrestored. Lastly, he frets

That Lepidus of the triumvirate

Should be deposed, and, being, that we detain

All his revenue.

Sir, this should be answer’d. 30

"Tis done already, and the messenger gone.

I have told him, Lepidus was grown too cruel;

That he his high authority abused,

And did deserve his change; for what I have conquer’d,
[ grant him part; but then, in his Armenia, 35
And other of his conquer’d kingdoms, I

Demand the like.

He’ll never yield to that.
Nor must not then be yielded to in this.

Enter Octavia with ber train.
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AGRIPPA
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ve zlatych kieslech sedél s Kleopatrou
viem lidem na ocich. U jejich nohou
byl Caesarion, pry syn mého otce,
a dal$i nezdkonni potomci,
co zplodil jejich chti¢. A tam ji predal
vlddu nad Egyptem a udinil ji
kralovnou Dolni Syrie, Kypru
a Lydie.

Vetejné, prede viemi?
Na trzi$ti, kam lid se chodi bavit,
prohlésil svoje syny krali krala.
Parthsko, Arménii a Médii
dal Alexandrovi a Ptolemaios
ma Syrii, Kilikii a Fénicii.
Ona - slySel jsem - byla oble¢end
v rouchu bohyné Isidy, jeZ nosi
pfi slavnostech.

Rim by o tom mél védét.

Takova drzost vSechny znechuti
a doma uz ho nikdo nepodpofi.

Rim o tom vi. A taky o tom, Ze si
moc stézuje.

A na koho si stézuje?
Na Caesara. Ze jsme mu po porazce
Sexta Pompeia na Sicilii
upfeli kofist. Ze mu stle dluzim
néjaké lodé, co mi pujéil. Navic
ma zlost, Ze Lepida jsem zbavil moci
triumvira a jeho majetek
si nechal sdm.

To bys mél vysvétlit.
Stalo se. Vypravil jsem za nim posla.
Napsal jsem mu, Ze Lepidus byl tyran
a zneuzival svého postaveni,
takze byl ztrestin priavem. O kofist
se rozdélim, kdyZ on mi oplitkou
dé podil v Arménii a vech zemich,
co dobyl.

Na to nikdy nepfistoupi.
Pak ja zas nepfistoupim na to prvni.
Vystoupi Octavia s doprovodem.
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Hail, Caesar, and my lord! Hail, most dear Caesar!
That ever I should call thee castaway!
You have not call’d me so, nor have you cause.

Why have you stol’n upon us thus! You come not
Like Caesar’s sister. The wife of Antony
Should have an army for an usher and
The neighs of horse to tell of her approach
Long ere she did appear. The trees by the way
Should have borne men, and expectation fainted,
Longing for what it had not. Nay, the dust
Should have ascended to the roof of heaven,
Raised by your populous troops. But you are come
A market-maid to Rome, and have prevented
The ostentation of our love, which, left unshown,
Is often left unloved. We should have met you
By sea and land, supplying every stage
With an augmented greeting.

Good my lord,
To come thus was I not constrain’d, but did it
On my free will. My lord, Mark Antony,
Hearing that you prepared for war, acquainted
My grieved ear withal; whereon, I begg’d
His pardon for return.

Which soon he granted,
Being an obstruct ’tween his lust and him.

Do not say so, my lord.

I have eyes upon him,
And his affairs come to me on the wind.
Where is he now?

My lord, in Athens.

No, my most wronged sister; Cleopatra

Hath nodded him to her. He hath given his empire
Up to a whore, who now are levying

The kings o’ the earth for war. He hath assembled
Bocchus, the king of Libya; Archelaus,

Of Cappadocia; Philadelphos, king

Of Paphlagonia; the Thracian king, Adallas;

King Malchus of Arabia; king of Pont;

Herod of Jewry; Mithridates, king

Of Comagene; Polemon and Amyntas,
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Zdar, Caesare, muj pane. Drahy bratfe!
On uz té vyhnal! Dévce nestastné!
Nevyhnal mé a to, co ikds, nejsem.
Tak pro¢ pfichdzi$ tajné? Moje sestra
a zena Antoniova by méla

mit za doprovod celou armadu.

Uz z délky mélo by ohlasovat

tvly pfichod rzdni koni. Stromy by
mély byt obsypany lidmi, kazdy

by umirat mél touhou, aby té

zahlédl v prachu zvifeném az k nebi
mohutnym privodem. Tys ale pfi§la
jak holka na trh. Nedalas mi moznost
té pfivitat, a pak to vypad4,

Ze nejsi vitand. Byval bych ti

az do pfistavu pfijel naproti

a vzdal ti hold.

Nikdo mé nenutil
tak jednat, bratfe. Byla to m4 vule.
Muj manzel Marcus Antonius zjistil,
ze chystds$ vélku, fek mi to a j4,
zoufald, jsem ho poprosila, aby
mé pustil k tobé.

Coz rad udélal,

aby se mohl vrétit ke své dévce.
Tak nemluv, bratfe.

Mim u ného lidi
a v mziku dozvim se o vSem, co dél4.
Vi3, kde ted je?

Kde by byl? V Athénéch.

Tam neni, sestficko. Kleopatra

jen kyvla prstem, a hned letél za nf,
aby ji dal svou i, a ted’ oba
verbuji do vélky. Uz se k nim dali:
Bocchus, kral Libye; Archelaos,

z Kappadokie; Filadelfos, kral
paflagonsky, thricky krél Adallas,
kral Malchus z Arédbie, pontsky kral,
Herodes Judsky, Mithridates, krél
komagensky, Polemon z Médie,
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The Kings of Mede and Lycaonia,
With a more larger list of sceptres.

Ay me, most wretched,

That have my heart parted betwixt two friends
That do afflict each other!

Welcome hither:
Your letters did withhold our breaking forth;
Till we perceived, both how you were wrong led,
And we in negligent danger. Cheer your heart;
Be you not troubled with the time, which drives
O’er your content these strong necessities;
But let determined things to destiny
Hold unbewailed their way. Welcome to Rome;
Nothing more dear to me. You are abused
Beyond the mark of thought, and the high gods,
To do you justice, make them ministers
Of us and those that love you. Best of comfort;
And ever welcome to us.

Welcome, lady.

Welcome, dear madam.

Each heart in Rome does love and pity you.
Only the adulterous Antony, most large

In his abominations, turns you off

And gives his potent regiment to a trull
That noises it against us.

Is it so, sir?

Most certain. Sister, welcome: pray you,
Be ever known to patience: my dear’st sister!

Exeunt.

SCENE 7.
NEAR ACTIUM. MARK ANTONY’S CAMP.

Enter Cleopatra and Domitius Enobarbus.
I will be even with thee, doubt it not.
But why, why, why?

Thou hast forespoke my being in these wars,
And say’st it is not fit.

Well, is it, is it?
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Amyntas z Lykaonie a spousta
dalsich a dal$ich velmozu.

Jé bidna,
pro¢ musim milovat dva, ktef{ se
navzdjem nendvidi?

Vitej doma.

Jenom tvé dopisy ndm brénily
raznéji jednat. Ted uz je véc jasnd
a otdlet by bylo nebezpec¢né.
Upokoj se a uz se netrap vécmi,
které ti asi budou neptijemné,
ale jsou nezbytné. Nes trpélive,
co osud pfinese. Vitim té v Rimé,
nejdrazsi sestro. UbliZili ti
nad pomysleni kruté. Bohové
zjednaj{ ndpravu, v ¢em?7 j4 a vSichni,
ktef{ t¢ mdme radi, pomiZeme.
Na to se spolehni.

Vitejte, pani.
Vitim vas v Rimé, drah4 pant.
Vsichni tu s vdmi citf, nechdpou,
jak mohl Antonius takhle klesnout
a zradit vas. Jak moh ten cizoloznik
dét vSe, co ma, té coufe, kterd vzdycky
brojila proti ndm.

Tak je to pravda?
Bud' trpéliva, draha sestficko.
Odejdou.

SCENA 7.

V TABORE MARKA ANTONIA U AKCIA.

Vystoupi Kleopatra a Domitius Enobarbus.
J4 se ti je$té pomstim, uvidis.
A za co? Za co?

Prohlasils vefejné, Ze neni vhodné,
abych se pletla do valky.

A je snad?
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CLEOPATRA If not denounced against us, why should not we 5 KLEOPATRA
Be there in person?
ENOBARBUS  (Aside) Well, T could reply. ENOBARBUS

CLEOPATRA
ENOBARBUS

CLEOPATRA

ENOBARBUS

ANTONY

CLEOPATRA

ANTONY

CLEOPATRA
CANIDIUS
ANTONY
ENOBARBUS
CANIDIUS

If we should serve with horse and mares together,
The horse were merely lost; the mares would bear
A soldier and his horse.

KLEOPATRA
ENOBARBUS

What is’t you say?
Your presence needs must puzzle Antony; 10
Take from his heart, take from his brain, from’s time
What should not then be spared. He is already
Traduced for levity; and ’tis said in Rome
That Photinus, an eunuch, and your maids
Manage this war.

Sink Rome, and their tongues rot 15
That speak against us! A charge we bear i’ the war,
And, as the president of my kingdom, will
Appear there for a man. Speak not against it:
[ will not stay behind.

Nay, I have done.
Here comes the emperor.

Enter Mark Antony and Canidius.

[s it not strange, Canidius, 20
That from Tarentum and Brundusium
He could so quickly cut the Ionian sea,
And take in Toryne?
(To Cleopatra)

Celerity is never more admired
Than by the negligent.

A good rebuke, 25
Which might have well becomed the best of men,
To taunt at slackness. Canidius, we
Will fight with him by sea.

KLEOPATRA

ENOBARBUS

ANTONIUS

You have heard on’t, sweet?
KLEOPATRA

ANTONIUS

By sea! What else? KLEOPATRA

Why will my lord do so? CANIDIUS
For that he dares us to’t. ANTONIUS

So hath my lord dared him to single fight. 30 ENOBARBUS

Ay, and to wage this battle at Pharsalia.

Where Caesar fought with Pompey: but these offers,
Which serve not for his vantage, be shakes off;

And so should you.

CANIDIUS

118

Ta vélka je vedena proti mné.
Pro¢ mam stat stranou?

(Stranoun)
Pokud jsou v jizdé mezi hiebci klisny,
hfebci radéji kiepdi nezli valdi.
A s jezdci je to stejné.

Cos to fikal?

ProtoZe Antonia rozptylujete.
Berete mu odvahu, rozum, ¢&as,
co potfebuje k boji. Odsuzuji
ho, Ze je lehkovézny. V Rimé tvrdi,
ze za néj vedou vilku eunusi
a vase sluzky.

At jim jazyk uschne!
A Rim af padne. Tuhle valku platim,
a jako hlava stitu budu stit
na pfednim misté. Ty bud’ radsi zticha!
J4 neustoupim.

Rek jsem, co si myslim.

Tady jde hlavni péan.

Vystoupi Marcus Antonius a Canidius.
Canidie,

jak se moh z Tarenta tak rychle dostat

pfes Jonské mote a pak jesté dobyt

Torynu?

(Ke Kleopatre) Slyselas to, mildcku?

Nejvic se obdivuje rychlosti,
kdo se rdd louda.

To je chlapskd vytka.
Dobfe mi radis, kdyZ se vysmivas
mé nedinnosti. Canidie, utkdm
se s nimi na mori.

Na mofi? Spravné.
Pro¢ na mofi?
Pro¢? Vyzyvd mé k tomu.
Vy jste ho taky vyzval k souboji.

A potom k bitvé u Farsalu, kde
bojoval Caesar s Pompeiem. On ale
odmitl nevyhodné nabidky,

coz i vdm radim.
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ENOBARBUS

ANTONY
ENOBARBUS

ANTONY
CLEOPATRA
ANTONY

MESSENGER

ANTONY

SOLDIER

ANTONY

Your ships are not well mann’d;
Your mariners are muleters, reapers, people 35
Ingross’d by swift impress. In Caesar’s fleet
Are those that often have ’gainst Pompey fought:
Their ships are yare; yours, heavy: no disgrace
Shall fall you for refusing him at sea,
Being prepared for land.

By sea, by sea. 40

Most worthy sir, you therein throw away

The absolute soldiership you have by land;

Distract your army, which doth most consist

Of war-marked footmen; leave unexecuted

Your own renowned knowledge; quite forego 45
The way which promises assurance; and

Give up yourself merely to chance and hazard,

From firm security.

Il fight at sea.
[ have sixty sails, Caesar none better.
Our overplus of shipping will we burn; 50
And, with the rest full-mann’d, from the head of Actium
Beat the approaching Caesar. But if we fail,
We then can do’t at land.
Enter a Messenger.

Thy business?

The news is true, my lord; he is descried;
Caesar has taken Toryne. 55

Can he be there in person? *Tis impossible;
Strange that power should be. Canidius,
Our nineteen legions thou shalt hold by land,
And our twelve thousand horse. We'll to our ship.
Away, my Thetis!
Enter a Soldier.

How now, worthy soldier? 60
O noble emperor, do not fight by sea;
Trust not to rotten planks. Do you misdoubt
This sword and these my wounds? Let the Egyptians
And the Phoenicians go a-ducking; we
Have used to conquer, standing on the earth, 65
And fighting foot to foot.

Well, well: away!
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ENOBARBUS

ANTONIUS
ENOBARBUS

ANTONIUS
KLEOPATRA
ANTONIUS

POSEL

ANTONIUS

VOJAK

ANTONIUS

Mite hors{ lodstvo.
SlouZz{ v ném pastevci, pohtinci, chétra
narychlo povoland k vojsku. Caesar
mé ndmotniky z pompeiovskych vilek,
lodé ma rychlé, vase jsou moc tézké.
Nebude necdestné se mofi vyhnout.
Bojujte na pevniné.
Na mofi.

Na sousi nenfi lepsi vojevidce
nez vy, té vyhody se zbavite,
zmatete vojaky, z nichz vétSina
jsou osttileni pé§ici, a sobé
ztizite prici, pokud nevsadite
na vlastni schopnosti, na jistotu,
a misto toho vydate se vSanc
$tést{ a ndhodeé.

Chci vél¢it na mofi.
Miém Sedesat lodi, lep$ich nez Caesar.
Ty, které mdme navic, zapalime,
a zbytek s plnou posddkou se vrhne
vsttic Caesarovi. Jestli prohrajeme,
pak na sous$i to napravime.

Vystoupi Posel.
Co chces?

Tak je to pravda, pane. Vidéli ho.
Caesar je v Toryné.
Osobné? Jak to? To snad neni mozné!
Ty, Canidie, dvanict tisic jezdcli
a devatenact pésich legif
vyckate na sousi. My ostatni
se nalodime.
Vystoupi' Vojdk.

Co chces, vojdku?
Veliteli, nebojuj na mofi.

Nevét tém shnilym prkntim. Nezpochybiiyj

muj me¢ a tyhle jizvy. Egyptané
a Fénicané at se utopi,
my vzdycky stili pevné na zemi
a dobyvali svét.
No dobfe, dobte.
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SOLDIER

CANIDIUS

SOLDIER

CANIDIUS

SOLDIER

CANIDIUS
SOLDIER
CANIDIUS

MESSENGER
CANIDIUS

CAESAR
TAURUS
CAESAR

Exeunt Mark Antony, Cleopatra, and Domitius Enobarbus.
By Hercules, I think I am i’ the right.

Soldier, thou art; but his whole action grows
Not in the power on’t. So our leader’s led,
And we are women’s men.

You keep by land
The legions and the horse whole, do you not?

Marcus Octavius, Marcus Justeius,

Publicola, and Caelius, are for sea;

But we keep whole by land. This speed of Caesar’s
Carries beyond belief.

While he was yet in Rome,
His power went out in such distractions as
Beguiled all spies.

Who’s his lieutenant, hear you?
They say, one Taurus.
Well I know the man.
Enter a Messenger.
The emperor calls Canidius.

With news the time’s with labour, and throes forth,
Each minute, some.

Exeunt.

SCENE 8.
A PLAIN NEAR ACTIUM.

Enter Octavius Caesar, and Taurus, with his army, marching.
Taurus!

My lord?

Strike not by land; keep whole: provoke not battle,
Till we have done at sea. Do not exceed

The prescript of this scroll. Our fortune lies

Upon this jump.

Exeunt.
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CANIDIUS
70 VOJAK

CANIDIUS

75 VOJAK

CANIDIUS
VOJAK
CANIDIUS

POSEL
80 CANIDIUS

CAESAR
TAURUS
CAESAR

Odejdou Marcus Antonius, Kleopatra a Domitius Enobarbus.
Copak to nenf pravda? Bohové!
Mi§ pravdu, vojdku, vSak v téhle vélce
nic neplati. Velitel poslouchd
a ndm porouéi Zensk4.
Vy pry mate 70
na sousi velet péchoté a jizdé.
Na mote ptijde Marcus Octavius,
Marcus Iusteius, Publicola a Caelius.
My budem brénit sous. Jak mohl Caesar
tak rychle dorazit?

Sam zastal v Rimé 75
a jednotlivé pluky poslal napted,
takze zmdt zvédy.

Kdo ho zastupuje?

N¢jaky Taurus.

Toho dobfe zndm.
Vystoupi Posel.
Canidie, vol4 vis velitel.
Doba je téhotnd a kazdou chvili 80
se rodi nové zprava.
Odejdou.
SCENA 8.

PLAN U AKCIA.

Vystoupi Octavius Caesar a Taunrus s pochodugicim vojskem.
Taure!
Pane?

Na pevniné se drzte pohromadé.

Netto¢ dfiv, nez skonéim na mofi.

Tady mas pfesné pokyny. N4§ osud 5
z4visi na tom, jak to provedeme.

Odejdou.
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ANTONY

ENOBARBUS

SCARUS
ENOBARBUS
SCARUS

ENOBARBUS
SCARUS

SCENE 9.
ANOTHER PART OF THE PLAIN.

Enter Mark Antony and Domitius Enobarbus.

Set we our squadrons on yond side o’ the hill,
In eye of Caesar’s battle; from which place
We may the number of the ships behold,
And so proceed accordingly.

Exeunt.

SCENE 10.
ANOTHER PART OF THE PLAIN.

Canidius marcheth with bis land army one way over the stage;
and Taurus, the lieutenant of Octavius Caesar, the other way.
After their going in, is heard the noise of a sea-fight.

Alarum. Enter Domitius Enobarbus.

Naught, naught all, naught! I can behold no longer:

The Antoniad, the Egyptian admiral,
With all their sixty, fly and turn the rudder:
To see’t mine eyes are blasted.

Enter Scarus.

Gods and goddesses,
All the whole synod of them!

What’s thy passion!

The greater cantle of the world is lost
With very ignorance. We have kiss’d away
Kingdoms and provinces.

How appears the fight?

On our side like the token’d pestilence,

Where death is sure. Yon ribaudred nag of Egypt -
Whom leprosy o’ertake! - i’ the midst o’ the fight,
When vantage like a pair of twins appear’d,

Both as the same, or rather ours the elder,

The breeze upon her, like a cow in June,

Hoists sails and flies.
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ANTONIUS

ENOBARBUS

SCARUS
ENOBARBUS
SCARUS

ENOBARBUS
SCARUS

SCENA 9.
JINDE NA PLANIL

Vystoupi Marcus Antonius a Domitins Enobarbus.

Postavme vojska tamhle na svahu
v drovni Caesarovych lodi. Odtud
muzeme prubéh bitvy sledovat

a podle toho jednat.

Odejdou.

SCENA 10.
JINDE NA PLANL

Canidius prejde s pozemnimi vojsky jednim smérem pres jevisté
a Taurus, poructk Octavia Caesara, smérem opacnym.

Z ddlky jsou slySet zvuky ndmorni bitvy.

Hias polnice. Vystoupi Enobarbus.

Ne! Ne! Uz ne! Tohle uz nechci vidét.
Kleopatfina admirélska lod
obraci a s nf viech $edesat galér.
Tohle mi o¢i spali.
Vystoupi Scarus.
Bohové,
bohyné, vsichni mocni!
Co se d¢je? 5
Z hlouposti vzdali jsme se pulky svéta.
Za hubicku jsme piisli o fise
a kralovstvi.
Jak se to vyviji?
Pro nés jak mor v poslednim taZen,
zbyvé jen smrt. Ta rajda egyptskd - 10
at zpra$ivi - uprostied bitvy, kdyz
na obou strandch byly $ance stejné
jak dvojcata, naSe snad trochu vétsi,
ona jak tele, kdyZ ho bodne stfecek,
se splasila a prchla.
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ENOBARBUS

SCARUS

ENOBARBUS

CANIDIUS

ENOBARBUS

CANIDIUS
SCARUS

CANIDIUS

ENOBARBUS

ANTONY

That I beheld.
Mine eyes did sicken at the sight, and could not
Endure a further view.

She once being loof’d,
The noble ruin of her magic, Antony,
Claps on his sea-wing, and, like a doting mallard,
Leaving the fight in height, flies after her.
[ never saw an action of such shame.
Experience, manhood, honour, ne’er before
Did violate so itself.

Alack, alack!
Enter Canidius.

Our fortune on the sea is out of breath,
And sinks most lamentably. Had our general
Been what he knew himself; it had gone well.
O, he has given example for our flight,
Most grossly, by his own!
Ay, are you thereabouts?
Why, then, good night indeed.

Toward Peloponnesus are they fled.

"Tis easy to’t; and there I will attend
What further comes.

To Caesar will I render
My legions and my horse: six kings already
Show me the way of yielding.

Il yet follow
The wounded chance of Antony, though my reason
Sits in the wind against me.

Exeunt.

SCENE 11.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Mark Antony with attendants.

Hark! The land bids me tread no more upon’t;
It 1s ashamed to bear me! Friends, come hither.
I am so lated in the world, that I

Have lost my way for ever. I have a ship
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ENOBARBUS

SCARUS

ENOBARBUS

CANIDIUS

ENOBARBUS

CANIDIUS
SCARUS

CANIDIUS

ENOBARBUS

ANTONIUS

J4 to vidél
a o¢i se mi z toho roznemohly.
Vic uz jsem nesnesl.
Kdyz byla v trapu,
Antonius, ta rujna troska vlddce,
si pfipjal kiidla, nechal bitvu bitvou
a letél za nf jako tupy tetfev.
J& nezazil jsem vétsi ostudu,
kdy zkuSenost, ¢est, muznost, odvaha
se zvrtne v pravy opak.
Bohuzel!
Vystoupi Canidius.
Na mofi nase $tést{ ztraci dech
a klesd ke dnu. Kdyby velitel
zUstal sdm sebou, mohlo to byt dobré.
Ale on, béda, $el ndm ptikladem,
jak z boje utéct!
M4s§ takové spady?
Dobfe, tak tedy, sbohem, uz je po viem.
Utekli spolu na Peloponés.
Pojedu za nimi a po¢kdm si,
co chtéji délat.
J4 ddm Caesarovi
své legie 1 jizdu. Uz Sest kralu
pfede mnou pfeslo k nému.
Ja se jesté
pfidrzim jeho déravého Stésti.
[ kdyZ mi rozum radi plavat s proudem.
Odejdou.

SCENA 11.

ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Marcus Antonius a slouZici.

M¢ sama zemé prosi, abych po ni
uz nechodil. Styd{ se za mé. Drazi,
odejdéte. Svét pro mé potemnél

a ja v ném ztratil cestu. Vemte si
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ANTONY

EROS

IRAS
CHARMIAN
CLEOPATRA
ANTONY
EROS
ANTONY
CHARMIAN
IRAS

EROS
ANTONY

CLEOPATRA

Laden with gold. Take that, divide it; fly,
And make your peace with Caesar.

Fly! Not we.
I have fled myself; and have instructed cowards

To run and show their shoulders. Friends, be gone.

[ have myself resolved upon a course

Which has no need of you. Be gone.

My treasure’s in the harbour, take it. O,

[ follow’d that I blush to look upon!

My very hairs do mutiny; for the white
Reprove the brown for rashness, and they them
For fear and doting. Friends, be gone. You shall
Have letters from me to some friends that will
Sweep your way for you. Pray you, look not sad,
Nor make replies of loathness. Take the hint
Which my despair proclaims. Let that be left
Which leaves itself. To the seaside straightway!
[ will possess you of that ship and treasure.
Leave me, I pray, a little. Pray you now:

Nay, do so, for, indeed, I have lost command.
Therefore I pray you. I'll see you by and by.

Exeunt attendants. Antonius sits down.

Enter Cleopatra led by Charmian and Iras; Eros following.
Nay, gentle madam, to him, comfort him.
Do, most dear queen.

Do! Why, what else?

Let me sit down. O Juno!

No, no, no, no, no.

See you here, sir?

O fie, fie, fie!

Madam!

Madam, O good empress!

Sir, sir —

Yes, my lord, yes. He at Philippi kept

His sword e’en like a dancer; while I struck
The lean and wrinkled Cassius; and ’twas I
That the mad Brutus ended. He alone

Dealt on lieutenantry, and no practise had
In the brave squares of war. Yet now — No matter.

Ah, stand by.
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VSICHNI
ANTONIUS

EROS

IRAS
CHARMIAN
KLEOPATRA
ANTONIUS
EROS
ANTONIUS
CHARMIAN
IRAS

EROS
ANTONIUS

KLEOPATRA

z lodé mé zlato. Rozdélte se o né.
Uteéte k Caesarovi.

Ne. To nikdy!

J4 sdm jsem utekl a ukdzal vim,

jak prasknout do bot. Jdéte, kamarddi.
Rozhodl jsem se kricet cestou, na niz
vés nepotfebuju. Tak jdéte uz!

V pfistavu je muj poklad. Je vas. O!
Stydim se za to, co jsem udélal.

I vlasy se mi boufi. Bilé han{

ty hnédé ze zbrklosti, hnédé bilym
zas vyditajf strach a slabost. Jdéte!
Nechdm vdm tady listy pro pfatele,
ktef{ vdm pomohou. Tak prosim, dost
s tim smutnénim a neodporujte mi.
Chopte se pfileZitosti a opustte

toho, kdo opousti sim sebe. Jdéte!
Vemte si v pfistavu mou lod a zlato.
Prosim vas. Vidite? Uz musim prosit.

Nikdo mé neposloucha. Prosim, jdéte.

Tak asponi na chvili mé nechte byt.

Slouzici odejdon. Antonius usedne.

Wystoupi Kleopatra, Charmian a Iras, za nimi Eros.

Tam, Veli¢enstvo, béZte, utéste ho.
Prosim v4s, krdlovno.

No ano. Co je vim?

Musim si sednout. Bohové!

Ne, ne, ne, ne, ne.

Vidite, pane? Tady je.

Hnus! Hnus!

Veli¢enstvo!

Pani! Vznesend pani.

Pane, pane -

Je to tak! U Filipp se neobtéZoval
vytasit me¢. To j4 jsem rozdrtil
vras¢itého vzteklouna Cassia

1 §{leného Bruta, ale za n¢gj

se namdhali druzi. Nemél zdani,
jak velet vojsku. A ted’? Nevadi.

Drzte mé.
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CLEOPATRA
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ANTONY

EROS
ANTONY

CLEOPATRA

ANTONY

CLEOPATRA
ANTONY

CLEOPATRA
ANTONY

The queen, my lord, the queen.

Go to him, madam, speak to him:
He is unqualitied with very shame.

Well then, sustain me. O!

Most noble sir, arise. The queen approaches.
Her head’s declined, and death will seize her, but
Your comfort makes the rescue.

I have offended reputation,
A most unnoble swerving.

Sir, the queen.

O, whither hast thou led me, Egypt? See,
How I convey my shame out of thine eyes

By looking back what I have left behind
’Stroy’d in dishonour.

O my lord, my lord,
Forgive my fearful sails! I little thought
You would have follow’d.

Egypt, thou knew’st too well
My heart was to thy rudder tied by the strings,
And thou shouldst tow me after. O’er my spirit
Thy full supremacy thou knew’st, and that
Thy beck might from the bidding of the gods
Command me.

O, my pardon!
Now I must

To the young man send humble treaties, dodge
And palter in the shifts of lowness, who
With half the bulk o’ the world play’d as I pleased,
Making and marring fortunes. You did know
How much you were my conqueror, and that
My sword, made weak by my affection, would
Obey it on all cause.

Pardon, pardon!
Fall not a tear, [ say; one of them rates

All that is won and lost. Give me a kiss; (They kiss)

Even this repays me. We sent our schoolmaster;
Is he come back? Love, I am full of lead.
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Some wine, within there, and our viands! Fortune knows

We scorn her most when most she offers blows.

Exeunt.
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ANTONIUS

KLEOPATRA
ANTONIUS

KLEOPATRA
ANTONIUS

Krélovna je tady, pane.

Jdéte a promluvte s nim, Velidenstvo.
Hanbou se uZzird a nevi, & je.

Tak pomozte mi. O!
Vzne$eny pane, vstarite. Pfisla pani.
Je sklesl, na umfeni, utéste ji
a zachranite ji Zivot, prosim vis.
Znectil jsem Cest, takovd ubohost!
Co jsem to proved?

Pane, krilovna.
Kam jsi mé ptivedla, Egyptanko?
Zde v zrcadle mych odf muzes ¢ist
pohrdani za moji hanebnost,
které ¢tu z ol tobé.

Nejdrazsi,
odpust mi ten zbabély dprk. Ze se
pfidds, mé nenapadlo.

Vedélas,

Ze moje srdce bylo na tvé lodi
a ze se nechd odvléct. Védélas,
Ze nade mnou mé3 tak obrovskou moc,
ze stadi kyvnout, a j4 navzdor bohtim
té budu nésledovat.

Odpust!

Ji
ktery si mohl s pulkou svéta hrat,
tvofit i bofit po libosti, musim
se sklonit pfed tim klukem, vymlouvat se
a doprosovat. Ty jsi védéla,
ze se ti vzdycky ve vSem podiidim
a ze mtj me¢ mi z ruky vypadne,
ochably ldskou k tobé.
Odpust mi to!

Ne, ani slzu, prosim. Kazd4 z nich
je cennéj$i nez viechno, o¢ jsme pfisli.
Polibek dej mi. (Libaji se) Dluh je splacen. U7 je
ulitel zpétky? Lasko, je mi tézko.
Pfineste jidlo, piti. Osud vi,
ze nedbdme, kdyZ se ndm protivi.
Odejdou.
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CAESAR

DOLABELLA

CAESAR

SCENE 12.
EGyrT. OCcTtAvViUS CAESAR’S CAMP.

Enter Octavius Caesar, Dolabella, Thidias, with others.
Let him appear that’s come from Antony.
Know you him?

Caesar, ’tis his schoolmaster:
An argument that he is pluck’d, when hither
He sends so poor a pinion off his wing,
Which had superfluous kings for messengers
Not many moons gone by.

Enter Ambassador from Mark Antony.
Approach, and speak.

AMBASSADOR Such as I am, I come from Antony.

CAESAR

I was of late as petty to his ends
As is the morn-dew on the myrtle leaf
To his grand sea.

Be’t so. Declare thine office.

AMBASSADOR Lord of his fortunes he salutes thee, and

CAESAR

Requires to live in Egypt. Which not granted,

He lessons his requests; and to thee sues

To let him breathe between the heavens and earth,
A private man in Athens. This for him.

Next, Cleopatra does confess thy greatness;
Submits her to thy might; and of thee craves

The circle of the Ptolemies for her heirs,

Now hazarded to thy grace.

For Antony,
I have no ears to his request. The queen
Of audience nor desire shall fail, so she
From Egypt drive her all-disgraced friend,
Or take his life there: this if she perform,
She shall not sue unheard. So to them both.

AMBASSADOR Fortune pursue thee!

CAESAR

Bring him through the bands.

Exit Ambassador.
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(To Thidias) To try thy eloquence now ’tis time. Dispatch.

From Antony win Cleopatra: promise,
And in our name, what she requires; add more,
From thine invention, offers: women are not
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CAESAR
VYSLANEC

CAESAR
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SCENA 12.

EGYPT. V TABORE OCTAVIA CAESARA.

Vystoupi Octavius Caesar, Dolabella, Thidias a dalsi.

Af predstoupi ten Antonitv posel.
Znd§ ho?

Je to uditel jeho déti.
Coz samo uz je dukaz toho, Ze
jeho pan je dost oskubany, kdyz
ten, kdo mél za posly difv mocné kréle,
posild ted ubohé brko.

Vystoupi Vyslanec Marka Antonia.
Mluy.

Jdu od Antonia. Jsem ¢lovék, jenz
pro ného dfive byval mif, nez je
kapicka rosy na myrtovém listu
oproti mofi.

Pojd bliz! Co ndm chce?
Co péna svého osudu vas zdravi
a zada, abyste mu dovolil
dal ztstat v Egypté, a pokud ne,
nechal ho dozit jako soukromou
osobu v Athéndch. Kleopatra
pak sklani se pfed va3i velikost,
vemu se podrobuje, pouze prosi,
abyste milostivé ponechal
vlddu Egypta jejim détem.

Antonius

se pfizné nedovold. Krilovné
dopfeju sluchu, pokud ona vyda
do nasich rukou svého milence,
anebo ho dé zabit. Splni-li to,
j splnim jeji prosbu. Vyfid jim to.
Mir s vami!

Provedte ho hlidkami.
Odejde Vyslanec.

(K Thidiasovi) Ted musi§ ukdzat, co umis. Odjed k nim

a odlékej ji od néj. Kleopatte
mym jménem slib vSe, o¢ si fekne. Tieba
i vic. V8e, co si vymyslis. VZdyt zenské
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THIDIAS
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THIDIAS
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CLEOPATRA
ENOBARBUS

CLEOPATRA

ANTONY
AMBASSADOR
ANTONY

AMBASSADOR
ANTONY

In their best fortunes strong; but want will perjure
The ne’er touch’d vestal. Try thy cunning, Thidias.
Make thine own edict for thy pains, which we
Will answer as a law.

Caesar, I go.

Observe how Antony becomes his flaw,
And what thou think’st his very action speaks
In every power that moves.

Caesar, I shall.

Exeunt.

SCENE 13.
ALEXANDRIA. CLEOPATRA’S PALACE.

Enter Cleopatra, Domitius Enobarbus, Charmian, and Iras.
What shall we do, Enobarbus?

Think, and die.
Is Antony or we in fault for this?

Antony only, that would make his will

Lord of his reason. What though you fled

From that great face of war, whose several ranges
Frighted each other? Why should he follow?
The itch of his affection should not then

Have nick’d his captainship; at such a point,
When half to half the world opposed, he being
The mered question. *Twas a shame no less
Than was his loss, to course your flying flags,
And leave his navy gazing.

Prithee, peace.
Enter Mark Antony with Ambassador.
[s that his answer?
Ay, my lord.
The queen shall then have courtesy, so she
Will yield us up.
He says so.

Let her know’t. -
To the boy Caesar send this grizzled head,
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pali i dobré bydlo, ale v nouzi
i nejctnostnéj$i padne. Thidie,
bud’ $ikovny a pak si klidné porug,
co za to. J4 to schvalim.
Uz jdu, pane.

Vsimej si Antonia, jak se tvafi,
chovd, jak mluvi, jak se projevuje
na ném ten tézky udeél.

Udéldm to.
Odejdou.

SCENA 13.
ALEXANDRIE. V KLEOPATRINE PALACI.

Vystoupi Kleopatra, Domitius Enobarbus, Charmian a Iras.
Co zbyva, Enobarbe?
Nic nez umfit.

Ci je to vina? Moje, nebo jeho?
Antoniova. Nemél svoje touhy
povysit nad rozum. Vis vydésil
pohled do tvéfe valky, takze jste
utekla. Ale pro¢ vds nésledoval?
Jestli mél svrbénf, tak si mél pockat,
az skondi boj. Vzdyt jedna pulka svéta
tu bojovala s druhou o ného.
Vydat se za vami a opustit
uzaslé vojsko byla velkd prohra
a jesté vétdi hanba.

Prestan, prosim.
Vystoupi Marcus Antonius s Vyslancem.
Tohle mi vzkézal?

Ano, pane, tohle.

Kralovné vyjde vstfic, kdyZ ona mu
mne vyda?
Tak to fek.

Tak at to vi. -
Posli mou Sedou hlavu Caesarovi,
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And he will fill thy wishes to the brim
With principalities.
That head, my lord?

To him again. Tell him he wears the rose

Of youth upon him, from which the world should note
Something particular. His coin, ships, legions,

May be a coward’s; whose ministers would prevail
Under the service of a child as soon

As 1’ the command of Caesar. I dare him therefore

To lay his gay comparisons apart, 25
And answer me declined, sword against sword,
Ourselves alone. I’ll write it. Follow me.

Exeunt Mark Antony and Ambassador.

(Aside) Yes, like enough, high-battled Caesar will
Unstate his happiness, and be staged to the show,
Against a sworder! I see men’s judgments are 30
A parcel of their fortunes; and things outward
Do draw the inward quality after them,
To suffer all alike. That he should dream,
Knowing all measures, the full Caesar will
Answer his emptiness! Caesar, thou hast subdued 35
His judgment too.
Enter an Attendant.

A messenger from Caesar.

What, no more ceremony? See, my women,
Against the blown rose may they stop their nose
That kneel’d unto the buds. Admit him, sir.

Exit Attendant.

(Aside) Mine honesty and I begin to square. 40
The loyalty well held to fools does make

Our faith mere folly: yet he that can endure

To follow with allegiance a fall’n lord

Does conquer him that did his master conquer

And earns a place 1’ the story.

Enter Thidias.
Caesar’s will? 45
Hear it apart.
None but friends: say boldly.
So, haply, are they friends to Antony.
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a ten spratek ti do puntiku spln{
vie, co si prejes.

Coze, tvoji hlavu?
Jdi zpatky za nim. Rekni mu, Ze on
je mlddi kvét a od ného Ze svét
ted’ ocekdvd divy. Kazdy sketa
muze mit zlato, lodé, vojska, lidi,
ktefi se za néj biji. Kazdy kluk.
On je v$ak Caesar. Proto vyzyvam ho,
at viechny tyhle tretky nechd stranou,
af postavi se sdm mné, starému,
muz proti muzi. Napi$u mu to.
Odejdon Marcus Antonius a Vyslanec.

(Stranou) To zrovna. Copak by se Caesar vzdal

své presily a bil se v souboji

jak na divadle? Kdyz je $tésti pry¢,

i rozum vezme roha. Vnéjsi stav
naru$i vnitfni rovnovadhu, nacez

se zhrouti vSechno. To si viZné mysli,
Ze vykrmeny Caesar bude stit

o Antoniiv hlad? Obral ho o vie,

1 0 rozum.

Vystoupi SlonZici.
Poselstvi od Caesara.

Jen tak sem vtrhne$? Vidite, mé ddmy?
Odkvetld rtize smrd{ tém, kdo se
klanéli pfed poupétem. At jde dal!
Odejde Slonzici.

(Stranon) Zadinam litovat své poctivosti.

Jen hlupak byva vérmy hlupdkam.
A prece clovek, ktery nezradi

ty, které zradil osud, vitéz{

nad zrddnym osudem a zapise

se do historie.

Vystoupi Thidias.

Co 74d4 Caesar?
Ne pfed nimi.

To jsou mi pratelé.
A jisté i pfitelé Antonia.
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He needs as many, sir, as Caesar has;

Or needs not us. If Caesar please, our master
Will leap to be his friend. For us, you know,
Whose he is we are, and that is, Caesar’s.

So.
Thus then, thou most renown’d: Caesar entreats,
Not to consider in what case thou stand’st,
Further than he is Caesar.

Go on: right royal.

He knows that you embrace not Antony
As you did love, but as you fear’d him.

O!

The scars upon your honour, therefore, he
Does pity, as constrained blemishes,
Not as deserved.

He is a god, and knows
What is most right. Mine honour was not yielded,
But conquer’d merely.

(Aside) To be sure of that,

[ will ask Antony. Sir, sir, thou art so leaky,
That we must leave thee to thy sinking, for
Thy dearest quit thee.

Exit.

Shall T say to Caesar
What you require of him? For he partly begs
To be desired to give. It much would please him,
That of his fortunes you should make a staff
To lean upon. But it would warm his spirits,
To hear from me you had left Antony,
And put yourself under his shroud,
The universal landlord.

What’s your name?
My name is Thidias.

Most kind messenger,
Say to great Caesar this: in deputation
[ kiss his conquering hand. Tell him, I am prompt
To lay my crown at ’s feet, and there to kneel:
Tell him from his all-obeying breath I hear
The doom of Egypt.
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Ptatele potfebuje Antonius
tak jako Caesar. Kdyby Caesar chtél,
Antonius by mu byl pfitelem,
a my tim pddem taky.

Zajisté.
Krilovno, Caesar z4d4, abyste
vzdor situaci védéla, Ze on
je Caesar.

Majestatni vzkaz. Mluv dél.

On vi, Ze v4$ vztah k Antoniovi
diktuje spiSe strach nez laska.
O!
A proto skvrny na va$ cti chdpe
co ptechodné prohiesky, a ne néco
trvale $patného.
Je buh, vi vse.
J4 se své cti nevzdala dobrovolné,
on si ji vydobyl.
(Stranou) Na to bych se
mél Antonia zeptat. Jdete ke dnu,
pane, a je ¢as utéct, kdyz vds i ta
nejbliZ$i opousti.
Odeyde.
Smim Caesarovi
vyiidit vade pfini? On sdm prosi

o moznost byt vim k sluzbdm a moc rdd

vam bude ve v§em vSudy oporou.
Nejvice by ho ale potésilo,
kdybych mu vyfidil, Ze Antonia
jste zavrhla a uchylila se

pod Caesarova kiidla.

Jak se jmenujes?
Thidias.

Drahy posle, vytid svému
Caesarovi, ze na dilku mu libim
dobyvatelskou ruku. Vyfid mu,
ze pted nim pokleknu, svou korunu
mu odevzddm a vyslechnu si ortel,
jejz vytkne nad Egyptem.
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"Tis your noblest course.
Wisdom and fortune combating together,
If that the former dare but what it can,
No chance may shake it. Give me grace to lay 80
My duty on your hand. (He kisses her hand)

Your Caesar’s father oft,
When he hath mused of taking kingdoms in,
Bestow’d his lips on that unworthy place,
As it rain’d kisses.

Enter Mark Antony and Domitius Enobarbus.

Favours? By Jove that thunders!
What art thou, fellow?

One that but performs 85
The bidding of the fullest man, and worthiest
To have command obey’d.

(Aside) You will be whipp’d.

(Calling for servants)
Approach, there! - Ah, you kite! - Now, gods and devils!
Authority melts from me. Of late, when I cried ‘Ho!’
Like boys unto a muss, kings would start forth, 90
And cry “Your will?”” - Have you no ears? [ am
Antony yet.
Enter attendants.

Take hence this Jack, and whip him.
(Aside) *Tis better playing with a lion’s whelp
Than with an old one dying.

Moon and stars!

Whip him. Were’t twenty of the greatest tributaries 95
That do acknowledge Caesar, should I find them
So saucy with the hand of she here — what’s her name,
Since she was Cleopatra? Whip him, fellows,
Till, like a boy, you see him cringe his face,
And whine aloud for mercy: take him hence. 100

Mark Antony!

Tug him away! Being whipp’d,
Bring him again: this Jack of Caesar’s shall
Bear us an errand to him.

Exeunt attendants with Thidias.

(1o Cleopatra) You were half blasted ere I knew you: ha!
Have I my pillow left unpress’d in Rome, 105
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Chvilyhodné.

Clovék se ¢asto pere s osudem.
Ale kdyZ moudfe troufd si, nac stadi,
osud ho nezlomi. Smim va$i ruce
vzdat hold? (Libd ji rukn)

Otec vaseho Caesara
pfi tvahédch o dalsich vybojich
ustédfil tomu nehodnému mistu
dost polibka.

Vystoupi Marcus Antonius a Domitins Enobarbus.
Co mu to dopiavas?
Kdo jsi?
Jen ten, kdo kona ptikazy
nejvétsiho a nejmocnéjsiho,
komu lze slouZit.
(Stranoun) Ten si koleduje.

(Vold na sluhy)
Ke mné! - Ty zmetku! — Bohové a bési!
Uz nemdm respekt! Difv jsem kiikl: ,Hej!“
a ze vech stran se jako slepice
sbihali krdlové. - Ohluchli jste?
Jesté jsem Antonius.
Vystoupi' slouzici.

Zbitujte ho.
(Stranon) Mlady lev neni nebezpelné;si
nez stary pfed smrti.

Pii mésici!
Zbicujte ho. I kdyby pfislo dvacet
nejblizsich Caesarovych nohsledu
a téhle - jak si #{ka? - zapomnél jsem -
cicmalo ruku, taky bych je zbil.
Zbicujte ho jak kluka, af se krout{
a $kemréd o milost. Jdéte! Pry¢ s nim!
Antonie!

Pry¢ s nim a zmrskejte ho!
Pak pfivedte ho zpét, abych mu pfedal
poselstvi Caesarovi.

Odejdou slouzici s Thidiasem.

(Ke Kleopatie) NezZ jsem té poznal, uz jsi byla sesla.

Proto jsem v Rimé nechal postel prazdnou,
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Forborne the getting of a lawful race,
And by a gem of women, to be abused
By one that looks on feeders?

Good my lord -

You have been a boggler ever.

But when we in our viciousness grow hard -
O misery on’t! — the wise gods seel our eyes;
In our own filth drop our clear judgments, make us

Adore our errors, laugh at’s while we strut
To our confusion.

O, 1s’t come to this?
[ found you as a morsel cold upon

Dead Caesar’s trencher; nay, you were a fragment
Of Gneius Pompey’s; besides what hotter hours,

Unregister’d in vulgar fame, you have
Luxuriously pick’d out. For, I am sure,

Though you can guess what temperance should be,

You know not what it is.
Wherefore is this?

To let a fellow that will take rewards

And say ‘God quit you!” be familiar with
My playfellow, your hand, this kingly seal
And plighter of high hearts! O, that I were
Upon the hill of Basan, to outroar

The horned herd! For I have savage cause,
And to proclaim it civilly were like

A halter’d neck which does the hangman thank

For being yare about him.
Enter attendants with Thidias.
Is he whipp’d?

1. ATTENDANT Soundly, my lord.

ANTONY

Cried he? And begg’d a’ pardon?

1. ATTENDANT He did ask favour.

ANTONY

If that thy father live, let him repent

Thou wast not made his daughter; and be thou sorry

To follow Caesar in his triumph, since
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Thou hast been whipp’d for following him. Henceforth

The white hand of a lady fever thee,

Shake thou to look on ’t. Get thee back to Caesar,

Tell him thy entertainment: look, thou say

He makes me angry with him; for he seems
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opomneél zplodit prévoplatny rod
s nejlepsi z Zen, aby mé podvedla
ta, co si hled{ sluht?

Drahy pane -
Vzdycky jsi byla fale$nd a zrddna.
KdyZ uz se ¢lovék vydd $patnym smérem,
bozi mu zastfou zrak a s posméchem
ho sleduji, jak rozum utdpi
ve vlastni $piné, chybami se chlubi
a py$né kra¢i k smrti.

Az sem to doslo?
Vzal jsem si té jak zbytek z talite
mrtvého Caesara, pfezvykanou
uz Gnaeem Pompeiem, nemluvé o viech
bohatych slavnych ndruzivych hodech,
o nichz se pouze $uskd. Mozn4 tusis,
Ze existuje néco jako stiidmost,
co to je, ale nevis.

Pro¢ to délas?

Dovolit chlapovi, co za baksis
by skoc¢il z mostu, hrit si s tvoji rukou,
mou pfitelkyni, majestitnim poutem
vzne$enych srdci! To bych radsi stal
na planich bdsanskych a tval, Ze bych
pfekficel stddo parohatych byku.
Miém dtivod bésnit, kdybych se mél krotit,
byl bych jak odsouzenec, ktery dékuje
katovi za oprétku.

Vystoupi slouZici s Thidiasem.
Zbili jste ho?

Potédné.

Rval a prosil o milost?
O milost prosil.
Jestli tvij otec jesté Zije, af
zeli, Ze nema dceru, a ty béduj,
ze patii§ k Caesarovi, protoze
za to jsi dostal vyprask. Jesté jednou
pohlédnes na bélostnou ruku dédmy,
a bude s tebou konec. Vrat se k svému

Caesarovi a vSechno mu to vyli¢.
Rekni mu, Ze mam zlost, jaky je py$ny

143

110

115

120

125

130

135

140



I11/13

I11/13

CLEOPATRA
ANTONY

CLEOPATRA

ANTONY

CLEOPATRA
ANTONY
CLEOPATRA

ANTONY

Proud and disdainful, harping on what I am,

Not what he knew I was. He makes me angry;

And at this time most easy ’tis to do’t,

When my good stars, that were my former guides,
Have empty left their orbs, and shot their fires 145
Into the abysm of hell. If he mislike

My speech and what is done, tell him he has
Hipparchus, my enfranched bondman, whom

He may at pleasure whip, or hang, or torture,

As he shall like, to quit me. Urge it thou. 150
Hence with thy stripes, begone!

Exit Thidias.
Have you done yet?

Alack, our terrene moon
Is now eclipsed; and it portends alone

The fall of Antony!
I must stay his time.

To flatter Caesar, would you mingle eyes 155
With one that ties his points?

Not know me yet?
Cold-hearted toward me?

Ah, dear, if I be so,
From my cold heart let heaven engender hail,
And poison it in the source, and the first stone
Drop in my neck; as it determines, so 160
Dissolve my life! The next Caesarion smite!
Till by degrees the memory of my womb,
Together with my brave Egyptians all,
By the discandying of this pelleted storm,
Lie graveless, till the flies and gnats of Nile 165
Have buried them for prey!

I am satisfied.
Caesar sits down in Alexandria; where
[ will oppose his fate. Our force by land
Hath nobly held; our sever’d navy too
Have knit again, and fleet, threatening most sea-like.
Where hast thou been, my heart? Dost thou hear, lady?
If from the field I shall return once more
To kiss these lips, I will appear in blood;
I and my sword will earn our chronicle,
There’s hope in’t yet.
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a pohrdavy ke mné jenom proto,
Ze nejsem, co jsem byval. Ze mim zlost,
protoZe nic nez zlost mi nezbyva,

kdyz se m4 $tastnd hvézda vymkla z dréhy

a misto ke $tésti mé s rachotem
stéz{ az do pekel. Jestli se ho
ma fe¢ a moje ¢iny dotknou, af si
opldtkou zmudi, zbi¢uje a tfeba
povési Hipparcha, ktery diiv slouzil
mné. Vytid mu to a ted uz zmiz!
[ s témi jelity, co mas. Tak padej!
Odejde Thidias.
Skonéil jsi?
Ano. Moje pozemskd

luna se zatméla. To znameni
vésti pdd Antonia!

Klid! To ptejde.
Lisat se k Caesarovi tim, Ze nech4s
se libat sluhou!

Tak milo mé znas?
M3s srdce z ledu!

Miém-li srdce z ledu,
at nebe z ného zplod{ kroupy jedu.
At prvni z nich mi zldme vaz, Ze s ni
i moje ziti roztaje. Ta druhd
at srazi Cesariona, ty dal$i
at zni¢i zbylé plody mého lina
jednoho po druhém. Egyptany
pak zasype ta jedovata tfist,
ze mrtvi budou leZet nepohibeni
napospas nilskym cerviim!

To mi stadi.
Caesar je v Alexandrii a j4
mu cestu zkfiZzim. Moje péchota
je v dobrém stavu, i mé lodstvo, které
dost utrpélo, je uz bojeschopné.
Kdes bylo, srdce? Pani, véfte mi,
jestli se jesté nékdy vritim z boje,
pak zkrvaveny zlibdm vase rty.
J4 a muj me¢ si povést dobudem.
Jesté je nadéje.
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That’s my brave lord! 175

I will be treble-sinew’d, hearted, breathed,
And fight maliciously: for when mine hours
Were nice and lucky, men did ransom lives
Of me for jests; but now I’ll set my teeth,
And send to darkness all that stop me. Come, 180
Let’s have one other gaudy night: call to me
All my sad captains; fill our bowls once more;
Let’s mock the midnight bell.
It is my birth-day:
I had thought to have held it poor: but, since my lord
Is Antony again, I will be Cleopatra. 185

We will yet do well.
(16 attendants) Call all his noble captains to my lord.

Do so, we’ll speak to them; and tonight I’ll force

The wine peep through their scars. Come on, my queen;
There’s sap in’t yet. The next time I do fight, 190
I’ll make death love me; for I will contend

Even with his pestilent scythe.

Exeunt all but Domitius Enobarbus.

Now he’ll outstare the lightning. To be furious,

Is to be frighted out of fear; and in that mood

The dove will peck the estridge; and I see still, 195
A diminution in our captain’s brain

Restores his heart. When valour preys on reason,

It eats the sword it fights with. I will seek

Some way to leave him.

Exit.
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Muyj hrdino!

Trojndsob smély, silny, vytrvaly
se budu bit jak das. Ve $tastnych dobach
jsem mival slitovani, v dobré mite
jsem vracel Zivoty. Dnes zatnu zuby,
a kdo mné zkfiZ{ cestu, zmizi ve tmé.
Prozijme je$té jednu bujnou noc.
Svolejme smutné kapitdny, pijme
pulnoci natruc.

Dnes mam narozeniny.
Nechtéla jsem to slavit, ale kdyz
je Antonius zpét, zpét je i Kleopatra.

Zas bude dobfe.

(Ke slouzicim) Povolejte sem vSechny velitele.

Ano, at pfijdou. Dne$ni noc jim z jizev
bude téct vino. Pojdme, krilovno.

Jesté jsme Zivi. AZ se budu bit,
samotna smrt se do mé zamiluje,

jak budu za ni kosit.

Odejdon vSichni kromé Domitia Enobarba.

Ted pfehromuje hrom. Nejvétsi strach
jde z toho, koho zbavil strachu strach.
Pak si 1 vrabec troufd na orla.

Velitel ztrdci rozum, a tim piddem

mu stoupd odvaha. Kdyz ale smélost
uzird mozek, pozfe vlastni zbrari.
Budu ho muset nechat plavat.

Odejde.
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4. plated: in armour. 5. office: service. 6. tawny front: dark face. 8. reneges:
renounces; temper: self-restraint. 10. gipsy: Egyptian (of which gipsy is a shortened
form). Gipsies were thought to have originated in Egypt. 12. triple pillar: i.e. one
of the three pillars (triumvirs). 16. bourn: limit. 18. Grates: it irritates; The sum:
give me the gist. 21. scarce-bearded: Octavius Caesar was twenty-three at this time
(40 B.C.), Antony about twenty years older. 26. dismission: order to depart.
28. process: summons. 34. ranged: ordered (?) or far-flung (?). 37. mutual: i.e.
equal in passion. 39. weet: know. 42. the fool... not: i.e. so gullible as to believe
him. 43. stirr’d: inspired. 45. confound: destroy, i.e. waste. 50. passion: emotion,
mood. 56. with: by. 58. still: always. 60. approves: confirms, the common liar: i.e.
general gossip, usually untrue.

172

2. absolute: perfect. 4. charge: i.e. dress up. 17. in flesh: ‘fair in flesh’ = plump.
20. his prescience: A mock title patterned after such honourifics as his worship,
his reverence. 23. with drinking: i.e. rather than with loving. The liver was regarded
as the seat of sexual passion. 32. proved: experienced. 34. have no names: be
illegitimate. 38. Out: an expression of indignation or reproach; IL.. witch:
I exonerate you from the charge of witchcraft, i.e. I don’t think much of your
performance as a soothsayer. 48. oily palm: moist palm (considered a sign of
licentiousness); fruitful prognostication: presager of fertility. 50. worky-day:
ordinary, commonplace. 60. cannot go: is an unsatisfactory sexual partner (?).
69. foul: ugly. 92. better issue: success. 99. as: as if. 101. Extended: seized upon.
105. home: i.e. frankly and bluntly; mince: cut fine, i.e. reduce, tone down;
general tongue: common talk. 111. earing: being ploughed (to destroy the weeds).
121. Forbear: leave. 125. By revolution lowering: brought downward by the
shifting of our feelings (as on a turning wheel). 140. noise: rumour. 142. poorer
moment: slighter cause; there ... dying: i.e. death must be a satisfying lover (mettle
= sexual vigour), so quickly she succumbs to him. Enobarbus plays on die in the
sense ‘experience sexual climax’. 155. discredited your travel: proved you a bad
sightseer. 163. it... new: it reveals to a man that there are means of making more
women to replace those that are worn-out, as tailors replace old robes. Enobarbus
continues his bawdy punning through this speech and the next. 166. cut: wound.
171. broached: opened up. 175. abode: remaining. 178. expedience: haste.
179. part: depart. 180. urgent touches: pressing motives. 182. contriving:
conspiring with us, on our side. 183. Petition... home: beg for my return to Rome.
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185. slippery people: fickle populace. 191. main: leading, chief; quality: nature
and position; going on: ie. if this development continues. 192. sides: frame;
danger: endanger. 193. courser’s hair: It was believed that a horse-hair if put into
water would come to life as a snake.

1/3

1. since: lately. 3. sad: serious. 7. hold the method: pursue the right course.
11. Tempt: try; I wish: I wish you would, i.e. my advice is. 13. sullen: depressed.
16. sides of nature: human frame. 31. break... swearing: are broken even while
they are being sworn. 32. colour: pretext. 33. sued staying: begged to stay.
36. bent: arch. 37. was... heaven: was of divine origin (race = root) (?) or tasted of
heaven (race = flavour) (?). 41. heart: i.e. a capacity for resenting insults; Egypt:
the Queen of Egypt. 44. in use: in trust (legal term). 48. scrupulous faction:
divisive disagreements over small matters. 50. creeps: worms his way. 53. purge:
i.e. seek a cure. It was a common notion that the indulgences of peacetime bred
diseases in the body politic that were relieved by the bloodletting of war.
54. particular: personal reason. 55. with... going: should reassure you about my
departure. 61. garboils: disturbances. 63. sacred vials: small bottles buried with
the dead, and supposed to contain tears. 67. which... advice: which shall go
forward or not, as you determine. 68. fire: i.e. sun. 71. affects: desirest; lace: laces
(of stays or bodice). 73. So: so long as, provided that (?) or (more probably) in the
same way, lLe. with the same sudden changes (?). 81. meetly: pretty good.
82. target: shield. 92. idleness: frivolity, absurd behaviour. 93. labour: i.e. the
opposite of idleness. such idleness: i.e. what you call frivolity (but what is actually
my grief at your departure). 96. my becomings: i.e. even my graces. 97. Eye:
appear. 102. abides and flies: consists of both staying and going.

1/4

2. vice: fault. 3. competitor: partner. 9. abstract: epitome. 14. purchased:
acquired. 19. keep... of: take turns. 20. stand the buffet: exchange blows. 24. foils:
disgraceful actions. 26. His vacancy: merely his leisure. 27. Full... for’t: i.e. let the
physical consequences of his indiscretions be his penalty. 31. rate: scold. 33. to
judgment: against their own common sense. 40. Give him: represent him as.
41. primal state: very first government. 42. is: is in power; were: came to power.
43. ebb’d: declined in power. 44. common body: general populace. 45. flag: iris.
49. ear: plough. 52. flush: lusty. 55. war: strength in war. 56. wassails: drunken
carousings. 62. stale: urine; gilded: covered with yellow slime. 71. lank’d: grew
thin. 78. what... able: what my military resources can be. 84. bond: duty,
obligation.

1/5

9. unseminar’d: castrated. 10. of: from; affections: sexual desires. 13. honest:
chaste. 19. wot’st: knowest. 30. aspect: gaze. 34. great medicine: i.e. the substance
by means of which alchemists hoped to transform base metal into gold. 35. With
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his tinct: by means of its alchemical power. Tincture was another name for the
‘great medicine’. 39. orient: lustrous. 43. piece: augment. 46. arm-gaunt: lean with
much war service. 48. dumb’d: made inaudible. 59. posts: messengers. 60. several:
separate. 65. brave: splendid. 69. paragon: match.

I1/1

1. shall: will certainly. 10. crescent: growing. 11. come... full: As a crescent
moon does. 13. wars... doors: i.e. military as opposed to amorous wars.
20. Looking for: expecting. 21. Salt: lascivious; waned: faded. 23. Tie... feasts: i.e.
keep him in a field whence he will not stray since the feeding is so good there.
24. Keep... fuming: Fumes of wine were thought to ascend to the brain and cause
drunkenness. 26. prorogue: suspend. 27. Lethe’d: steeped in forgetfulness (from
the name of the river Lethe in the underworld whose water caused the drinker to
forget the past). 31. space... travel: interval long enough for an even longer
journey; less: lesser. 36. opinion: i.e. of ourselves. 38. hope: expect. 39. greet: be
friends. 45. pregnant: very probable; square: quarrel. 50. It... hands: our lives
depend on our exerting our maximum strength.

I1/2

9. stomaching: resentment. 15. compose: agree. 23. The rather, for: and all the
more because. 25. Nor ... grow: nor let bad temper be added. 35. or... or: either...
or. 38. derogately: disparagingly. 43. practise... state: plot against my power.
44. question: business. 48. theme for you: argued (i.e. carried on) in your behalf
(?) or your concern (?); you were... war: the war was waged in your name (word =
watchword). 50. urge me: use my name. 51. reports: reporters, informants.
53. Discredit: reject. 54. stomach: liking. 56. satisfy you: give you a full account.
64. graceful: approving. 65. fronted: opposed. 67. snaffle: bridle suitable for use
with gentle horses. 68. pace: train, teach its paces. 78. missive: messenger.
80. want: fall short. 82. told... myself: explained to him what my condition had
been. 84. Be nothing of: have no place in. 86. article: terms. 92. required:
requested. 96. mine... it: my honourable behaviour (in thus admitting a fault) shall
not impair my position of power, and by the same token my honour shall not
exempt me from behaving honourably. 104. griefs: grievances. 106. atone:
reconcile. 113. presence: dignified company. 114. considerate: thinking.
117. conditions: dispositions. 125. your... rashness: you would receive a well-
merited reproof for your overboldness. 136. jealousies: suspicions. 137. import:
carry with them. 138. Truths... truths: even true reports (of a disquieting nature)
would then be dismissed as empty rumours; whereas now mere half-truths are
taken for gospel. 142. present: i.e. just now conceived, hence unconsidered.
157. Fly off: be estranged. 159. strange: extraordinary. 161. remembrance:
memory (of benefits received). 163. Of: by. 167. fame: rumour, report.
168. Would... together: i.e. would that we had consulted eatlier on this danger.
171. do: I do. 176. Half the heart: dear friend (?) or one of his two dearest friends
(the other being Agrippa) (?). 182. light: (1) bright as day; (2) light-headed, tipsy.
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189. triumphant: splendid, magnificent. 188. square: just. 203. cloth-of-gold of
tissue: rich fabric interwoven with gold threads. 204. OQ’er-picturing... nature:
outdoing the famous picture of Venus (by Apelles) in which the painter’s art was
said to transcend nature. 208. glow: cause to glow. 210. Nereides: sea-nymphs,
daughters of Nereus. 212. made... adornings: with their graceful bows added to the
effect of her beauty. 215. yarely frame: deftly perform. 220. but for vacancy:
except that it would have created a vacuum in nature. 229. ordinary: meal.
Enobarbus humorously uses the term for a meal at the public table in a tavern.
232. cropp’d: bore fruit (her son Caesarion). 235. That: in such a way that.
236. power: i.e. charm. 243. Become themselves: are becoming; that: so that.
244, riggish: wanton. 247. lottery: stroke of fortune, prize.

I1/3

6. kept my square: regulated my life well, kept to a straight course. 9. sirrah:
term of address to inferiors. 12. motion: thoughts, mind. 13. hie: hasten. 24. of:
by. 25. thickens: grows dim. 26. by: near. 30. art or hap: skill or luck. 33. chance:
luck; speeds: wins. 34. still: always. 35. all to nought: high odds in my favour.
36. inhoop’d: fighting in an enclosure.

11/4
6. the Mount: the Mount of Misena. 8. much about: by a circuitous route.

I1/5

10. angle: rod and line. 23. sword Philippan: the sword with which he had
defeated Brutus and Cassius at Philippi. 50. allay: qualify, dilute. 51. The good
precedence: the good news that went before. 63. spurn: kick. 71. boot thee with:
give you in addition. 72. modesty: moderation (implying that anything he can ask
will seem moderate to her). 78. kindly: having good natural qualities, benign.
92. confound: destroy. 94. So: even if. 96. Narcissus: beautiful youth of Greek
myth. 99. Take... you: i.e. don’t be offended with me for hesitating to give an
answer that will offend you. 101. unequal: unjust. 103. what... of: i.e. as bad as the
news you bear. 105. Lie... hand: let them remain in your possession unsold.
106. undone: ruined, made bankrupt. 112. feature: appearance. 113. inclination:
disposition. 116. Though... Mars: Alluding to trick pictures known as
‘perspectives’, which showed different objects when viewed from different angles.
117.’s: he is.

I1/6

7. tall: valiant. 10. factors: agents. 13. Brutus ghosted: appeared as a ghost to
Brutus. 16. honest: honourable. 24. fear: frighten. 25. speak with: encounter.
26. o’ercount: outnumber. 27. o’ercount: cheat. 30. from the present: irrelevant to
the present business. 33. embraced: if you accept it; what... fortune: what the
consequences may be if you try for more (by deciding to oppose us). 38. edges:
swords. 47. well studied: fully prepared. 51. timelier... purpose: earlier than I had
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intended. 54. What... casts: what accounts harsh Fortune keeps, i.e. what lines
she cuts (since accounts were often kept by means of marks on tallies).
58. composition: agreement. 73. toward: in preparation. 78. plainness: bluntness,
plain speaking. 79. nothing: not at all. 83. known: been acquainted. 94. There:
with respect to that. 95. authority: i.e. to make an arrest. 96. two thieves kissing:
(1) two robbers putting their heads together; (2) two thieving hands clasping.
112. divine: prophesy. 114. made: counted for. 119. conversation: deportment.
127. his occasion: what his situation required.

11/7

5. alms-drink: drink given in charity; here (as explained in the next speech), extra
rounds of drinking to mark the restoration of friendliness after each quarrelsome
outburst. 6. pinch... disposition: take the chances of irritating one another that
their different temperaments offer. 7 No more: i.e. no more unfriendly talk.
11. a name: i.e. merely a name (without corresponding greatness of nature).
13. partisan: long-handled spear with double blade; heave: lift. 17. take the flow:
measure the height of the flooding. 19. dearth / Or foison: famine or plenty.
30. out: drop out, fail to drink my share. 31. in: in drink. 32. pyramises: The
singular pyramis was common, but Lepidus does not know its proper plural,
pyramides. 33. goodly: fine, handsome. 55. merit: my merits, i.e. my past services.
57. held... to: respectfully served. 58. faith: faithfulness. 63. entertain: receive,
accept. 68. pales: fences in; inclips: embraces. 70. competitors: confederates,
colleagues. 82. pall’d: waned. 88. ’A: he. 91. go on wheels: run smoothly
(proverbial). 95. Strike the vessels: open more bottles. 99. Possess... answer: i.e.
drink your toast, and I'll drink in return. 101. brave: splendid. 106. Lethe:
obliviousness. 109. holding: refrain. 112. pink eyne: half-shut eyes. 113. fats: vats.
117. brother: i.e. brother-in-law. 118. request you off: ask you to come away.
122. disguise: drunken revelry. 123. Antick’d: made buffoons of.

I11/1

12. A lower place: i.e. a subordinate. 18. of my place: of rank equivalent to
mine. 20. by the minute: continually. 24. darkens him: causes him to lose favour.
27. that... distinction: i.e. discretion, but for which there is very little difference
between a soldier and his sword. 33. horse: cavalry. 34. jaded: driven like jades
(inferior horses that cannot stay the course).

I11/2

3. sealing: sealing their agreement, settling final details. 4. sad: sober. 6. green
sickness: anemia in unmarried girls, here jocularly used of Lepidus’ hangover.
12. Arabian bird: phoenix (supposed unique). 17. cast: calculate, compute;
number: versify. 20. shards: wing-cases. 26. farthest band: utmost pledge.
27. pass... approof: certify that you will prove to be. 28. piece: masterpiece.
32. mean: means (?) or intermediary (?). 34. In: by, at. 35. therein curious:
minutely inquisitive in looking for it. 40. The elements: i.e. external nature as it
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will affect her journey (?) or the bodily humours that determine her own health and
state of mind (?). 47. Her... inclines: i.e. the forces pulling her in opposite
directions act upon her tongue to keep it motionless, like a floating feather at the
moment of high tide, when the forces of ebb and flow are equal. 52. were... horse:
A horse with a totally dark face was apparently considered unreliable or vicious.
57. rheum: watering of the eyes. 58. confound: destroy; wailed: bewailed. 60. still:
regularly and often.

I11/3

19. motion... station: moving... standing still. 39. by him: by his report. 40. no
such thing: nothing much. 42. else defend: forbid that it could possibly be
otherwise

111/4
3. semblable: similar. 9. hint: occasion. 12. Stomach: resent.

I11/5

5. success: outcome. 7. rivality: equal rights as a partner. 9. resting here:
stopping with this. 10. his own appeal: Caesar’s own accusation. 11. up: shut up.
12. chaps: jaws. 13. throw: even though you throw. 15. spurns: kicks at.
21. naught: something foolish or ill-advised.

I11/6

3. tribunal: platform. 9. stablishment: rule. 20. queasy: disgusted. 25. spoiled:
plundered; rated: allotted. of: from. 52. ostentation: proper display. 53. left
unloved: thought not to be love at all. (?). 60. pardon: permission. 81. negligent
danger: danger through our negligence. 87. mark: reach. 93. large: unrestrained.
95. regiment: rule. 96. noises it: is clamorous.

I11/7

3. forespoke: spoken against. 5. If... us: even if it were not declared against me
(?). 8. were merely: would be utterly. 16. charge: responsibility. 23. take in:
conquer. 35. muleters: muleteers, mule drivers. 36. Ingross’d: gathered up
wholesale; impress: conscription. 38. yare: easily maneuvered. 39. fall: befall.
43. Distract: divide. 44. leave unexecuted: offer no opportunity for the use of.
57. power: army. 60. Thetis: a sea-goddess, mother of Achilles. 68. his .. . on’t: i.e.
his plan of action is not based on the true source of his strength. 76. distractions:
separate groups. 80. throes forth: brings painfully to birth.

I11/8
5. prescript: direction. 6. jump: hazard.

I11/9
2. battle: battle line.
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I11/10

2. admiral: flagship. 5. synod: assembly. 6. cantle: corner, i.e. segment, portion.
7. With very ignorance: by utter folly. 9. token’d pestilence: the plague when the
characteristic ‘tokens’ or plague-spots appear. 10. ribaudred: Lewd (not found
elsewhere, but apparently related to ribald, also spelled ribaud). 12. When...
appear’d: i.e. when advantages were evenly balanced. 13. elder: i.e. greater.
14. breeze: gadfly. 17. loof’d: ready to sail away. 19. mallard: wild drake. 20. in
height: at its height. 28. thereabouts: of that mind. 31. to’t: i.e. to get there.
33. legions... horse: foot soldiers... cavalry. 35. chance: fortunes. 36. Sits... me:
opposes me.

I11/11

3. lated: belated (like a traveller overtaken by night). 8. shoulders: i.e. backs.
12. that: what. 18. hint: opportunity. 23. command: (1) the right to command you
to do so; (2) command of my feelings. 35. kept: i.e. kept in its sheath. 36. like
a dancer: ie. as if he had been wearing it for ornament, not use. 39. Dealt on
lieutenantry: did his fighting by proxy. 40. brave squares: splendid squadrons.
46. but: unless. 48. reputation: honour. 61. treaties: proposals. 62. palter: shuffle,
be crafty in a mean way; shifts of lowness: tricks that must be resorted to by one
without power. 67. on all cause: whatever the occasion. 68. Fall: let fall; rates: is
worth. 70. schoolmaster: i.e. the tutor of his and Cleopatra’s children.

I11/12

3. argument: piece of evidence. 5. Which: who. 8. petty to: insignificant in
relation to. 10. his grand sea: i.e. its source and ultimate destination, the great
ocean. 12. Requires: requests. 13. lessons: subjects to correction, disciplines.
18. circle: crown. 19. hazarded... grace: dependent for its fate on your favour.
21. so: provided that. 22. friend: lover. 28. more... offers: further offers of your
own devising. 30. In... fortunes: at the best of times. 32. Make... edict: name...
reward. 34. becomes his flaw: bears his reverse. 35. speaks: signifies. 36. every...
moves: i.e. every motion he makes.

I11/13

1. Think: grieve. 3. will: desire. 5. ranges: lines of battle. 8. nick’d: impaired (?)
or won against, got the better of (term from the game of hazard) (?). 10. mered
question: sole point at issue. 11. course: pursue. 21. Something particular: some
feat personally achieved (such as victory in single combat). 25. comparisons: i.e.
advantages in comparison with me. 26. declined: (1) advanced in years; (2) fallen
in fortune. 28. high-battled: possessing great armies. 29. Unstate his happiness:
strip his good fortune of its dignity; be ... show: make a public spectacle of himself.
31. A parcel of: of a piece with. 32. quality: nature. 33. To... alike: so that they all
deteriorate at the same rate. 34. Knowing all measures: i.e. being acquainted with
every level of fortune. 38. blown: i.e. overblown, past its prime. 40. honesty:
honour. 42. mere: utter. 49. Or... us: i.e. or else might just as well have none.
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54. Caesar: i.e. himself, a magnanimous victor. 58. constrained: forced.
70. shroud: shelter, protection. 73. in deputation: as my deputy. 76. all-obeying:
obeyed by all. 77. doom of Egypt: judgment of the Queen of Egypt. 79. but... can:
only what lies within its power to do. 84. As: as if. 88. kite: harlot. 90. muss:
scramble (as for small objects thrown on the ground). 92. Jack: base fellow.
107. abused: deceived. 108. feeders: servants. 109. boggler: shifty one. 111. seel:
sew up (as trainers sewed together a hawk’s eyelids as a means of taming it).
116. trencher: wooden dish: fragment: leftover scrap. 118. vulgar fame: common
gossip. 119. Luxuriously: lustfully. 123. quit: reward. 127. savage cause: reason to
run wild. 128. civilly: in civilized accents (rather than in a savage roar). 130. yare:
quick. 139. thy entertainment: how you were received. 148. enfranched:
enfranchised, freed. 150. quit me: pay me back. 152. terrene: earthly. 154. stay his
time: wait until he is ready to hear me. 156. points: laces. 160. determines: comes
to an end, melts. 164. discandying: melting. 170. fleet: float. 174. our chronicle:
the record of our achievements, our page in history. 175. brave: noble.
177. maliciously: savagely. 178. nice: capable of chivalrous distinctions (because
things went well with him). 181. gaudy: joyous, festive. 184. held it poor:
celebrated it meanly. 191. contend: compete. 195. estridge: goshawk.

Iv/1
6. Laugh: (tell him) I laugh. 9. distraction: frenzy, rage. 10. heads: commanders.
12. files: ranks. 14. fetch him in: take him captive. 16. waste: expenditure.

Iv/2

5. Or: either. 7. Woo’t: wilt. 8. Take all: i.e. winner take all. 13. been your
fellows: i.e. served me too. 16. made... men: divided into as many men as you
number. 22. fellow: i.e. fellow servant. 23. suffer’d: submitted to. 25. period: end.
26. if: i.e. if you do. 33. yield: reward. 45. consideration: melancholy thoughts.

Iv/3

2. one way: i.e. one way or the other. 5. Belike: probably. 14. signs well: is
a good omen. 21. as... quarter: as far as our assigned territory extends. 22. give off:
end.

Iv/4

2. chuck: chick. 5. brave: defy. 7. False: i.e. the wrong piece. 8. Sooth: in truth.
10. Briefly: in a moment. 13. daff’t: take it off. 15. tight: deft. 18. workman: i.e.
expert. 22. riveted trim: armour. 23. port: gate. 25. blown: opened (?) or sounded
by the trumpeters (?). 28. well said: well done. 31. check: reproof. 32. mechanic:
formal, laboured.

Iv/6
5. three-nook’d world: three-cornered world (Europe, Asia, Africa). 8. vant:
vanguard. 16. entertainment: employment. 22. on my guard: while I was on
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guard. 29. alone the villain: the only (i.e. the greatest) villain. 30. feel... most: am
myself the person most painfully aware of the fact. 33. blows: swells to the bursting
point. 34. thought: grief.

Iv/7

2. has work: has his work cut out for him; our oppression: the heavy opposition
against us. 5. droven: driven. 6. clouts: cloths, bandages. 8. H: With pun on ache,
pronounced aitch. 9. into bench-holes: into holes of privies, i.e. to the point where
they will snatch at any refuge. 10. scotches: cuts. 15. sprightly: spirited, high-
hearted. 16. halt: limp.

Iv/8

2. gests: deeds. 6. as: as if. 8. clip: embrace. 12. fairy: enchantress. 15. proof of
harness: impenetrable armour. 17. virtue: valour. 21. nerves: sinews. 22. Get...
youth: match youth at this game. 28. carbuncled: studded with bright gems.
37. tabourines: drums.

Iv/9

2. court of guard: guardroom. 3. embattle: take our battle position. 5. shrewd:
cursed. 6. close: in concealment; list: listen to. 13. disponge: drip. 20. in...
particular: so far as you yourself are concerned. 22. master-leaver: runaway
servant; fugitive: deserter. 29. raught: reached, seized. 30. Demurely: with solemn
sound. 31. of note: someone of importance.

Iv/10
3. fire, air: They are already fighting in the other two elements. 4. foot: foot
soldiers. 8. appointment: arrangement.

Iv/11
1. But being charg’d: unless we are attacked; still: inactive. 4. hold... advantage:
take the most advantageous position possible.

Iv/12

1. join’d: joined in battle. 8. fretted: (1) variegated, i.e. shifting; (2) decayed.
13. Triple-turn’d: thrice faithless (to Julius Caesar, Cneius Pompey, and Antony).
22. discandy: melt. 23. bark’d: killed by being stripped of its bark. 25. grave:
deadening. 27. crownet: coronet, reward that crowns labour. 28. fast and loose:
a cheating game. 37. diminutives, dolts: contemptuous terms for the spectators of
the triumph. 39. prepared: sharpened, or allowed to grow long, for the purpose.
41. into: a victim to. 42. many: i.e. mental anguish equal to many deaths (?).

Iv/13
3. emboss’d: frenzied, in a fury (like a beast hunted to extremity). 5. rive not
more: do not create a greater cleavage.
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Iv/14

8. black vesper’s pageants: displays heralding the approach of night. 9. even...
thought: instantly, as quick as thought. 10. rack: drifting cloud; dislimns: effaces.
20. triumph: (1) victory; (2) trump card. 23. sword: i.e. martial prowess. 26. die the
death: be put to death for it (used of judicial execution). 27. of: by. 29. done...
hand: already done for you. 32. it... lips: i.e. she pronounced only half of it before
dying. 33. render’d: surrendered, yielded. 39. The battery: i.e. the assault of sorrow
and ill-fortune. 40. thy continent: that which contains you. 46. length: i.e.
prolongation of life. 48. force... strength: i.e. natural vigour is an embarrassment
to the necessary course of action. 49. Seal: conclude (the business). 52. sprightly:
high-spirited; port: bearing. 53. want troops: lack admiring followers. 54. all...
ours: everyone will flock to gaze at us. 59. to lack: for lacking. 63. exigent:
necessity. 65. inevitable prosecution: pursuit from which there is no escape.
68. defeat’st: frustratest. 73. pleach’d: folded. 74. corrigible: submissive.
75. penetrative: piercing deeply. 76. branded... ensued: stigmatized the abject
status of him who followed. 79. honest: honourable. 86. the worship... world: i.e.
everything in the world that is worthy of reverence and devotion. 97. got upon me:
gained over me. 98. record: history. 106. his period: its end. 111. enter me with:
win me admission to the service of. 120. found: found true. 121. disposed: made
terms. 134. To grace: by honouring.

Iv/15

10. Darkling: in darkness. 11. varying: i.e. which normally varies between light
and dark. 19. importune... awhile: beg death to delay for a short time. 21. dare
not: i.e. dare not come down from the monument. 23. imperious show: imperial
triumph. 25. brooch’d: adorned. 28. still conclusion: silent judgment.
29. Demuring: looking demurely. 33. heaviness: (1) sorrow; (2) weight. 38. Die...
lived: i.e. live a little longer before you die. 39. Quicken: revive. 44. false
housewife: hussy, harlot. 45. offence: offensive words. 59. woo’t: wilt thou.
64. garland: i.e. crowning glory. 65. pole: pole star (?) or standard, banner (?) or
garlanded pole around which villagers danced, hence symbolic of festivity and joy
(?). 66. odds: difference, distinction. 74. chares: chores. were: i.e. would be fitting.
78. sottish: appropriate for fools. 84. sirs: Addressed to the women. 90. briefest:
swiftest.

v/1

2. frustrate: baffled, defeated; he... makes: his delays are ridiculous. 5. thus: i.e.
with a drawn sword. 14. breaking: (1) disclosure; (2) destruction. 15. crack: (1) loud
noise; (2) gap. 19. moiety: half. 21. self: same. 27. but it is: if it is not. 30. Our...
deeds: what we worked for most persistently. 31. Waged equal with: were evenly
matched in. 32. humanity: any man. 39. stall: dwell peaceably. 41. sovereign:
potent. 46. his: its. 52. yet: still (though Egypt will soon be absorbed into Rome).
65. her... triumph: her presence, alive, in my triumphal procession in Rome would
cause it to be remembered forever. 74. hardly: reluctantly.
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V/2

3. knave: servant. 8. nurse: nourisher. 10. fair demands: requests for favourable
treatment. 14. to be: i.e. whether I am. 23. Make... freely: refer your case without
reserve. 26. sweet dependency: mild submission. 27. pray in aid: ask your
assistance (legal term). 29. L.. got: I send him the great thing he has already
possessed himself of, ie. I acknowledge his sovereignty over Egypt and
Egypt’s queen. 41. Relieved: rescued; of death: i.e. treacherously cheated of death.
53. pinion’d: like a bird with clipped wings. 56. varletry: rabble. 57. censuring:
passing judgment. 60. Blow... abhorring: lay their eggs in my body and make it
abhorrent with maggots. 75. trick: way, habit. 85. quail: terrify. 90. In... crownets:
i.e. kings and princes wore his livery (were his servants). 92. plates: silver coins.
97. wants stuff: lacks material. 98. vie... fancy: compete with imagination in the
creation of remarkable forms. 99. piece ’gainst: masterpiece in the competition
with. 103. but I do: if I do not. 121. project: set forth. 125. extenuate... enforce:
minimize... emphasize. 126. apply: adapt, conform. 137. You... Cleopatra: you
shall be consulted as to all that affects you. 138. brief: summary listing.
152. should... estates: if our fortunes should be reversed (estates = states,
conditions). 155. hired: paid for. 163. Parcel: add another item to. 164. envy:
malice. 166. Immoment toys: trifles of no value. 167. modern: ordinary.
169. Livia: Caesar’s wife. 170. unfolded / With: exposed by. 174. chance: (ill)
fortune. 175. Forbear: withdraw. 176. misthought: misjudged. 183. make prize:
haggle. 209. mechanic slaves: labourers. 212. Rank... diet: smelling strongly of
coarse food. 213. drink: breathe in. 214. Saucy lictors: insolent (or lascivious)
officers. 215. scald: scurvy. 216. quick: lively. 221. posture: demeanour.
231. chare: task. 240. fleeting: changeable. 242. Avoid: depart. 243. worm: serpent.
250. of: from. 257. fallible: blunder for ‘infallible’. 263. do his kind: act in
accordance with its nature. 274. dress: prepare (term from cookery). 288. title:
right. 290. baser: i.e. mortal. 293. aspic: asp. 303. mortal wretch: deadly creature.
304. intrinsicate: intricate. 308. Unpolicied: outdone in craftiness (in the contest
with Cleopatra). 313. What: why. 316. windows: eyelids. 330. Touch their effects:
are realized. 336. levell’d at: aimed truly, i.e. guessed correctly. 349. blown:
swollen. 355. conclusions: experiments. 359. clip: inclose. 361. Strike... them:
cause sorrow to those whose actions caused them.
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POZNAMKY

TEXT A DOBA VZNIKU HRY

Pfesné datum vzniku hry neni zndmo, ale vétSina shakespearologti ho klade na
konec roku 1606 ¢i pielom let 1606 a 1607. Tiskem hra vysla ziejmé az v roce 1623
v souborném foliovém vydén{ Sestatficeti Shakespearovych her editord Johna He-
mingese a Henryho Condella (F1), prestoze v Nakladatelském rejstitku chystanych
publikaci bylo jeji vyddni ohlaSovédno uZ na 20. kvéten 1608. Pokud v té dobé hra
opravdu vysla, Zddny vytisk se nezachoval. SpiSe si vydavatel Edward Bount hru tak-
to pouze optoval, aby pfedesel piipadnému pirdtskému vyddni. Podle vieho byl text
vysdzen pfimo z autorova rukopisu, i kdyZ zfejmé ne z jeho finéln{ verze, a obsa-
huje pomérné mélo spornych mist. F1 nese oznaceni prvniho jedndni a prvni scé-
ny, ale do scén ¢lenén neni. AZ Rowe (1709) a dalsi editofi roz¢lenili hru do celkem
Ctyficeti dvou mnohdy velmi krétkych scén.

VLASTNI JMENA

Vlastni jména az na vyjimky (,Julius®, ,Kleopatra®, ,Filo“, ,Jénské mofe“ atp.)
uvddime v nepoce$téném pravopisu. Vyslovnost latinskych jmen se tedy fidi zn4-
mymi zdsadami: ae se vyslovuje ¢, ¢ pted e, ae, i, y se vyslovuje jako Ceské ¢ (Caesar
= Cézar), jinak jako Ceské k (Canidius), 47, t, ni se vyslovuje tvrdé (Ventidius = Ver-
tydyjus), th je mozno Cist aspirované jako tch (Thidias), 7 pfed samohldskou se vyslo-
vuje j (Pompeius) atp. Jméno vedlejsi postavy, které se v origindle vyskytuje v riz-
nych variantich (Dercetus, Dercetas, Decretas aj.), sjednocujeme ve shodé
s ardenskym vyddnim podle nejéastéjsiho vyskytu. Mistni ndzev Mount Misena
(I1/2/165) prevzal dramatik z Northova piekladu Platarchovych Zivoti slavnych
Rekii a Rimanii. Jde bud o jihoitalsky piistav Misenum, nebo o Misensky mys. Pte-
klad ponechéva zkricenou verzi ,Misena“.

I/1

3. blyskaly jak me¢: V origindle Antoniovy odi doslova ,plaly jako obmény
Mars“. Antonius je na fadé mist pfipodobtiovdm k tomuto fimskému bohu valky.

8. rozkochané: Doslovnéjsi preklad ver$i 6-10 by mohl znit: [A velitelské srdce...
hrudi] je ted méch & véjit, / jimZ rozdmychdvd nebo zchlazuje / va$né té cikinky. Pre-
klad voli volnéjsi pfistup s ohledem na vyraznou pfiznakovost metafory originalu pro
soulasného (tendfe, pro néhoz ,méch & véjif* uz nejsou bézné pfedméty denni potte-
by a maji i odlisné konotace (,méch® asociuje v ¢estiné spis bficho neZ srdce).
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10. cikdnky: Anglické ,gipsy“ vzniklo etymologicky z ,gipcyan®, ,Egyptian®.
Shakespearovi soucasnici se domnivali, Ze cikdni, pfichdzejici do Anglie poc¢atkem
16. stoleti, pochazeji z Egypta. Tmavd plet titulni hrdinky ma navic i dobové kono-
tace vd3$nivé nefestnosti. Pfipomenime si ,Cernou ddmu* ze Shakespearovych sone-
td, s niz ma titulni hrdinka hry mnoho spole¢ného. Ve skute¢nosti Kleopatra VII.
(69-30. pt. n. L) byla béloska. Pochizela z rodu makedonské dynastie Ptolemaiov-
cl a jeji matefStinou byla fe¢tina. Z makedonskych vlddct Egypta vSak byla prvni,
kdo se naudil egyptsky. ,,Cikdnka“ bylo ovSem rovnéz dobové pejorativni oznace-
ni pro jakoukoli Zenu.

12. tfetina svéta: V tzv. ,druhém triumvirdtu“ patfila Antoniovi vychodni ¢st
fiSe, Octaviovi zépadni ¢4st a Lepidovi severni ¢4st Afriky. Podle svych piedstav méli
tak tito tfi v moci cely svét. Vyraz ,svét“ (world) se v originéle vyskytuje celkem péta-
Ctyficetkrdt. Z hlediska alzbétinského publika, jemuz se pfedneddvnem svét rozsifil

o novy kontinent, mohl oviem tento svétodéjny akcent v sobé nést jistou ironii.

13. déla saska dévce: Od pocitku se hra soustfeduje na charakterizaci titulniho
paru, ktery je sttedobodem celé hry. Tato charakterizace je pozoruhodnd tim, jak je
mnohostrannd a ¢asto protikladnd. Kromé celé $kdly hodnoceni protagonistt jiny-
mi postavami, které je v této hie vyrazné ¢astéjsi nez u her jinych, relativizuje iden-
titu hlavnich postav i ¢asty rozpor mezi slovy a ¢iny jich samotnych. Kritické hod-
nocen{ hrdinti okrajovymi postavami z fimského tébora hned v tvodu pfipomina
obecné tradovany nézor na jejich mimomanzelsky, amordlni a destruktivn{ vztah,
ktery je ptitomny i v Pldtarchovi, hlavnim Shakespearové literdirnim pramenu.

17. novy svét: Uvodni dialog milenct, ve kterém se misi Kleopatiina télesnd
smyslnost s hyperbolizovanym Antoniovym vyzndnim, lze vnimat jako kontrast
i jako potvrzeni pfedchazejiciho odsudku (13). Zélezi pfitom na thlu pohledu.
Od potétku se tak ve hie vymezuje dvoji hledisko: hledisko muzského, racionélni-
ho, utilitdrniho, H{mského ¢&i zdpadniho svéta, a hledisko Zenské, citové, romantic-
ké, smyslné, jak ho symbolizuje Egypt a jeho vlddkyné Kleopatra. Zdkladni konflikt
hry spoc¢ivd v marné snaze obou milencu tato hlediska spojit a najit ,novy svét®.
Protoze jde o postavy ,vysoké politiky®, v jejich lasce se budou zdkonité stietdvat
soukromy cit a vefejnd zoodpovédnost, a to dokonce v opa¢ném gardu. U Anto-
nia je ldska ke Kleopatte a vie, co z ni plyne, politickou zradou na Rimu, Kleopat-
ra muze naopak vidét v Antoniovi prostiedek, jak zabezpecit budoucnost Egypta.
Dualita, kterd tvofi stavebni princip celé hry, je navic dal$im prohloubenim Shake-
spearovy tviréi metody, pfi niZ pifedsudky nezatiZzeny autor pfedvdd{ na dramatic-
kych postavéch stiet ideji a diva divikim svobodu vlastni interpretace.

21. holobradek Octavius: PiSe-li se vzhledem k udélostem rok 41 pf. n. L, je
Octaviu Caesarovi, adoptovanému synovi Julia Caesara, na pocitku hry teprve dva-
cet tfi let. Antonius je o dvacet let star$i. Jak shakespearovsky hrdina ,stdrne” s auto-
rem, autorovy sympatie se piesouvaji na stranu star$i generace. Mladi jsou naopak
zobrazovani dosti nelichotivé. I z tohoto hlediska je zajimavé porovnat tento pfi-
béh zralé ldsky s tragédii mladé lisky Romea a Julie.

40. Jsi strasny lhai!: Od samého poddtku je nemanzelskd liska Antonia a Kleo-
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patry silnd, ale i kfehka, charakterizovéna jak vyraznou v43n{ a eroti¢nosti, tak i oba-
vou z falSe a zrady. ProtoZe nemuze mit trvalou budoucnost, soustfeduje se na exta-
tickou soucasnost. V pribéhu hry se najde mélo momentd, kdy jsou oba milenci
ve shodé. V piitomnosti se navzdjem dobiraji, $kadl{ nebo se hddaji ¢ obvinuji, aby
pak v nepfitomnosti po sobé o to vice touzili.

42. Mé chces$ poblaznit... sebou?: Originél fikd doslova: ,J4 se budu zd4t bléz-
nem, kterym nejsem, a Antonius bude sim sebou.” V této nejasné replice je snad
Kleopatiin povzdech nad nerovnocennym postavenim Zeny oproti muzi, pro
néhoZ nevéra se zd4 byt pfirozenym pravem.

54. do ulic mezi lidi: Uz Platarchos popisuje vztah Antonia a Kleopatry jako
vztah dvou kumpdn a ptétel, ktef{ spole¢né podnikali vypady do no¢nich ulic Ale-
xandrie a neostychali se druZit s prostymi lidmi. Takové harmonické momenty se
ale do hry dostdvaji pouze zprostredkované, vypravénim.
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2. kde je ten véstec: Prostiedi Egypta je mistem radovanek, pitek a hostin, ale
1 exotickych zdhad a tajemnych vésteb. Ve foliovém vydani pfivadi scénickd po-
zndmka na scénu dalsich pét muzskych postav, z nich? tfi, oznacené jménem, zde
nepronesou jedinou repliku a dal se uz ve hfe neobjevi. Soudi se, Ze je Shakespeare
hodlal do déje uvést, nenalezl v§ak pro né uplatnéni a pak je zapomnél z textu vy-
S$krtnout. Pravda je, Ze by v této vyrazné ,Zenské®, duvérné scéné, v niz si Kleo-
patfiny komorné dévaji hidat osud, muzi ponékud prfekdzeli. Proto ve shodé
s nékterymi kritickymi vyddnimi i zde ony muZské postavy neuvddime a nechévi-
me i Enobarba pfijit na scénu pozdéji.

31. uzivat: Doslovny pfeklad originalu zni: ,Dlouhy Zivot mdm radsi nez fiky.”
Komentétofi se pouze dohaduji o vyznamu této nejasné repliky. Pfipominaji, Ze
Sk predstavuje falicky symbol. Soucasné upozorfiuji na to, Ze po této replice
Véstec razné zméni tén prorokovéni do véznosti. Zfejmé uz vi, ze Charmian prévé
po pozfeni otrdveného fiku zemfe. Postava V&Stce i fada ruznych pfedzvésti
a znamen{ vnaseji do hry mystiku osudového piedurleni.

59. Isido: Isis, hlavni staroegyptskd bohyné, byla povaZovand za bohyni Luny.
Casto je s ni v této hie ztotoZfiovana nebo k ni pfirovnavina Kleopatra.

87. valku: Do rozverné egyptské nélady vpada ,fimska starost” (82).

96. Jen u hlupaki: Autor zde ironicky pfedznamendvd pozdéjsi scénu (I1/5),
kdy se posel ,zlé zvésti“ (95) ,se zlou potdzal“ u rozezlené Kleopatry.

117. mé ma vasen zniéi: Antonius rdzem vidi sdim sebe z ,fimského hlediska®
a ve jménu stdtnické povinnosti zrazuje (I11/3/25) svou ldsku. Rozum vitéz{ nad
vésni, vojdk nad milencem.

126. Dobra je, protoze neni: Motiv pozdni litosti se ve hie opakuje, a to jak
v oblasti soukromé a intimni, tak i v oblasti vefejné a politické (srv. napt. 1/4/42).

1/3
40. kdybych byla muz: Preklad konkretizuje metaforu originalu, kterd doslova
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zni Lkdybych méla tvé miry” (tvou vysku). I kdyZ jsou Antonius a Kleopatra
charakterizovani jako pravy muzZ a pravd Zena, v textu je fada mist, kde si své rody
jakoby proméiuji. Paralelné s nedosaZitelnym prolnutim Rima a Egypta v ,novém
sveté“ je 1 marnd touha po bezkonfliktnim partnerstvi a provazi ji boj a zmatek mezi
pohlavimi. Ona se z ldsky vtéli do muzské role a jde do vélky, on se z lasky zachové
jako baba (I11/7, 10).

57. Jsem v letech: Kleopatfe nebylo na zacdtku hry jesté ani tficet a umird
v devétatficeti, ale autor si ddvd zdleZet na tom, aby jeji ,stafi“ véetné bohaté
milostné historie uvedl v povédomost divika. (Dile viz napt. 1/5/26). Cas hry viak
nelze ztotoZfiovat s historickym ¢asem. Hra zahrnuje sice historické udalosti deseti
let (41-30 pf. n. 1), ale ¢as je zde dramaticky zhustén.

84. fimsky Herkules: Antonius sim sebe poklddal za potomka bajného Herkula.
Nosil podobny vous a oblékal se jako on do Ivi kuze.

104. sebe v tobé tady nechdvam: Zatimco Kleopatra neni tvaf{ v tvii Antoniovu
odchodu zprvu mocna slov (87), a teprve kdyZ se ovlddne, rozlouéi se s nim kon-
ven¢ni floskuli (100), z Antoniova rozlouleni obraty kurtoazijni poezie je citit uleva
a vysvobozeni (srv. 1/2/116). PtestoZe by si po smrti Fulvie mohl Kleopatru vzit,
smrt manzelky je mu naopak ospravedlnénim odchodu.

1/4

45. Lid je jak korouhvicka: PfestoZe je tato hra mnohem méné ,politicka“ nez
Julius Caesar, na néhoz chronologicky pfimo navazuje, politicky zfetel je piitomen
i zde. Promitd se do charakteristiky hlavnich postav, ale pfipomind se zde
i tématem vrtkavého lidu. Octavius Caesar, ktery tato slova prondsi, se v ni¢em
nelii od své podoby ve hie Julius Caesar. Je to stile ten mlady, dravy, pfedsudky
a ohledy nezatiZeny racionalni politik, jemuz patii budoucnost. Antoniem v jeho
soucasném stavu pohrda (9), 1 kdyZ oceniuje jeho heroickou minulost (55).
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18. tiskne boky: D¢ hry se vraci do Egypta. Kleopatfe v egyptském osaméni
s Zenami a eunuchem zuUstdvaji jen pfedstavy a vzpominky na Antonia s vyrazné
erotickym, smyslnym obsahem. Zatimco v o¢ich Rimanti se Antoniova nékdejif
velikost ztréci, v o¢ich Kleopatry zistdvd Antonius stile jednim ze ,sloupt svéta“.
V originéle je zde vyraz ,the demi-Atlas“ (polovi¢ni Atlas). Atlanta Zeus odsoudil
k tomu, aby nesl do konce Ziti na bedrech nebeskou klenbu. Kleopatra vyrazem
»demi-Atlas“ pfiznaéné opomiji tfetiho triumvira Lepida.

74. inkoust, papir: Ani jedno v té dobé jesté neexistovalo. Obcasné autorovy
anachronismy svédd{ o tom, Ze na historickou pfesnost pfili§ nedbal a spi§ mél na
zfeteli U¢inek svych her na soucasné divaky.

I1/1

21. zvadly ret: Prvni scéna druhého jedndni pfividi na scénu Sexta Pompeia,
protivnika triumvirti, a zavrSuje tak expozici hry. Kromé informaci o chystané vélce
pfinasi scéna pouze dalsi, i kdyz vyrazné hrubsi rozvedeni charakteristiky titulnich
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postav. Z d&jového hlediska tato scéna prakticky Z4dny vyznam nemd, zminéné
okolnosti se daly do hry vloZit jinym zptsobem. Nicméné ndsobenim postav
a uhlu pohledu na protagonisty hry autor déle relativizuje jejich identitu.

34. Jako vojik / vydéa za ty dva dohromady: V o¢ich Antoniovych nepfitel
ovéem ten ,kanec“ dosud nahdni strach.

I1/2

3. mirné a smiflivé: Uz tim, Ze pfichdz{ na scénu jako prvni s prostym vojikem
Enobarbem, i pro svou umirnénost a bojicnost, se od poc¢atku Lepidus jevi jako
nejslabsi z triumvirt.

33. Pry mi mé$ za zIé: Setkdn{ Octavia a Antonia je plné trpkych vycitek a napéti.
Az Enobarbus nastoli svou vojicky humornou pozndmkou kiehky smir (107).

147. Tu moc mu davéa Caesar: Je typické pro Octavia Caesara, ze v politickém
z4jmu dévd opovrhovanému Antoniovi za manZelku svou milovanou sestru.
Vnucuje se domnénka, zda dokonce nepocital s tim, Ze svazek skondi fiaskem a on
se tak Casem na své cesté za absolutni moci bude moci zbavit posledniho,
nejvaznéjstho soupete. Nicméné pro tuto chvili je krize zaZzehndna a Antonius stoji
pevné na strané Rima.

194. J4 vam to vyli¢im: PasiZ je dosti vérnou citac{ Plitarcha, ale pfi srovnani se
zdrojovym textem vynikne Shakespearovo poetické uméni. Nicméné autor piekva-
pivé a z hlediska jazykové charakterizace postav zcela nepatfi¢né vklada toto poetické
li¢eni do tst Enobarbovi, ktery se jinde vyjadtuje s vojdckou pfimocarosti a obhrou-
blosti. Timto nezvyklym vyrazovym prostfedkem akcentuje dramatik plisobivost
popisované scény, jez donutila i prozaického Enobarba ,vystoupit z role” a proménit
se v basnika. Dulezité je i natasovdn{ této pasdZe, kterd bésnickym jazykem
zpfitomnila nepfitomnou Kleopatru ve chvili, kdy ji podle v§eho Antonius vymeénil
za Octavii. Ptesto Enobarbus, jeho prostfednictvim se do svéta Rima prolina
tajemny Egypt, dobfe vi, Ze Antonius tu osudovou Zenu, které ,,i knéZi Zehnajf za jeji
smyslnost” (243), nikdy neopusti.

I1/3

2. od tebe odlouéi: Mezi touto a piedchozi scénou uplynulo zfejmé jen pér dni,
béhem nichz si Antonius Octavii vzal. Sotva si ji viak vzal, uz mluvi o loudeni,
a sotva se tato postava na scéné objevi, uz z ni odchazi.

13. vratte se do Egypta: Nevime, jestli jednd V&tec na pokyn Kleopatry jako jeji
zvéd nebo prosté jen Antonia varuje (mohl by byt konec konct1 i pouhym vyplo-
dem Antoniovy mysli), dalezity je efekt jeho slov. ,Musim do Egypta“ (36), fikd
Antonius bez sebemensiho zavdhdni a s odivodnénim vice neZ nicotnym (31-36).
Zatimco zdkladni konflikt titulntho hrdiny Macbetha, ktery této ,tragédii”
bezprostfedné predchdzel, se odehrdval v nitru postavy, Antonius pro svij velky
krok, pfi némz pfijde o polovinu svéta, neztrati ani minutu véhdnim nebo
introspekci. Fatdlni moc ,¢arodéné” Kleopatry je tak silnd, Ze proti ni nemd ani
smysl bojovat. Stitni z4jmy jdou stranou a Antonius je rozhodnut jit za svym
LStéstim® na Vychod (37).
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I1/4

5. Slusi vam: Dal3i dopliikovd scéna vyvoldva atmosféru vojenskych pfiprav,
ukazuje Lepida jako nedtileZitou osobu a pfinds{ zas jiny pohled na Antonia. Smysl
podobnych scén je i v tom, Ze zalidtuji pfibéh postavami a komorni drama lasky
promitaji do kulis velkého svéta.

I1/5

3. kuzelky: V origindle je vyraz ,billiards“ (kule¢nik), coz je dal$i Shakespeartiv
anachronismus. Pieklad ho nahrazuje méné ptiznakovym vyrazem. Tento névrat do
Alexandrie md podobnou atmosféru jako I/5. Kleopatra se nudi a pfiblizuje si
nepiitomného Antonia vzpominkami.

17. slanecka: Anekdota je pfevztata z Plutarcha.

22. vymédila do svych $atii / a pfipjala si jeho me¢: Tato erotickd vzpominka na
no¢nf hritky milencti je dal$im ptikladem ,vymény roli (srv. 1/3/40) Komentétofi
na tomto misté pfipominaji scénu z Ovidia, ve které si Herkules, Antonituv vzor,
vyménil $aty se svou milenkou krdlovnou Omfalé a pfedl, zatimco ona se ve Ivi kiizi
ohénéla jeho kyjem. V origindle je Antonitiv me¢ oznacen vyrazem ,Philippan jako
upominka bitvy u Filipp, kde Antonius a Octavius Caesar porazili Bruta.

61. at chcipnes, mizero!: Jak odli$nd je v této scéné Kleopatra od jejtho ideali-
zovaného popisu v II/2. Hysterie, s niZ pfijme zprdvu o Antoniové svatbé s Octavii
a udefi Posla, je paradoxné zfejmé nejdramati¢téj$im momentem celé hry, pfestoze
pro sém dé& a zdpletku hry je tato scéna prakticky bezvyznamnd. Dramatik si zde
zajimavym zpUisobem zahril s ¢asem. Zatimco v Plutarchovi se Antonius vraci ke
Kleopatfe po nékolikaletém manzelstvi s Octavii, v Shakespearové poddni je toto
manzelstvi ,,z rozumu® takika formalitou. O Antoniové rozhodnuti vratit se do Egyp-
ta uz divak vi, ale Kleopatra dosud ne, a proto nepatfi¢né, nicméné velkolepé zufi.

117. tvaf Gorgony: Gordony byly povéstné antické pfiSery. Pfi pohledu na nej-
zndméjsi z nich (Medusu) ¢lovék zkamenél. V originile je doslova: ,I kdyby byl
(Antonius) z jedné strany namalovin jako Gorgona, z druhé strany je to Mars.”
Narazi se zde zfejmé na tehdy oblibené maliiské miniatury na prisvitném materidlu,
které z raznych ahla zobrazovaly rizné vyjevy. Promény hlediska patii k hlavnim
vyrazovym prostfedkim této hry.

I1/6

18. utopil senét v krvi: Pfipomind se tu zabit{ Julia Caesara Brutem a jeho druhy.

60. pak to oslavime: Vilka mezi Pompeiem a naoko smifenymi triumviry skondi
dfiv, nez zacala. Ackoli jeji hrozba rozdélila oba milence, jeji az komicky nehrdinské
rozuzleni jen umoZiuje Antoniovi to, k ¢emu uZ se beztak rozhodl - vritit se ke
Kleopatte.

68. Apollodorus: Sicilsky sildk a sluha Kleopatfin, ktery Kleopatru na jeji pokyn
svézal do rohoze ¢i koberce a jako balik odnesl Juliu Caesarovi.

117. proméni v opratku: Nejen tajemné vétby, ale i selsky rozum prostého vojika
dokéze dosti pfesné odhadnout situaci a pfedpovidat budoucnost.
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I1/7

61. panem svéta: I tuto navysost dramatickou situaci, v niZ se u epizodnich postav
objevuji zdkladni motivické protiklady hry: zrada a Cest, slova a ¢&in, vojak a velitel,
nachdzi{ Shakespeare u Plitarcha.

81. skondil jsem s tebou: Dvojjedinym tématem hry je liska a zrada, a to v roviné
intimn{ i politické. Menasovo rozhodnuti pfedznamendvd krok, ke kterému dospéje
v prubéhu hry fada dalsich (napf. Enobarbus), ktefi budou volit mezi rozumem
(zradou) a citem (vérnosti svému veliteli).

90. Tietina svéta je uz nalitd: Shakespeare si v této hfe rdd pohrdvd s proménou
nejen hledisek, ale 1 méfitek. Velkolepé kulisy svéta a titdnské postavy pfirovndvané
k bohtm jsou zabydlovany nizkosti a malosti lidského kondni. Do hry se tak dostdva
na jedné strané manyristickd obraznost a na strané druhé i notnd dévka ironie.

PfestoZe tato hra nemd piisnou strukturu aristotelovské tragédie a piinasi fadu
momentt, které neposunuji déj ¢ piimo nesouvisi se zépletkou, lze konstatovat, Ze
druhé jedndn{ napliiuje poZadavky kolize. Pfinds{ totiz zdrodek zdkladniho konfliktu
mezi Antoniem, v némz fatdlni ,egyptska ldska“ prebiji ,,fimskou povinnost®, a jeho
hlavnim rivalem Octaviem.

I11/1

3. Marka Crassa: Marcus Crassus patfil s Juliem Caesarem a Gnaeem Pompeiem
k tzv. prvnimu triumvirdtu. V roce 53 pf. n. l. padl v boji proti Parthim.

16. vitézili / diky svym lidem: Scéna jen volné souvisi s déjem hry. Rozsifuje ale
spektrum hry a hlavné obsahuje dulezité memento. Tragédie Antonia spocivd totiz
1v tom, Ze ke konci nerespektuje vuli téch, ktefi byli po dlouhy ¢as strajci jeho slavy
a Uspéchtl.

I11/2

33. Tvoje nediivéra: V ironickém rdmci, ktery nastoluji posméinymi pozndmkami
o Lepidovi Agrippa a Enobarbus, 1ze tézko brit Antoniovy sliby a pfisahy vazné,
zvl4$t kdyz divak uz vi o jeho rozhodnuti vrétit se do Egypta. Pfesto Antoniova slova
o Octavii nevyznivaji neupfimné. Dramatik prostfednictvim Antoniova obdivného
pohledu ukazuje Octavii v téch nejlepsich barvich. Je to Zena svému muzi oddani,
mind a nemluvnd. V symetrické vystavbé hry je pravym protikladem Kleopatry,
tak jako je Octavius Caesar protikladem Marka Antonia. Symbolické objeti Antonia
a Caesara (63) je sttedobodem celé hry, kterd se v této chvili lom{ a od smiru sméfuje
k tragédii.

53. do bufti: Pfeklad zde v souladu s ironickym ténem promluvy volné para-
frizuje origindl, ktery je zaloZen na dvojim vyznamu slova ,cloud®. To znadi jednak
»mrak“ na ¢ele Caesarové, jednak temnou skvrnu mezi o¢ima koné, kterd vypovidala
o nezkrotnosti zvifete a tudiz o jeho nepouzitelnosti v boji.

I11/3

1. Kde je ten chlap?: PiestoZe na ,fimské” strané ¢as plynul, v Egypté jako by se
zastavil. Tfet{ scéna tietiho jedndni déjové navazuje na II/5. Podobné jako v jinych

239



hrich i zde zachdzi dramatik s ¢asem zna¢né svévolné a zcela ve sluzbich svych
dramatickych z4dmért.

28. asi ticet: Udaj o véku Kleopatra nekomentuje, protoze zde nenachézf nic, ¢im
by mohla mit nad svou sokyni vrch. V celé prvni poloviné hry Kleopatra oproti
dustojné Octavii projevuje fadu nectnosti, jako je hddavost, rozmarnost, zvistivost
a ptedevsim Zérlivost.

I11/4

1. To ale neni viechno: Na fimské strané ¢as a uddlosti nepozorované poskocily
vpted a in medias res se ocitime uprostfed konfliktu, ktery mezitim propukl mezi
Antoniem a Caesarem a v némz ,jak mezi dvéma mlynskymi kameny“ uvizla
Octavia. Je ptizna¢né pro tuto hru, Ze o dramatickych momentech se tu zdsadné jen
referuje.

II1/5

19. Je pfichystano proti Caesarovi: Sled udélosti v rozhovoru dvou mensich
postav posunuje vpted déj a ex post ospravedliiuje Antoniovo jedndni. Vinu na rozpa-
du kiehkého spojenectvi m4 do znaéné miry Caesar, i kdyZ pro Antonia je to vitand
zdminka koneéné jit za hlasem svého srdce.

I11/6

2. Vite, co proved?: V popisu okdzalého setkdni Antonia a Kleopatry v Alexandrii,
vyjmenovavani darl pfibuznym krdlovny i soupisu vychodnich velmoza (69) autor
hojné ¢erpa z Plitarcha.

6. syn mého otce: Caesarion byl synem Julia Caesara a Kleopatry. Pro Octavia
Ceasara, nevlastniho Caesarova syna, piedstavoval tedy jisté nebezpedi.

7. nezékonni potomci: Marcus Antonius mél s Kleopatrou dva syny a dceru.

I11/7

4. abych se pletla do vélky: Podle Plutarcha Antonius prostfednictvim Domicia
(Enobarba) vyzval Kleopatru k névratu do Egypta. Ona ale zGstala, protoZe ,se bila,
aby se Antonius pod vlivem Octavie opét nesmifil s Octaviem Caesarem®.

23. Torynu: Tehdejsi Toryna je dne$ni zndmé letovisko Parga.

25. chlapska vytka: Antonius ocetiuje na Kleopatie jeji ,chlapstvi“. Zaslepeni
a spojeni liskou v jednolitou bytost stoji milenci v opozici proti ,rozumnym®
argumentim zkusenych vojdku.

60. Co chces, vojaku?: Rozhovor s prostym vojakem patii k fadé drobnych
realistickych detailti, které dramatik nacerpal z Platarcha.

I11/10

7. Za hubicku jsme piisli o fi§e: Dramatické déje jsou zde vykdzdny mimo jevisté.

36. rozum radi plavat s proudem: Podle Plutarcha Enobarbus Antonia opust jiz
pred bitvou u Akcia. Shakespeare se od pramene odchyluje a Enobarbovu dezerci
a hotky konec oddaluje (IV/4,5). Oproti Plitarchovi dramatik tuto postavu vyrazné
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propracoval a nechtél se ji vzdat. Naopak z Canidia jakoZo postavy méné sympatické
dél v rozporu s prameny zrddce uz nyni.

I11/11

2. Stydi se za mé: Pocity hanby a studu jsou emoce, které se obvykle u hrdin
tragédif nevyskytuji. V kontrastu k mistlim, kde jsou protagonisté vykreslovéni s az
nadlidskou monumentalnosti, se objevuji mista, kde jsou pfi svém jedndni mali,
zbabéli, zahanben{ a trapni. Autor je demytizuje a napliuje lidskosti.

70. Dluh je splacen: Antonius po ostudné pordzce, kdy by jakykoli jiny Riman
spachal sebevrazdu, konéi v néru¢i Kleopatry. Jejich laska, kterd je stejné opojna jako
destruktivni, zde dociluje vrcholu. Neexistuje pro ni minulost ani budoucnost, ale
pouze extatickd pfitomnost, nutici zapomenout na vie ostatni. Hodnoty se pevritily
a jedna Kleopatfina slza je ,cennéjsi nez viechno, o¢... pfisli“. Antonius ,pro lasku®
zradil své vojaky a jako ,vefejnd osoba® prohrél.

I11/12

13. zistat v Egypté: Antonius se vzddvd moci a chce ,doZit“ se svou ldskou.
Kleopatra se Egypta vzdit nechce. Shakespeare zde takika doslova cituje z Plitarcha.
Rozporu vyuzivd Caesar, ktery svym vzkazem nuti Kleopatru volit mezi osobnim
a politickim zdjmem (20-23). Zatimco politickd ,krize® dramatu vyrcholila
v ptedchazejici scéné, zde vznika zdrodek krize milostného vztahu a jde jen o to, zda
Kleopatra ,,pro Egypt” zradi svou ldsku; zda bude volit rozum, ¢&i srdce.

I11/13

16. Posli mou Sedou hlavu Caesarovi: V této dulezité scéné hraje velkou roli
rozpor mezi tim, co ¢lovék #ka a co svymi slovy mini. Antonius jisté tento pokyn
nemysli vizné, jen vyhrocenym zpusobem konstatuje stav véci, ale jako nikdo v této
hfe si ani on nemuzZe byt jist tim, jak se Kleopatra zachova.

27. muz proti muzi: Nesmyslné ,romanticky” Antonitv ndvrh svéd¢i o jeho kraj-
nim zoufalstvi. Je zfejmé, Ze Octavius névrh nepfijme. Jako do vSech vrcholnych
Shakespearovych tragédii i do této se promitd dramatikovo velké téma, jimZ je obraz
doby na pfechodu mezi starym svétem aristokratické cti a novym svétem dravého
kofistnictvi. Navic se tu dale rozvij{ téma podilu prostych vojéka na slivé a moci
jejich velitele.

56. spiSe strach nez laska: Caesariv vyslanec sugeruje Kleopatfe argument, na
jehoz zkladé by mohla volit v Caesariv prospéch. Shakespeare zde podle Plitarcha
parafrizuje slova, kterd Kleopatra sama tikd, ovSem az o dost pozdéji, ve chvili, kdy
se setkdva tvaf{ v tvar s vitéznym Caesarem.

61. on si ji vydobyl: Kleopatfina slova lze chdpat dvojim zpusobem. Bud
pfistoupime na to, Ze je mysli vizné a Ze jimi skute¢né vyjadfuje svou ochotu podii-
dit se Caesarovi a zradit Antonia. Tak si je vykldd4d Enobarbus (63) a tak si je ve shodé
s Plutarchovym negativnim hodnocenim Kleopatry vyklddaji i néktefi komentétofi
(kupodivu vétsina z nich ponechdva tento moment hry bez vykladu a je na rezisérovi
a hercich, jaky vyznam jim propuj¢i). Nebo jako mnohdy jindy ,hraje komedii®
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a mysli své ,0!“ (56) i tato slova ironicky, prestoze nejsou daleka pravdy.
Konec konct Antonius je dobyvatel, a Ze se mu ona sama vzdala, je nepopiratelny
fakt.

76. vyslechnu si ortel: Kleopatra se podfizuje, ale o tom, Ze by vydala Antonia,
nefekne ani slovo.

106. pravoplatny rod: Ve skute¢nosti mél Antonius s Octavii nékolik déti.

126. planich baganskych: Biblickd nardzka na Zalm 22, ver§ 13, vyjadiuje pouze
Antoniovou Zzirlivou obavu, Ze by mohl mit na hlavé parohy.

156. Tak malo mé znas?: Mezi vSemi exotickymi zdhadami a tajemstvimi, které
skytd Egypt, je Kleopatra zdhadou nejvétsi. Mnozi ji povazuji za nejvyraznéjsi
Shakespearovu Zenskou postavu. Shakespeare psal své hry pro budoucnost, protoze
teprve kdyZ jeho Zenské postavy zacaly hrit misto chlapca Zeny, se mohlo plné
zaskvit jeho uméni.

157. Ma§ srdce z ledu!: Zmateny Antonius se zmilZe pouze na trucovitou
pozndmku a je vzipéti udoldn jednou z nejobraznéjsich metafor celé hry, ukazujici,
Ze v této hfe je mnohdy spis nez déj hybatelem povahokresba a jazyk (158-165).

175. Jesté je nadéje: Krize je zaZehndna a hra vstupuje do féze peripetie. Jediné
sselsky rozum®“ Enobarba hodnoti situaci bez iluzi a ddvd scéné a celému jedndni
trpkou pointu: Budu ho muset nechat plavat (199).

Iv/2

8. Jak o zivot: Enobarbova odpovéd je dvojznacnd a Antonius slysi, co chce slySet.
Doslovnéjsi preklad origindlu by znél: ,Udefim, a bud zvitézim, nebo zemiu!“
Vzhledem k mensi sémantické hustoté ¢estiny oproti angli¢tiné musi nékdy preklad,
ma-li zachovat metrum a pocet ver$u originaluy, volit stru¢néjsi vyjidfeni ,,po smyslu®.

23. Pro¢ tak mluvi?: V Antoniové podivné sentimentdlnim chovéni je pfedzvést

konce. Tentokrét si s Kleopatrou vymeénili role a v GZas uvadi on ji.

Iv/3

15. Bith Herkules opousti Antonia: Dramatik motivuje kone¢nou dezerci Anto-
niovych vojdka jak velitelovym nevojenskym podivinstvim v minulé scéné, tak
1 nadpfirozenymi tkazy pred bitvou. Obé tyto scény pfevzal od Platarcha. (Zde vsak
neopousti Antonia Herkules, nybrz Bakchus, btth vina a radovének, s nimZ se
Antonius rovnéz ztotoztioval a za néhoz se rdd prevlékal.) Vitézstvi Octavia Caesara
se stdvd osudovou nutnosti.

Iv/4
11. Zapnula jsem to dobte?: Zensk4 oddanost Kleopatry ve scéné, pro niz autor
nenasel oporu v pramenech, kontrastuje s chlapictvim kralovny pfed bitvou u Akcia.

Iv/e

5. vSech tfech svétadilech: Origindl uvadi{ vyraz ,three-nook’d world“ (,trojdilny
svét”). Muze jit bud o rozdéleni f{Se mezi tfi triumviry, nebo o tfi tehdy zndmé
svétadily (Evropu, Asii a Afriku). Caesartv projev je bombasticky nadneseny, a proto
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mohl pro alzbétinské publikum, které uz védélo o existenci svétadilu dalstho,
obsahovat jistou ironii. Tu se pteklad snazi zachovat.

Iv/8
19. zahnali jsme je: Antonitv uspéch v prvni bitvé i ndslednd oslava jsou pievzaty
z Platarcha.

Iv/9

17. srdce pukne: U Plitarcha Enobarbus dezertuje uz pted bitvou u Akcia, a poté
co mu Antonius velkoryse posle viechny jeho poklady, ,ndhle zemfe“. Shakespeare
pfi této prvni smrti na scéné predvadi mimofadné nendsilny zpasob umrti.

IvV/12

10. Ta zmije egyptskd mé zradila: Antoniova vojska se bez boje vzdala, ale Anto-
nius nespravedlivé obviriuje Kleopatru, Ze ho ,prodala tomu cucdkovi®.

43. Herkules: Herkules (Alcides) zabil svého sluhu Lichase za to, Ze mu pfinesl
kosili nasdklou jedovatou krvi kentaura.

Iv/13
1. Ajax: Recky rek Ajax Telamon zufil, kdy? §tit zabitého Hektora nedostal on, ale
Odysseus.

2. thesalskému kanci: Dal3{ antickd nardzka pfipomind nestviiru, kterou poslala
Diana (Artemis) na kalydonského krile Oinea.

Iv/14

22. skoncovat: Antonius zavrhl Kleopatru, zahrnul ji sntiskou fimskych nadévek
(IV/12/10, 25, 28) a po tGvaze nad médmivosti a marnosti véeho (2-11) se odhodléva
k fimské smrti. Je ale zfejmé, Ze svou roli nedokdze zvladnout. Kleopatra mu ,ukradla
silu“ nebo, jak metaforicky fikd origindl, ,ukradla mu mec“. Citi sice povinnost
Kleopatru za jeji zradu zabit (26), ale mozna s dlevou pfijima zprévu, Ze je uZ mrtvd
(34) a Ze je tedy ,,dobojovino” (35).

38. Ajaxuv $tit: Podle Homéra mél Ajax stit ze sedmi vrstev volské kuze. O sed-
mou vrstvu se zarazilo Hektorovo kopi.

53. Didoné s Aeneem: Dido se po odchodu Aenea zabila, nalehla na me¢.

102. Coze? Nejsem mrtvy?: Antonitv tragikomicky pokus zesmé$iiuje posvitny
fimsky ritual sebevrazdy, ale postavu samu zlidstuje.

125. Ptili$ pozdé: Antonius je dalek toho zlobit se na Kleopatru za jeji posledni
trik. Ve chvili smrti padaji vSechny vnégjsi pfekdzky, které mezi nimi staly, a kone¢né
muze dojit k jejich definitivnimu sbliZeni.

Iv/15

32. To je dfina!: Ponékud nedutstojné vytahovani ranéného Antonia do krypty
prispivd k tragikomickému vyznéni scény. Klopotné fyzické jedndni ubird ritudlu
smrti na monumentalité a vnd${ do hry momenty prosté lidskosti.
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48. véi jen Proculeiovi: Antoniova posledni rada Kleopatfe pfed smrti je $patn,
nebof Proculeius Kleopatru oklame. I tento detail najdeme u Plutarcha.

67. nezustalo nic / co stoji o¢im za ndmahu: Kleopatfino zoufalstvi je jedna
z mala chvil ve hte, kdy ,nehraje komedii®, tviii v tvéf smrti svého milence uZ nic
nepfedstird. S jeho odchodem jeji liska k nému vrcholi a ona si uvédomuje hloubku
své ztrity. Ve chvili, kdy omdli a padne k zemi, se miZe zdit, Ze hra podle pravidel
klasické tragédie vrcholi katastrofou. Ale Kleopatra procita.

86. to udélame jako Rimané: Katastrofa se odsouvi a celé paté déjstvi bude véno-
véno tomu, jak Egyptanka Kleopatra po fimsku zinscenuje vlastni smrt. Ve shodé
s literdrnim pramenem dramatik porusSuje Zdnr klasické tragédie, pfipojuje ke hfe

N7

»dovétek® ¢1 ,codu® a vytvari tak tragédii nového typu.

V/1
65. Chci ji v Rimé Zivou: Caesariv zdmér a Kleopatiin boj o ,lest a Zivot®
(IV/15/46) ptedstavuji zakladni konflikt p4tého jedndni.

V72

150. Myslela jste to dobte: Oproti vyli¢eni scény Plitarchem je Shakespeare ke
Kleopatfe méné kriticky, nicméné ponizujici scénu s pokladnikem Seleukem ve hte
ponechdva. Ukazuje v ni, Ze Kleopatra svij boj o Zivot dosud nevzdavi. Zlom
nastdva ve chvili, kdy ji Dolabella, dal$i muz, jehoz dokazala uhranout, vyjevi Caesa-
rovy zdméry (110) a ona pochopi, Ze by si mohla Zivot zachrdnit jen za cenu cti.
Blahosklonnost vitézného Caesara, ktery je ke viem jejim puvabiim zcela imunni
(180-189), je pro ni posledni kapkou. Od této chvile uz jen pfipravuje svou smirt.

169. Livii: Tedy manzelce Octavia Caesara.

236. I nejbidnéj$im nastrojem / lze konat velké Ciny: I venkovana, ktery pfinasi
Kleopatte smrtici hdd¢, naSel Shakesperare u Plitarcha. Dal mu jen komicky defor-
movany jazyk a jako v fadé jinych her vzneenou tragickou smrt uvedl do kontrastu
s lidovym humorem.

289. Jsem vzduch a oheri: Ve chvili smrti dosahuje Kleopatra pravé velikosti. Lze
si predstavit, Ze teprve kdyZ se s Antoniem setkd na vé¢nosti, miiZe se spolu s nim
dosytosti vysmat Caesarovi a viem svétskym pttkdm a intrikim. Pocitem smifeni
a nadhledu nad lidskymi marnostmi ukazuje tato hra cestu k tvorbé Shakespearova
pozdniho obdobf, jez vrcholi romanci Boufte.
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